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2006
ARTspace is a conference within the Conference,
tailored to the interests and needs of practicing
artists, but open to all. It includes a large-

audience session space and a section devoted to
the video lounge.

UNLESS OTHERWISE NOTED, ALL ARTSPACE EVENTS ARE [N THE
HYNES CONVENTIGN CENTER, THIRD LEVEL, ROOM 312.

WEDNESDAY, FEBRUARY 22

7:30 Am—9:00 AM

MORNING COFFEE, TEA, AND JUIGE

9:30 AM—-NGON

SLOPART.GOM

BRIAN REEVES AND ADRIANE HERMAN

Slop Art corporate representatives will share popular new product-
distribution and expression-formatting strategies they've developed to
address mounting consumer expectation for increasing affordability,
portability, familiar formatting, and validating brand recognition.

New franchise opportunities, including the Slop Brand Shippable
Showroom™, will be outlined. Certified Masterworks™ and product
submission guidelines FREE to all attendees.

12:30 pm—2:00 Pm

RECENT WORK FROM THE MIT MEDIA LAB

Christopher Csikszentmihalyi, a visual artist on the faculty at the

MIT Media Lab, coordinates a presentation featuring recent faculty
work from the MIT Media Lab; see http://\www.media.mit.edufabout/
academics.htmi.

2:30 PM-5:00 PM

STUDI0 ART GPEN SESSION
PAINTING

Chairs: Alfredo Gisholt, Brandeis University;
iohn G, Walker, Boston University

Panelists to be announced.




BOSTON

THURSDAY, FEBRUARY 23

7:30 AM—9:00 AMm

MORNING COFFEE, TEA, AND JUICE

9:00 AM~5:30 PMm
VIBEOD LOUNGE: EXPARDED CINEMA FOR THE DIGITAL AGE
A video screening curated by Leslie Raymond and Antony Flackett

Expanded Cinema emerged in the 1960s with aspirations to explore
expanded consciousness through the technology of the moving image.

This thriving, contemporary manifestation of Expanded Cinema

is many things: visual music, video improvisation, intermedia
improvisation, video performance, a/v performance, improvised
cinema, live-music video, live video collage. This screening surveys
a selection of single-channel video works made by these artists who
perform with the moving image.

9:30 AM—NOON

CAA SERYICES TO ARTISTS CORITTEE

THE ARTIST AS CURATOR/ALTERNATIVE EXHIBITION STRATEGIES
Chairs: Virginia Derryberry, University of North Carolina, Asheville;
Renl Gower, Virginia Commonwealth University

Construction Ahead: Strategies for a Successful Road Show
Reni Gower, Virginia Commaonwealth University

Artist Power
Teresa Bramlette Reeves, Georgia State University

The City Reliquary
George Ferrandi, independent artist, New York

An Artist and Her Institute
Meg Rotzel, Berwick institute, Boston

Making Your Own Art World: Learning to Love You More
(A Participatory Website and lts Effects)
Harreli Fletciier, independent artist, Portland

To find significant and meaningfut opportunities fo exhibit artwork is
a challenge. This panel provides strategies and innovative approaches
for getting the work out. Panelists will discuss independent exhibition
initiatives and ways they have created opportunities as curators
through alternative venues,

12:30 PM—-2:00 PM

CAASERVICES TO ARTISTS COMIITTEE
CURATORS AS ARTISTS
Chair: loe Seipel, Virginia Commonwealth Universily

Gregory Volk
Sabine Russ
Rohert R, Todd
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2:30 Pv-5:00 Pm
STUDIO ART OPEN SESSION
PRINTERLY PAINTERLY: THE INTERRELATIGNSHIP OF PAINTING

ARD PRINTMAKING
Chair: Nona Hershey, Massachusetis College of Art

Clifford Ackley, Museum of Fine Arts, Boston
Michael Mazur, independent artist

James Stroud, independent artist, Center Street Studio, Milton Village,
Massachusetts

FRIDAY, FEBRUARY 24

7:30 aM—-9:00 am

MORNING COFFEE, TEA, AND JUICE

9:00 AM-5:30 PMm

VIDEOQ LOUNGE: VIBE
Conrad Gleher, Florida State University

A survey of public video projects by Video in the Built Environment
(www.vlb3.com). VIBE is an artist-led project begun in 2004 in the
UK by the artists Mat Rappaport, Conrad Gleber, and John Marshall,
Their efforts focus on the integration of new-media art with the built
environment through curated site-specific interventions, screened
presaniations, and collaborations with architects and developers. It
ts a growing collaboration that involves over 100 international artists,
architects, and designers interested in issues of public and urban
interaction with new-media art.

9:30 AM—NOON

INTERROGATING BOSTCN AS A SITE FOR CONTEMPORARY ART

Chairs: Cynthia Fowler, Wentworth Institute of Technology;
Dena Gilby, Endicott College

Points of Insertion: Legibility and Access in Boston's
Contemporary Art Scene

Judith Leeman, independent artist, Boston;

Jessica Marks, independent artist, Boston

A Case for Boston as a Liquid Not a Solid

Catherine D'lgnazio, institute for Infinitely Smalf Things

Making Space for Art and Community: The Revolving Museum
Jerry Beck, Revolving Museum

Public Art as a Catalyst for Community and Place Making

in Boston: Recent Initiatives by Cuftural Nonprofits and
Grassroots Organizations

Christina Lanzt, Urban Arts Institute, Massachusetts College of Art
Not Conservative: One Curator’s Experience with Boston’s Art

Audience
Bill Arning, Massachusetts Institute of Technology, List Gallery
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12:30 pm—2:00 PM

SERVICES TO ARTISTS COMMITTEE
ARTIST RESIDENCY OPPORTUNITIES
Chair: Elizaheth Conner, independent artist, Seattle

Panelists to be announced.

2:30 PM-5:00 PM

TENTH ANNUAL ARTISTS' INTERVIEWS
George Nick, interviewed by John Stomberg, Williams College Museum
of Art

Annette Lenyieux, interviewed by Lelia Amalfitano

5:30 PM—-6:30 PM

ARTSTAR PRESENTATION AND DISCUSSION
Chris Sperandio, Carnegie Mellon University

Discussants to be announced.

international art competitions, like all juried exhibitions, are
predicated on the belief in quality. The taste and expertise of jurors
make this systerm work. With this in mind, what could be more
appropriate than a reality television show set in New York City, where
aspiring artists compete for fame and recognition? In 2005, working
with Gallery HD and Deitch Projects, ARTSTAR, a groundbreaking
new television documentary, was announced. ARTSTAR is the first-
ever unscripted television series created and produced by an artist,
and is set in the New York art world.

7:00 PM—-9:00 Pm

ARTS EXCHANGE
HYNES CONVENTION CENTER PLAZA LEVEL, HALLB
Cash Bar

Artist members of the College Art Association participate in an open
portfolio session. Six-foot tables have been reserved for artists to show
drawings, prints, paintings, photographs, battery-powered laptops,

or anything else that will fit on the table. This session is open to the
pubiic, free of charge. Sale of works is not permitted.

SATURDAY, FEBRUARY 25

7:30 AM—9:00 am

MORNING GOFFEE, TEA, AND JUICE

9:00 AM-5:30 PM

VIDED LOUNGE PROGRAM: MIT MEDIA LAB

Christopher Csikszentmihalyi, a visual artist on the faculty at the MIT
Media Lab, will coordinate a presentation featuring recent faculty
work from the MIT Media Lab.

2006

9:30 AM-—-NOON

CAN WE FALL IN LOVE WITH A MACGHINE?
Chair: Claudia Hart, Sarah Lawrence CoHege and Pratt Institute

Enchanted Voyageurs
Michael Century, Rensselaer Polytechnic Institute

Mr. Softee Takes Command: Morphological Soft Machines
Beth Cofeman, Massachusetts Institute of Technology

Roberta, Ruby, DINA and RoBota
Lynn Hershmann Leeson, University of California, Davis

The Evolution of Art in the Age of Biotechnology: Cyborgs Meet
Chimeras
Elten Levy, artist, Brooklyn College

Mechanical Pathos: The Z1st-Century Condition?
Judith Rodenbeck, Sarah Lawrence College

Interactivity and Substitution in Edouard Manet's Ofympian
Selves
James H. Rubin, State University of New York, Stony Brook

Love and Authenticity: After We Love Qur Machines, What Next?
Sherry Turkle, Massachusetts lnstitute of Technology

Apples, Wheelchairs, and Unrequited Love
Mari Velonaki, University of Sydney

12:30 pPM-2:00 PM

FILM SCREENING: M. £, RICHARDS: THE FIRE WITHIN
Presented by Richard Kane, Kane-Lewis Productions

M. C. Richards: The Fire Within was preduced by the potter and arts
educator Melody Lewis-Kane {a former art-education instructor at the
University of Southern Indiana) and the filmmaker Richard Kane.

2:30 PM-5:00 PM

NEW MEDIA CAUCUS

ASIAEFFECTS IN NEW MEDIA

SPONSORED 8Y THE MARYLAND INSTITUTE COLLEGE OF ART (MICAY AND GWANG)U
BIENRALE 2006

Chair: Mina Clieon, Maryland Institute College of Art

Kim Hong-hee, artistic director, Gwangju Biennale 2006, and director,
SSamzie Space, Seoul

Wu Hung, University of Chicago, and chief curator, Gwangju Biennale
2006

Stephen Vitiello, Virginia Commonwealth University, archivist for The
Kitchen, New York

Sowon Kwon, Vermont College

The panel looks at the trajectory of Asian influence on western art,
especially in examining the effects of new-media art.
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Sessions

WEDNESDAY, FEBRUARY 22

7:30 AM-9:00 am
45 |

WOMEN'S CAUCUS FOR ART
BUSINESS MEETING
HYNES CONVENTION CENTER, PLAZA LEVEL, ROOM 103

9:30 AM—NOON

ACADEMICS, POMPIERS, OFFICIAL ARTISTS, AND THE ARRIERE-
GARDE: TRABITIONAL ART 1N FRANCE, 1200-1960
HYMNES CONVENTION CENTER, SECOND LEVEL, ROOM 202

Chairs: Natalie Adamson, University of St. Andrews; Toby Norris,
Northwestern University

“La grande bataille”: The "Official” Salons, the Salon d’Autormne,
and the Polificization of Cubism
Fae Brauer, University of New South Wales

From Engagement to Estrangement: Mapping Artists from
Germany in 1930s France
Keith Holz, Western Hlinois University

The Nightmare of Tradition: Boris Taslifzky's Petit Camp de
Buchenwald en février 1945
Vivian Rehherg, independent scholar, Paris

France at the 1960 Biennale: Internationatism and the
End of the Arrigre-Garde
Nancy fachec, Oxford Brookes University

CAA EDUCATION COMMITIEE

FORMAL ANALYSIS: PROGRAM ASSESSMENT AND THE ART/
HISTORY BEPARTIMENT OR SCHOOL

HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 302

Chairs: Kevin Concannen, University of Akron, Myers School of Art;
Marthia Dunkelman, Canisius College

Assessment as Critigue
Jodi Cressman, DePaui University

Learning-Centered Student Evaluation: Some Theoretical
implications and Practical Applications of a New Paradigm
Stephen Carroll, Santa Clara University

Outcomes Assessment in the Media Arts:
A Multidimensional Model
Ferris Crane, Robert Morris University

Assessment as Formal Evaluation in Introductory Art History

Laetitia La Follette, University of Massachusetts, Amherst;
Alan Peterfreund, Peterfreund Associates, Amherst
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STUDIO ART OPEN SESSION

THE ALTERED PAGE

HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 208

Chair: Jesseca Fergusen, School of the Museum of Fine Arts, Boston,
and Art Institute of Boston at Lesley University

Colossal Volumes: Cycloramas, Inhabitable Books, and
Muminated Rooms

Amy Broderick, Florida Atlantic University

Contemporary Codex: Ceramics and the Book
Holly Hanessian, Florida State University

Cut-Book Project
Leo Morissey, Winston-Salem State University

Eating a Good Book
Rosamand Purcell, photographer and author, Medford, Mass.

Yo! Look af the Book | Made: Urban Youth Make Artist Books
Janice Rogovin, independent artist/educator, Boston

Discussants: Beborah Davidson, Art Institute of Boston / New Center
for Arts; Eilen Rothenherg, Schoof of the Art Institute of Chicage

RUINS AND AFTER: ART N THE AGE OF GLOBAL VIOLENCE
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 311
Chair: Eugenio Filice, Concordia University

Paris in Ruins
Marni Kessler, University of Kansas

A Strange Absence
Armin Miihsam, Northwest Missouri State University

For to End Yet Again: (Re}Enacting Tragedy in Public Memory -
Gerard Brown, Art Center College of Pasadena

Sheck and Awe, Colffateral Damage, and the Architecture of
Contemporary War
Andrew Herscher, University of Hlinois, Urbana-Champaign

Romanticizing New Ruins in Bosnia
Damir Nik§i¢, artist, Chicago

ART HISTORY OPEN SESSION

ARCHITECTURE, URBANISM, LANDSCAPE, 1400-1700
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 3C4
Chair: David Friedman, Massachusetts Institute of Technology

An Alternative Elite World: The Site and View of the 16505
English Country House
Kimherly Skelton, Yate University

Between Wilderness and Architecture: Landscapes of Piety
in the Otftoman Cily
Heghnar Watenpaugh, Massachusetts Institute of Technology

Naples 1600: Urban Renewal and Appropriation under the
Spanish Habsburgs
Sahina de Gavi, Columbia University




30 Sessions

Reexamining Spanish Baroque Architecture
Jes(is Escobar, Fairfield Universily

The Villa Barberini ai Bastioni: Papal Politics and Family Power in
the Urban Landscape of Early Modern Rome
Katherine M. Bentz, Columbia University

THE DARKRODOM: ONCE THE STANDARD, NOW THE EXCEPTION
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 306

Chairs: Marita Gootee, Mississippi State Universily;

Wendy Roussin, Mississippi State University

Yearning to See

Marita Gootee, Mississippi State University

A Win-Win Scenario (for Now): Film Cameras and the Digital
Darkroor
Wendy Roussin, Mississippi State University

The New Standard
Chat Smith, Texas A&M University

Chemical Student vs. Digital Student
Steffani Frideres, Tomball College

Chasing the Monkey: Digital Photography and the Stale
Institution
Calla Thompson, University of Maryland, Baltimore County

A NOVEL APPROACH: THE FUSION OF ARY HISTORY AND
HISTORICAL FICTION

HYNES CONVENTICN CENTER, PLAZA LEVEL, ROOM 100
Chair: Cher Krause Knight, Emerson Coliege

Adso, Ekphrasis, and Fictions of the "Period Eye”
Alexa Sand, Utah State University

Models, Muses, and Makers: Finding Feminism in Fiction
Kimberly Rhotles, Hollins University

To God Belongs the East and West: The Negotiation of Divergent
Aesthetics in Orhan Pamul’s My Name Is Red
Claire L. Baigle, University of Massachusetis, Amherst

Vermeer and the Studic Romance
H. Perry Chapman, University of Delaware

Cracking The Da Vinci Code: Tales from the Front Line

Ellen McBreen, Institute of Fine Arts, New York University;
Pamela J. Warner, University of Massachusetts, Dartmouth

MORE MEANINGFUL LEARNING
HYNES CONVENTION CENTER, SECOND LEVEL, RCOM 200
Chair: Sarah Lowe, University of Tennessee

[ AFFILIATED SOCIETY SESSION
8 caacommITTEE SESSION
B esession

9 AccessisiLITY

[ orensession
09 OFFSITE SESSION

PRACTICUM
MUSEUM SESSION

9:30 AM—NOON

Using What We Make: The Graphic-Design Artifact as
Teaching Tool
Tony Brock, North Carolina State University

Establishing a Standard Performance Notation Systern through
Typographic Design

Barbara Sudick, California State University, Chico;

Joe Hilsee, Caiifornia State University, Chico

Digital Learning Tools: Designing Educational Materials That Are
Experiential and Multisensory
Stacie Rofirbach, Carnegie Mellon University

Entered Apprentice: A Case for Failure in Learning
Bilt Hill, Jacksonville University

WORKS IN PROGRESS: CAA 2005 PROFESSIONAL DEVELOPMENT
FELLOWS

HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 3089

Chair: Stacy Miller, College Art Association

Queenship, Cosmography, and Regeneration: The Decorative
Programs and Architecture of Ramesside Royal Wornen's Tombs
Heather Lee McCartiy, institute of Fine Arts, New York University

Everyday Practices: The Urban Interventions of 3N8s3 and Sao
Paufo Street Culture, 1979-82
Erin Aldana, University of Texas, Austin

Regarding X
Tammy Renee Brackett, Alfred University Scheool of Design

Outside of the...
Latiren Woods, San Francisco Art Institute

Stone Trees Transplanted? Central Mexican Stelae of the
Epiclassic and Early Postclassic and the Question of Maya
Influence

Keith M. Jordon, Graduate Center, City University of New York

Hawai'ian Cover-Ups: Seduction and Repulsion in the
Hawai'ian Islands
Adrienne Keahi Pao, San Jose State Univarsity

POLITICS AND DECORATION IN VICTORIAN AND EDWARDIAN
BRITAIN
HYNES CONVENTION CENTER, PLAZA LEVEL, RGOM 102

Chairs: Morna 0'Neill, Yale Center for British Art: Michael Hatt,
Yale Center for British Art

Experience and Meaning in the Decorative
Caroline Arscott, Courtland Institute of Art, University of London

A Sphinx without a Secret? The '"Open Secret” of Leighton House
Jason Edwards, University of York

The Language of Decoration: Image, Text, and History in William
Morris’s A Dream of John Ball
Jennifer Raah, Yale University

Wiltiam Morris among the Maori
Stephen Eisenman, Northwestern University



12:30 pm—2:00 P

INSTALLATION ART IN THE AGE OF GLOBALIZATION
HYNES CONVENTION CENTER, PLAZA LEVEL, ROOM 112

Chairs: Rosemary 0'Neill, Parsons/New School University;
Lewis Kachur, Kean University

Biennial Culture
Caroline A, Jenes, Massachusetts [nstitute of Technology

PR ‘00, PR '02, PR '04: A Case Study of Globalization’s Flip Side
Laura Roulet, independent curator

Installation in the Art and Technology Circuit: Space, Place,
and {dentity in Locative Media
Teri Rueb, Rhode fsland School of Design

How Do You Measure the Responsibilily of a Crowd?
Craig Smith, Goldsmiths Cellege, University of London

The Biennial as Perpetual Alternative Space
Yongwoo Lee, independent curator

THE VISUAL CULTURE 9F EMPIRE [N THE AGE OF ENLIGHTENMENT
HYMNES CONVENTION CENTER, SECOND LEVEL, ROOM 207
Chair: Andrew Schuiz, University of Oregan

Writing the Imperial Bedy in Enlightenment Architecture: Fischer
von Erlach and the Legibility of Empire
Keith Bresnahan, York University

Orienting Desire: Technologies of llumination in Enlightenment
Visuality
Niharika Dinkar, State University of New York, Stony Brook

Dangerous Beauly: Portraits of Lady Mary Wortley Montagu in
Turkish Dress
Amber Ludwig, Boston University

Enlightenment Visions of the Andean Past in Martinez
Compafién's Trujilto del Perd
Lisa S. Trever, Harvard University

ASSOCIATION OF HISTORIANS OF AMERICAN ART

PUTTING AMERICA INTO AMERICAN HAPRESSIONISM:
UNRAVELING THE TERMINOLOGY OF LIMITATION
HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 210

Chair: Will South, Weatherspoon Art Museum, Universily of North
Carclina at Greensboro

The Impressionist Impulse in the Unifed States: Moving beyond

the Limitations of a France-Centric Discourse
Suzanne EHeurewx, Academy of Art University, San Francisco

The Power of Nomenclature and the Contradiction of American
Impressionism
Julia Rosernbaum, Bard College

Pink and Blue on the Prairie: Impressionist Hegemony In the

Midwest
Wendy Greenhouse, independent scholar, Oak Park

California and the Canon: Reinterpreting the West
Dehorah Solon, independent scholar

Discussant: Will South, Weatherspoon Art Museum, University of
North Carolina at Greensboro

12:30 Pm-2:00 Pm
P

HATIONAL COMMITTEE FOR THE HISTGRY OF ART
SHAPING AN AGERDA ON GRADUATE STUDENT CONCERNS
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 309

Chairs: Frederick M. Asher, University of Minnesota; Naney J. Troy,
University of Southern California

CAAPROFESSIONAL PRACTICES COMMITIEE

REASSESSING PROFESSIONAL PRACTICES FOR VISUAL ARTISTS
HYNES CONVENTION CENTER, PLAZA LEVEL, ROOM 100

Chair: Patricia Flores, California College of the Arls

AMERICAN INSTITUTE OF GRAPHIC ARTS

SHAKING QUR FOURDATIONS: RECONSIDERING FOUNDATION
STUDIES I COMMUNICATION DESIGN EDUCATION

HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 200

Chairs: Brian Lucid, Massachusetts College of Art,
Jennifer Schmidt, Schoot of the Museum of Fine Arts

SOUTHERH GRAPHICS COUNCIL

OVER AND OVER: THE METHODIGAL IMPULSE

HYNES CONVENTION CENTER, SECOND LEVEL, ROCOM 202
Chair: Phyllis McGibbon, Wellestey College

Ciaudia Shrissa, St. John's University

Mario La Plante, San Francisco State University

VOREN'S CAUCUS FOR ART

IMPACT 6F NEW FEMINISMS

HYNES CONVENTION CENTER, PLAZA LEVEL, ROOM 103
Chair: Maria-Elena Buszek, Kansas City Art Institute

ARTS GOUNCIL OF THE AFRICAN STUDBIES ASSOCIATION
BUSINESS MEETING
HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 203

LEGRARDO
MENTORING SESSION
HYNES CONVENTION CENTER, SECOND LEVEL, ROOW 208

MiD-AMERICA COLLEGE ART ASSOCHATION
BUSHNESS MEETING
HYNES CONVENTION CENTER, PLAZA LEVEL, ROOM 102
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2:30 PM-5:00 Pm

REINVERTED MEMORY: CONTEMPORARY PRAGCTICES IN ART
HYNES CONVENTION CENTER, THIRD LEVEL, ROGOM 302
Chair: Gagik Aroutiunian, DePaul University

Practicing Remembering: The Echo Project
Cindy Rehm, Middle Tennessee State University

Reconstructing Memories: Traces and Fragments
Aaron Kerner, San Francisco State University

Mediated Memories of the Holocaust in Arie Galles’s Fourteen
Stations: Hey Yud Dalet
Nancy Nield Buchwald, independent scholar, Columbus, Ohio

Place and Time: Reenactment Pageant Photographs
Edie Winograde, artist, New York

Holocaust Memorial in Berlin: Living Memory or Aestheticization
of History?
Curt Germundson, Minnesota State University at Mankato

CAn ADVBCACY SESSION
HYNES CONVENTION CENTER, SECOND LEVEL, RODM 208
Chair: Rehecca Cederholm, College Art Association

ARTISTS' ROLES IN A THE OF WAR: FEMINIST PERSPECTIVES
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 311

Chairs: Deborah Frizzell, William Paterson University; Carolyn H.
Manosevitz, Colorado Mountain College

Marie-Guillelmine Benoist: Quiet Revolution
Gylbert Garvin Coker, independent scholar, Thomasville, Georgia

Monumental Visions: Women Sculptors and World War |
Jennifer Wingate, independent scholar, New York

After the Shoah: Women'’s Voices
Carolyn H. Manosevitz, Colorado Mountain College

Wornen Artists and Asian Wars: Imaging Collateral Damage
Ann W. Norton, Providence College

Antiwar Artists in the US: Women in the Protest against
the lraq War
Violaine Roussel, University of Paris ViI!

CHALLENGES AND OPPORTUNITIES: TEACHING ART IN RURAL
COLLEGE COMMUNITIES

HYMNES CONVENTION CENTER, SECOND LEVEL, ROCM 202

Chair: Scott Garrard, Dodge City Community College

B arritiaTED SOCIETY SESSION
B8l cancommiTTEE SESSION
B3 c-scssion

4 ACCESSIBILITY

[N opes sEssion
| OFFSITE SESSION
B8 Pracricum

T MUSFUM SESSION

2:30 pM--5:00 Pm

Art in the Hinteriands: Resource Management
Richard Weiss, Green Mountain College

Sage and Sagebrush: Teaching in Wyoming
Valerie Eggemeyer, Casper College

Teaching Graphic Design in Rural Areas
Sangeeta Parakala, University of Central Arkansas

From Black Mountain Coflege to Warren Wilson Coflege:
Experimentation in the North Carolina Mountains
Louly Peacock Konz, Warren Wilson College

Teaching Art History in Appaiachia: Lessons in Respect,
Relevance, and Resistance
Joy L. Gritton, Morehead State University

Teaching Tom Marioni in a Thomas Kinkade World: Chailenges
and Opportunities in Teaching Contemporary Art in Rural America
Larry Thompson, Ouachita Baptist University

STUDIO ART OPER SESSION
PAINTING
HYNES CONVENTION CENTER, THIRD LEVEL, RGOM 312

Chairs: Alfredo Gisholt, Brandeis University;
John G. Walker, Boston University

CONVERBENT THEDRIES: PRINTMAKING, PHOTOGRAPHY AND
DIGITAL MEDHA

HYNES CONVENTION CENTER, PLAZA LEVEL, ROOM 112

Chair: Kevin Haas, Washington State University, Pullman

The Drag of Printmaking—~FPrintmaking as Drag?
Ruth Pelzer-Montada, Edinburgh College of Art

Printmaking, Photography, and Digital Media
Bonna Moran, Pratt institule

The Convergence of Printmaking, Photography, and Digital Media:
An Artist’s Perspective
Dorothy Simpson Krause, artist

Trace Clements: Printmaking, Digital Media, and the Nature of the
Unseen
Nancy Jo Haselbacher, artist, Los Angeles

QUEER CAUCUS FOR ART

CLASSICAL ANTIGUITY AND THE EXPRESSION OF QUEER DESIRES
HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 2067

Chair: Peter Holliday, California State University, Long Beach

Boys on the Box: Queer Desire in the Mythological Ivory Boxes
from Byzantium
John Hanson, Hope College

Géricault and the Color of Classicism
James Smalls, University of Maryland, Baltimore County

The Queernass of George de Forest Brush's Orpheus
James Boyles, North Carclina State University, Raleigh



2:30 pv-5:00 pm

Photographing Antiquity: Wilheim von Gloeden and Nostalgia

for the Gay Past
Jason Goldman, University of Southern California

Cretan Glances: The Minoan Origins of Greek Love
Bryan E. Burns, University of Southern Califernia

RETHINKIRG THE PUBLIC PRESENTATION OF ISLAMIC ART:
NEW INSTALLATICNS AND REINSTALLATIONS OF MUSEUM
COLLECTIONS IN THE 2157 CENTURY

HYNES CONVENTION CENTER, SECOND £ LVEL, ROOM 203

Chairs: Mary McWilliams, Harvard University Art Museums;
Kimherly Masteller, Harvard University Art Museums

The Place of Indian Art
Frederick M. Asher, University of Minnesota

New Perspectives: The Reinstallation of the Islamic Galleries at
the Brooklyn Museum of Art
Aimée Froom, Brooklyn Museum of Art

Exhibiting the Middle East in a Post-9/11 World: What Islamic Art
Can and Cannot Do
Linda Komarof{, Los Angeles County Museum of Art

A Tale of Two Museums: Exhibiting Islamic Art in Qatar and Oxford
Oliver Watson, Ashmolean Museum

The Jarneel Gallery of Islamic Art at the Victoria and Albert Museum
Timothy Stanley, Victoria and Albert Museum

PLAGING SOGIALIST BEALISM

HYNES CONVENTION CENTER, PLAZALEVEL, ROCM 102

Chairs: €laudia Mesch, Arizona State University; Nora Tayler, Arizona
State University

Montage and Realism in 1936: Tret’iakov, Heartfield, Caricature
Devin A. Fore, Cornell University

Modern and Soviet: Deineka in America, 1935
Christina Kiaer, Columbia University

The Tractor Filrm: Socialist Realism and Soviet Cinema
Kevin Parker, University of North Caroiina, Chapel Hill

Uprooting Socialist Realism? On the Work of Angela Hampel and

Neo Rauch
Kerstin Mey, Interface, School of Art and Design, Universily of Ulster

Red Detachment: Chinese Socialist Realism’s Gendered Remains
Sasha Su-Ling Welland, University of Washington

SACHED SIGHTS: VISIGH AND YISTA [N THE ANCIENT AMERIGAS
HYNES CONVENTION CENTER, PLAZALEVEL, ROOM 103

Chairs: Megan 0'Neil, University of Southern California;
Joanne Pillshury, Dumbarton Qaks

Teotihuacan's Street of the Dead and the Creation of Time
Diana Magaloni-Kerpel, Instituto de Investigaciones Estéticas,
Universidad Nacionat Auténoma de México; Marta Teresa Uriarte,
instituto de investigaciones Estéticas, Universidad Nacionat
Autdnoma de México
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Viewpoints and Vistas in Classic Veracruz Public Narrative
Rex Koontz, University of Houston

Vistas of Power and Authority in the Kingdoms of Piedras Negras
and Yaxchilan
Charles Golden, Brandeis University

Yanatin and the Huacas of Machu Picchu: Choreography,
Communion, and Liminality in Inca Rituai

Lee Anne Hust, Virginia Museum of Fine Arts;
James Farmer, Virginia Commonwealth University

GORDON MATTA-CLARK AND ARGHITECTURE

HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 304

Chairs: Gwendolyn Owens, Canadian Centre for Architecture;

Philip Ursprung, Universitat Zirich

Architecture in Reverse: The Impact of Architectural Language
James Attlee, Tate Publishing

Locus Solus: The Legacy of Surrealist Attitudes foward
Architectural Space in the Work of Matta-Clark
Betti Sue Hertz, San Diego Museum of Art

Single Wide Space
Teresa Hubbard, University of Texas, Austin;
Alexander Birchler, University of Texas, Austin

Section Culs: Deep Space/fFlat Space in Gordon Matta-Clark’s
Practice
Anthony Vidler, Cooper Unicn

Gordon Matta-Clark in the Urban Wilderness
Mary N. Woods, Cornell University

ASPEETS OF THE ORGARIZATION OF 17TH-CENTURY ANTWERP
LARGE PAINTING WORKSHOPS
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 306

Chairs: Natasja Peeters, Royal Museums of Fine Arts of Belgium,
Brussels; James 1. Bloom, Florida State University

The Antwerp-Mechelen Production Complex
Hans van Miegreet, Duke University,

Tine Meganck, Royal Museums of Fine Arts of Belgium, Brusseis

Rubens as a Teacher: Il pourra enseigner a ses serviteurs et
aultres qui'il voudra sondict art
Anne-Marte Logan, Metropolitan Museum of Art

Reproducing Bruegel: Pieter Bruegel the Elder's Sermon of Saint
John the Baptist and the Copies by Pieter Bruegel the Younger
Christina Currie, Koninklijk Instituut voor het Kunstpatrimonium,
Brussels

Biscussant: James J. Bloom, Florida State University

THE REAL ART HISTORY: TALES FROM THE TRENGCHES

AND STORIES FROM THE (HOKEST-T0-GODDRESS) CRYPTS:
ART HISTORIANS DOING ART HISTORY

HYNES CONVENTION CENTER, THIRD LEVEL, BALLROOM A
Chair: Aimée Brown Price, independent scholar, New York
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The Real Art History: True Tales of Tribulations; Risks and
Romances; Strategies, Subterfuges, and Stealth—An Introduction
o Art Historians Doing Art History

Aimée Brown Price, independent scholar, New York

Learning from Disaster, Florence, 1966
Alice H. R. H. Beckwith, Providence College

A Leap of Imagination: Monkey See, Monkey Do
Anita Meskowilz, State University of New York, Stony Brook

Indiana Jones | Am Not but These Temples May Truly Be
Doomed! The Realities and Responsibilities of Researching Maya
Architecture

Jennifer Ahlfeldt, University of New Mexico

Reflections from the Field Mines
Gabriel P, Weisherg, University of Minnesota

Life among the Moderns
Leslie Humm Cormier, Emerson College

THE PHOTOGRAPHIC SCERE 1IN BOSTON ARGUND 1800

HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 210

Chairs: Pamela Sachant, North Georgia College and State University,
Dahlanega; Anne Havinga, Museum of Fine Arts, Boston

Sarah Choate Sears and the Road to Modernism
Katherine Hoffman, St. Anselm College

Neighbors and Friends: F. Holland Day and the Sociely of St.
Margaret
Patricia Fanning, Bridgewater State College

Crooked and Narrow Streeis: Pictorial Fhotography and Historic
Preservation in Early 20th-Century Boston
Amy Johnson, Otterbein College

On Photographic Holiday in New England: F. Holland Day, Clarence
H. White, and a School for Pictorialist Photography, 1910-16
Verna Curtis, Library of Congress

Why Nef Boston? Friendship, Cultural Production, and Boston
Moderns
Libby MacDonald Bischof, Boston College

THE MODERN FARMILY IN VISUAL GULTURE
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 309
Chair: Greg M. Thomas, University of Hong Kong

Family Affair: Authority in Wiltiam Powell Frith's The Railway Station
Nancy Rose Marshall, University of Wisconsin, Madison

Pictures of Julie: Morisot's Baby Biography and the Traditions of
Modern Portraiture
Robert R, Hopson, West Virginia University
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2:30 pv—5:00 Pm

The Modern African American Family in African American Art
Jody B. Cutler, University of Central Flerida

Redefining Family: Arp and Taeuber’s Duo-Objects
Bibiana Oiler, University of California, Berkeley

Power in the Playroom: Redesigning the House for the Postwar
American Farnily

Amy F. Ogata, Bard Graduate Center for Studies in the Decorative Aris,
Design, and Culture

JAPAN ART HISTORY FORLIR

COLLECTIVISM AND ITS REPERCUSSIONS IN 20TH-CENTURY
JAPAN

HYNES CONVENTION CENTER, SECOND LEVEL, ROCM 200

Chairs: Reike Tomii, independent scholar, New Yerk;
Midori Yoshimoto, New Jersey City University

The Kokuga Society and Tahish-Era Nifionga Reform
John Szostak, University of Washingtan

Art for the War, Art for the Workers
Maki Kaneko, University of East Anglia

Takiguchi Shiizé and Jikken Koba: The New Deal Collectivism of
19505 Japan
Miwako Tezuka, Columbia University

Gutai Chain: The Collective Spirit of Individualism in Gutai Art
Exhibitions
Ming Tiampo, Carleton University

“Ritual " (Gishiki} Performances in 1960s Japan: Zero Dimension
and Its Allies
Kuroda Raiji, Fukuoka Asian Art Museum

GEFINING THE ARTS: THE WORKS OF ALL NATIONS AND AN
INTERNATIONAL TAXONOMY
HYNES CONVENTION CENTER, PLAZA LEVEL, ROOM 100

Chairs: Alice Y. Tseng, Boston University;
Elizaheth A. Pergam, Metropolitan Museum of Art

Family Resemblances: Phofography and Britisft Painting at the
1855 Exposition Universelle
Margaret Fields Denton, University of Richmond

Model Diplomacy and the | anguage of Japanese Architecture at
the 1873 Vienna Exhibition and 1210 Japan-British Exhibition
Wiiliam H. Coaldrake, University of Melbourne

Japan at the World’s Columbian Exposition: Opening Doors to
Alternative Discourses on Fine Arts at the Expositions of the Works
of Alf Nations

Lisa Langlois, State University of New York, Oswego

Modernism and Nationalism: The Exhibitionary Order of the
World's Art Fair
Jane Chin Davidson, University of Manchester

Fashioning the Metropole: African Styles and the Expositions
Coloniales
Victoria L. Revine, University of Florida
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THURSDAY, FEBRUARY 23

9:30 AM—NOON
0]

CONTEMPORARY NATIVE AMERICAN ART OF THE NORTHEAST
HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 202
Chairs: kynne Allen, Rutgers University, Mason Gross School of the

Arts; Kathleen Ash-Milby, National Museum of the American Indian

Oh So Iraquois: Art of the Haudenosaunee
Ryan Rice, Carleton University

Celebrations of Community and Critiques of Colonial Discourse in
the Works of Jolene Rickard and Shefley Niro
Gail Tremblay, Evergreen State College

True History of the New World
Alan Michelson, Rhode Island School of Design

The Infinite Anomaly
Jeffery Gibson, independent artist, New York

Discussant: Lynne Allen, Rutgers University, Mason Gross School of
the Arts

INTERNATIONAL CENTER OF MEDIEVAL ART

WHAT'S THE USE OF MEDIEVAL ART?

HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 207
Chairs: Peter Scott Brown, University of North Florida; Alison $. Locke,
Yale University

"Enthusiastic Panofskians” from Pierre Bourdieu to Daniel Buren:
The Lessons of Gothic Architecture and Scholasticism for Today's
Art Study and Practice

Helene Lipstadt, Massachusetts Institute of Technology

What's the Use of Medjeval Art?
Sarah Marshall, University of Alabama

Medieval/Modern: Reading Ivan Albright’s "Horrible” Bodies
Rohert Cozzolino, Pennsylvania Academy of the Fine Arts

Too Hot to Handfe: Sexual Politics in Louise Bourgeois and
Medieval Tapestry
Kate Dimitrova, Uiniversity of Pitisburgh

Location, Location, Location: A Medievalist’s View of the Isabella
Stewart Gardner Museum
Linda J. Docherly, Bowdoin College
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9:30 AM~NOON

THE CULTURAL AESTHETICS OF PORCELAIN W YHE 18TH CENTURY
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 3056

Chairs: Alden Cavanaugh, Indiana State University; Michael Yonan,
Saint Louis University

The American Arcanum: Bonnin and Morris Porcelain and the
Alchemical Tradition

Gienn Adamson, Victoria and Aibert Museum

Marketing Celebrity: Porcelain and Theatrical Display
Heather McPherson, University of Alabama, Birmingham

The Porcelain Animal Kingdom of Augustus the Strong
Sarah R. Cohen, State tiniversity of New York, Albany

Romancing the Teapot: Porcelain Fetishism and Fantasies of the
Maternal
David L. Parter, University of Michigan

The Nature of Artifice: French Porcelain Flowers and the Rhetoric
of the Garnish
Mimi Hellman, Skidmore College

ITS ALL ABOUT THE PROCESS

HYNFES CONVENTION CENTER, SECOND LEVEL, ROCM 210

Chairs: Kim Grant, University of Southern Maine; Charles Cramer,
Suffolk Univarsity

Andrea Castagno’s Vision of St. Jerome as Process and Experience
Barnahy Nygren, Loyola Colfege, Maryland

Veldzquez's Las Meninas and the Theorizing of Painterly Process
Giles Knox, Indiana University

FThe Bauhaus Preliminary Course, Materiality, and the
Artistic Process
Jeffrey Saletnik, University of Chicago

Picturing Process
Peter Kalh, Ursinus College

The Meaning of Making in Contemporary Crafts
Janet Koplos, Art in America magazine

STUDIO ART GPEN SESSION

PHOTOGRAPHY AND THE HISTORICAL MOMENT

HYNES CONVENTION CENTER, THIRD LEVEL, BALLROOM B
Chair: Antdy Grundberg, Corceran CoHege of Art and Dasign
Rebert Bean, NSCAD University

Muriel Hasbun, Corcoran College of Art and Design

Kate Palmer, Boston University

Discussant: Charles Hagen, University of Connecticut

REHAISSANGE HISTORIES N THE PRESENT TENSE
HYNES COMVENTION CENTER, THIRD LEVEL, ROOM 304
Chair; Randi Kiebanoff, Carleton University

Pagan Mysteries in Chicago: Platonic Neoplatonism and
American Education
Rehecca Zorach, University of Chicago




9:30 AM~NOON

Tutta Divisa: Multivalence and the Compelition Reliefs by
Brunelleschi and Ghiberti
Patricia Simons, University of Michigan

Repressing the Renaissance
Robert Williams, University of California, Santa Barbara

0}

ART HISTORY OPEN SESSION

NORTHERN EUROPEAN ART, 16001800

HYNFES CONVENTION CENTER, SECOND LEVEL, ROOM 200
Chair: Jeffrey Muller, Brown University

Jesuits as Both Instigators and Iconoclasts of Antwerp Public
Sculipture after the Spanish Reconquest
Naney Kay, Brown University

A Northern European Classicism in the 18th Century
Kristoffer Neville, Princeton University

Old Plates in New Hands: The Republication of 16th-Century
Prints in the Galle Workshop
Alexandra Onuf, Columbia University

Reflexive Representation: Mirrored Rooms of the Lale 17th and
Early 18th Centuries in Germarny
Marie Theres Stauffer, Universitdt Zlrich

RITUALS IN ROME
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 311

Chairs: Linda Pellecchia, University of Delaware;
Lauren Hackworth Petersen, University of Delaware

Viewing Roman Rituals on the Urban Stage
Diane Favro, University of California, Los Angeles

The Fublic Face of Private Ritual: Parish Architecture and Urban
Space in Medieval Rome
Catherine McCurrach, independent scholar, Washington, BC

Defining Rome as Jerusalem: The Faster Ritual and Pilgrimage
Margaret Kuntz, Drew University

Without a Trace: The Giuochi Olimpici in 18th-Century Rome
Susan Dixon, University of Tulsa

Enacting Empire: Ancient Roman Rituals in Fascist ltaly
Genevieve Gessert, Hood College

HSTCRIANS CF GERMAN AND CENTRAL EURDPEAN ART

ART AND DEMOCRACY IN CENTRAL EUROPE

HYMNES CONVENTION CENTER, PLAZA LEVEL, ROOM 112
Chair: Piotr Plotrowski, Adam Mickiewicz University

imaging Universalism: Democracy and National Style in Central
Europe, c. 1900
Andrzej Szczerski, Jagiellonian University

Designs for a Modern Republic: Art and Archilecture in the Baitic
Steven Manshach, University of Maryland, Colege Park

37

Expressionism as Democratic Art: Adolf Behne’s Criticismn of Art
for and by the People
Kai K. Gutschow, Carnegie Mellon University

Does Democracy Grow under Pressure? A Case Study of the
Hungarfan Neo-Avant-Garde
Eva Forgacs, Art Center College of Design, Pasadena

A Seciocuitural Impulse of "Neue Slowenische Kunst”: Between
Transgression and Candidness
Gediminas Gasparaviéius, State University of Mew York, Stony Brook

Discussant: Thomas DaCosta Kaufmann, Princeton University

HESTORIANS QF ISLAMIC ART

ISLAMIC ART AND THE MULTICULTURAL METHOD

HYNES CONVENTION CENTER, SECOND LEVEL, RGOM 203
Chair: Nasser Rahbat, Massachusetts Institute of Technology

Invisible Boundaries, Visible Traces: Persian Influence on
Medieval Cairo
Howayda al-Harithy, American University of Beirut

Cultural Convergence in the Chinese Mosque
Nancy Shatzman Steinhardt, University of Pennsylvania

“Istam’ and "India": Clash of the Tifans?
Alka Patel, University of Manchester

The Revival of Islamic Architecture in Egypt: Some Notes on the
Italian Contribution
Cristina Pallini, Politecnico di Milano

Model, Rival, or Aesthetic Paradigm? What Ottoman Panegyric
Texts Reveal about the Perception of Hagia Sophia
Iffet Orhay, Universiié Laval

CURRENT ISSUES IN NEW-MEDIA ART AND DESIGN
HYNES CONVENTION CENTER, THIRD LEVEL, RCOM 302
Chair: Carlos Rosas, Pennsylvania State University

Becoming Transmedia—A Recent Faradigmatic Shift in Media Art
at Syracuse University
Douglas Easterly, Syracuse University

in the Moment: Using Time-Based Practices to Integrate Digital
Methodologies with Interdisciplinary Foundation Studios
Carel Elkovich, California College of the Arts

New-Media Arf: Vocational versus Artistic, Embracing Cross-
Disciplinary Technologies and Expression
Michael Salmond, Elon University

What Constitutes a Discipline?
Rachel Schreiber, Maryland Institute College of Art

Notions of the Hybrid: A Particular Hybrid Educational
Methodology/RISD Digitail+Media
Bill Seaman, Rhode Isiand School of Design

The Institutionalization of New Media
Gail Wight, Stanford University
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ARCHITECTURE, PUBLIC ART, AND THE PUBLIC SPHERE
HYNES CONVENTION GENTER, PLAZA LEVEL, ROOM 100

Chairs: Jessica Sewell, Boston University; Sihel Zandi-Sayek, College
of William and Mary

Architectural Paintings, the Monument of Orange, and the Forging

of Consensus in the 17th-Century Dutch Republic
Angela Vanhaelen, McGill University

Of Public Defiance and Coercive Heritage: Iran '78
Talinn Grigor, Cornell University

Clones for a Queer Nation: George Segal’s Gay Liberation on
Christopher Street
Margo Hobhs Thompsen, University of Vermont

Collaboration in the Public Sphere: The Nature of an Fmerging
Public in Colonial India
Mary Beth Coffman Heston, College of Charleston

Inventing the Modern Agora: Urban Design, Social Transparency,
and Representations of Public Space in the Post-World War H Cily
Anthony Raynsford, University of Chicago

WHAT DO WE SAY NOW ABOUT CEZANNE?
HYNES CONVENTION CENTER, THIRD LEVEL, BALLRCGOM A
Chair: Susan Sidlauskas, Rutgers University

Cézanne and the Logic of the Senses
Lesley Stevenson, Thames Valley University

Paul Cézanne: Frovengal Peintre-Ouvrier
Benedict Leca, National Gallery of Art, Washington, DC

The Tache as Catastrophe: Cézanne’s Faintings of Bibémus Quarry
Anne Byrd, University of California, Berkeley

Subjectivity in Still Life with Plaster Cupid
Jehn McCGoubrey, University of Pennsylvania

From Materialism to Matiére
Aruna D'Souza, State University of New York, Binghamton

CONTEMPORARY ART: INSTITUTIGNS AND EXCLUSIONS
HYNES CONVENTION CENTER, THIRD LEVEL, BALLROOMC
Chair: Terry Smith, University of Pittsburgh

Specific, Regional, and Global Frictions in International
Contemporary Art
Terry Smith, University of Pittsburgh

Damien Hirst: Crifique of Modern Medicine?
Sophie van der Meulen, Columbia University

Landscapes of Fxclusion: Contemporary Painting’s Neglected
Vistas
Menica Kjeliman-Chapin, Emporia State University
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9:30 aM~NaoN, 12:30-2:00 pm

Rearticulating Art from {East of} Europe

Marina Grzinie, Academy of Fine Arts, Vienna; Institute of Philosophy,
Scientific Research Center, Slovenia Academy of Science and the
Arts

Exilic Art
Kinga Araya, independent artist and scholar, Montréal

Discussant: Okwui Enwezor, San Francisco Art Institute, University of
Pittsburgh

TOLMES” ART: CAN THERE BE AN ART HISTORY OF A PRELITERATE
SOCIETY?
HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 208

Chairs: Carolyn Tate, Texas Tech University; Maria Elena Bernal-Garcia,
Universidad Autdnoma del Estado de Moreios

Toward Breaking the Olmec Code: Establishing Prerequisites for
Deciphering Visual Symbolism and Narrative
Cherra Wyllie, University of Hartford

Las Limas Monument 50: A Link between La Venta and
Teotihuacan

Maria Eiena Bernal-Garcia, Universidad Autonoma del Estado de
Morelos

Reconstructing La Venta's Creation Story
Carolyn Tate, Texas Tech University

The “Cosmic Man": An Associative Method for Comparing Olmec
and Asian Sculiptures
He Zhang, William Paterson University

THOMAS HART BENTON AND/CR AMERICA
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 309
Chair: Justin Woiff, Harvard University

Who's the Literary Gigofo? Benton, Stieglitz, and the Fursuit of an
Anti-Intellectual Modernism
Kristina Wilsen, Clark University

Davis, Benton, and the Strugele to Define American Expetience
Johin X. Christ, independent scholar, Cambridge, Massachusetts

Anthology, Equivalence, and the Fate of Musical Modernism
Leo 6. Mazow, Palmer Museum of Art, Pennsylvania State University

Georgia O'Keeffe's Unabashedly Patriotic Picture
Randall C. Griffin, Southern Methodist University

“American Art Is Like Measles”: An Alternative Prescription from
Oscar Bluemner
Reberta Smith Favis, Stetson University

12:30-2:00 pm
25|

ASSOCIATION FOR TEXTUAL SCHOLARSHIP i ART HISTORY

THE CONTINUING LEGACY OF PROFESSOR LIANA DE GIROLAMI
CHENEY

HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 210

Chair: Tina Waldeier Bizzaro, Resemont College



12:30-2:00 pMm

Botticelli and the Wheel of Fortune: Dante's Role in Giorgio
Vasari’s “Life of Sandro Botlicelli”
Barbara Watts, Florida International University

Inthe Public Fye: Celebrating St. Lucy at Santa Lucia Nuova, Rome
Barbara Wisch, State University of New York, Cortland

The Santo Sepolcro Lamentation {Milan): Stylistic and
fconographic Considerations
Elien L. Longsworth, Merrimack College

Liana Cheney and Burne-Jones: A Lifetime Passion
Alicia Craig Faxen, Simmans College

GETTY RESEARCH INSTIRUTE

BURATION: THE PERSISTENGE OF ANTIGUHTY
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 309
Chair: Thomas Crow, Getty Research Institute

ARTEABLE

ART BATHS: ALTERNATIVE CAREERS IN THE VISUAL ARTS
HYNES CONVENTION CENTER, THIRD LEVEL, RCON 311
Chair: Katie Hollander, ArtTabie

Tudy Fox, Harvard University Art Museums

Barbara 0'Brien, Art New England

Rachel Lafo, DeCordova Museum and Sculpture Park

Diana Caston, Fidelity Investments

VISUAL RESQURCES ASSOCIATION

GOING BIGITAL: TOOLS AND RESOURCES FOR TEAGHING
HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 203
Chair: Jeanne Keefe, Rensselaer Polytechnic institute

Freeware and Shareware Solutions for Managing Personal Image
Collections
Virginia Hall, Johns Hopkins University

Intreducing DIRC (Digital Image Rights Computator): An
Interactive Tool for Assessing Intellectual Property Rights in
Images

Allan Kohl, Minneapolis College of Art and Design

This One Is a Keeper: One-Stop Shopping for Quality Content
Carmen Wisdenhoeft, Saskia Ltd/Scholars Resource

SESS!N H¢ THE GREEK ARD ROMAN GALLERIES OF THE MUSERM
OF FINE ARTS, BOSTON
MUSEUM OF FINE ARTS, BOSTON

Chair: Christine Kendoleon, Gearge and Margo Behrakis Senior Curator
of Greek and Roman Art, Museum of Fine Arts, Boston

CAA PUBLICATIONS GOMMITTEE
THE ART HISTORY SURVEY TEXT: THE NEXT BIG THING?
HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 202

Chairs: Davld A. Levine, Southern Connecticut State University;
Larry Silver, University of Pennsylvania

39

John Paoletti, Wesleyan University
Henry Luttikhuizen, Calvin College
Lee Ripley, Laurence King Publishing

S

SOCIETY FOR THE STUDY OF EARLY MODERN WOMEN

CLEANING HOUSE: RETHINKING GENDER ARD DOMESTIC SPAGE IN
EARLY MODERN EURGPE

HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 208

Chair: Allison Levy, Wheaton College

Moving About: Manipuiating Gender Inside and Outside the
Renaissance Palazzo
Katherine A. Mclver, University of Alabama at Birmingham

Inside Out: Domesticity as Public Spectacle af the Burgundian
Court
Andrea G. Pearson, Bloomberg University of Pennsylvania

Ilicit Sexuality, Gendered Spatial Topography, and the Early
Modern Bathhouse
Diane Wolfthal, Arizona State University

Discussant: Gristelle Baskins, Tufts University

GAA COMMITTEE ON WOREH IN THE ARTS

BRINGING A FEMINIST PERSPECTIVE TO NON-WOMEN-CENTERED
TOPIGS

HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 200

Chair: Janet Marquardt, Eastern Hinois University

G. B. Tiepolo's Frescoes at Valmarana
Norma Broude, American University

American Trompe I'Oeil Painters: Charlotte Perkins Gifman's
Women and Economics as a Theoretical Model for Rethinking
“Masculinity” in the Gilded Age

Meredith Davis, Ramapo Cotlege

Degas, La Malade, and the Rest Cure
Susan Sidlanskas, Rutgers University

Pluralist/Feminist Perspectives on the Prambanan Temple
Complex in Central Java
Rohert Petersen, Eastern {Hinois University

Nature, Art, and Gender in the Renaissarnce
Mary Garrard, American University

The Sccial Documentary Photographer Milton Rogovin
Melanie Herzog, Edgewood Cotlege

Feminism Liberating Other Oppressions
Joanna Gardner-Huggett, BePaul University

HISTORIANS OF EIGHTEENTH CENTURY ART ARD ARCHITECTURE
NEW SCHOLARS M {8TH-CENTURY ART

HYNES CONVENTION CENTER, PLAZA LEVEL, ROOM 112
Chair; Andrew McClellan, Tufts University
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Seducing Fveryone: The Portraits of Marie Leszczinska and
Madame de Pompadour
Jennifer G. Germann, independent scholar, Seattle

Urban Pastoral: Pleasure Diaries and the Passion for La vie
champétre in Lafe 18th-Century France
Meredith Martin, Harvard University

The “Afterlife” of George, Prince Regent'’s Gallery of Beauties of
George Hi
Caroline Walker, University of Birmingham, UK

ASSOCIATION OF HISTORIANS OF NINETEENTH-GENTURY ART
NEW DIRECTIONS IN 19TH-CENTURY ART HISTORY
HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 207
Chair: David Ogawa, Union Colege

Reproductive Righis: The Politics of Printmaking at the Royal
Academy of Arts
Lars Kokkonen, Graduate Center, City University of New York

Housekeeper and Healthkeeper: Catharine Beecher and the
American Woman's Home
Victoria Solan, Wheaton College

A Female Japonisme? Fine Art, Popular Culture, and the Women
Impressionists
Jennifer Criss, University of Pennsylvania

NEW MEDIA CAUCUS

FROM DATABASE AKND PLACE TO BIOTECH AND BOTS:
RELATIONALITY VERSUS AUTONOMY IN MEDIA ART
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 304
Chair: Marisa S. Olsen, University of Catiforniza, Berkeley

E
CAA MUSEUR CORENTTEE

ART HISTORIAN-ART CONSERVATOR BLLIANGES
HYMES CONVENTION CENTER, PLAZA LEVEL, ROOM 100
Chair: Joyce Hill Stoner, University of Delaware

Examining Works: Combining Proficiencies
Barhara Buhler Lynes, Georgia O'Keeffe Museum and Research Center;
Judy Walsh, Buffalo Art Conservation Program

Sargent Up Close: Adventures in Collaboration on the Scaffolding

Sally Promey, University of Maryland; Gianfranco Pocohene, [sabella
Stewart Gardner Museum
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12:30-2:00 pm, 2:30-5:00 PM

POSTER SESSIONS

HYMNES CONVENTION CENTER, PLAZA LEVEL, HALL A

Poster Sessions are informal discussions that use poster-board presen-
tations and bringtogether a presenter and individuals or small groups.
Focused on scholarly and pedagogical topics, €ach poster display usu-
ally includes a brief narrative pager illustrated with images, graphs,
and other visual forms that concisely communicate the essence of the
presenter's research, Presenters will be available at the Poster area at
this time. The poster boards will be on display Thursday, 10:00 an—
Saturday, 2:00 PM.

Topics include: Artful Teaching Technologies, Assessing and
Responding to Student Expectations, Bauhaus Color Pedagogy:
Exploring Influences and Relevance in Today’s Design Programs,
Expanding Possibilities: Using Online Technology in Studio-Art Classes,
Ritual Spaces of the Fatuh al-haramayn, Reflexive Imagery in 12th-
Century Burgundy, The Dark Side of Photography: A History of Negative
imagery, The Inscriptions in ltalan Portraits of Women: 1430-1500,
Religion and Architectural [dentity in Post-World War [l Rome.

ASSOCIATION FOR LATIN AMERICAN ART
BUGSINESS MEETING
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 302

ASSOCIATIGN OF RISTORIANS OF AMERICAN ART
BUSINESS MEETING
HYNES CONVENTION CENTER, THIRD LEVEL, BALLROOM A

DESIGN STUDIES FORUM
BUSINESS MEETING
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 306

2:30 Pm-5:00 PM

TERRA FOUNDATION FOR THE ARTS

DISTINGUISHED CURATOR SESSION HONGRING

JOHN SZARKGWSKI

HYNES CONVENTION CENTER, THIRD LEVEL, BALLROOM B
Chair: Joel Snyder, University of Chicago '
Michael Fried, Johns Hopkins University

Peter Galassi, Museum of Modern Art

André Gunthert, Laboratoire d’Histoire Visuelle Contemporaing, '
Ecole des Hautes Etudes en Sciences Sociales .- SR

Discussant: John Szarkowski : S BRI
Open to the public. A reception in honor of John Szarkowski will -
follow the session at 5:30 PM in the same location. -



2:30-5:00 pm

ITALIAN ART SOCIETY

CELEBRATIOHN IN THE ARTS OF ITALY

HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 208

Chairs: Diane Cole Ahl, Lafayetie College; John E. Moore, Smith College

The Chapel of the Holy Belt in Prato: Piely and Politics in 14th-
Century Tuscany
Jean K. Cadogan, Trinity College

A Celebration of Preservation: The Triumph of Charles V in 1536
David Karimon, Pennsyivania State University

Married to the Medici: The Marriage of Francesco de’ Medici to
Giovanna of Austria in 1565
Maria Ruvoldt, Cooper-Hewitt Museum

Faith, History, and One-Upmanship: The West Sicilian Festival of
the Santissimo Crocifisso
Blaise Tohia, Drexel University

ART HISTORY OPEN SESSIGN

THE AFRICAN CITY: PAST, PRESENT, FUTURE

HYMNES CONVENTION CENTER, PLAZA LEVEL, RCOM 112
Chair: Suzanne Blier, Harvard University

The Grid of Saint-Louis du Sénégal

Mark Hinchman, University of Nebraska, Lincoln

Architecture, Medicine, and Hygiene in Colonial Anfanananarivo
Randall D. Bird, Williams College

Toward an Interior of Colonial Asmara
Sean Anderson, University of Califernia, Los Angeles

Transforming Symbolic Identity: Arf and the African City
Sahine Marschall, University of KwaZidu-Natal, Durban

Fast-Forward-Rewind HHe: Ruins, Shards, Re-Membering, and
Nostalgia
Moyo Ckediji, Denver Art Museum

A TASTE FOR VIOLENCE: IMAGES OF CRUELTY AND BEATH IN
ETRUSCAN ART

HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 306

Chair: Alexandra A. Carpino, Northern Arizona University

Acts of Vengeance on the Portonaccio Temple at Veii
Jenifer Neils, Case Western Reserve University

Divine Souls and Bestial Conflicts: Fredation and Transformation
in Etruscan Art
P. Gregory Warden, Scuthern Methodist University

The Tomb of the Shields Reconsidered
Rachael Goldman, Graduate Center, City University of New York

The Lunging Aggressor: Language of Heroism, Conflict, and
Aggression in Late Efruscan Funerary Art
Helen Nagy, University of Puget Scund

Discussani: Alexandra A. Carpine, Northern Arizona University

4]

ART, TRAVEL, AND THE TRANSFORMATION OF DESTINATIONS:
PLACES TO GO, PART 1
HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 202

Chairs: Annemarie Weyl Carr, Southern Methodist University;
Lisa Pon, Southern Methodist University

The Lure of the Phlegracan Fields
Kathleen Corrigan, Dartmouth College

Before Cofonial Williamsburg, Colonial Jerusalem: "The Only

‘New' Jerusalem Is the Old One”

Annahel Wharton, Duke University

Site Relic: The Abbey of Cluny as an Imaginary Destination
Janet Marquardt, Eastern Hlinois Universily

Art, Life, and Confusions of Categories in the Sculpture Studios of
Rome, ¢. 1790-1830

Chloe Chard, Newnham College, Cambridge University

The Aura of the Author: Sir Walter Scott’s Abbolsford, 1811-93
Erin Hazard, Universily of Chicago

e

TRATEGIES FOR DISPLAY: NEW INSTALLATIONS OF EUROPEAN,
AMERICAN, AND CONTEMPORARY ART

MUSEUM CF FINE ARTS, BOSTON

Chairs: Elliot Bostwick Davis, Museum of Fine Arts, Boston;
George T. M. Shackelford, Museum of Fine Arts, Boston

Growing Fains (and Pleasures}: Contemporary Revision at the High
Museumn
Jeffrey D. Grove, High Museum of Art

Planning the Installation of the Smithsonian American Art Museum
Eleanor ). Harvey, Smithsonian American Art Museum

Art, Audiences, and Access: Redisplaying the Medieval and
Renaissance Collections at the Victoria and Albert Museum

Peta Motture, Victoria and Albert Museum; Stuari Frost, Victoria and
Albert Museum

Discussants: David Park Curry, Baltimore Museum of Art; Joseph J.
Rishel, Philadeiphia Museum of Art; Beth B. Schneider, Museum of
Fine Arts, Houston

CONSURMING THE EVERYDAY: MATERIAL CULTURE IN
CONTEMPORARY ART AND DESIGN

HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 203
Chairs: Michaet Duffy, East Carolina University;

Nancy House, East Carolina University

Target, K-Mart, Real Simple, and "Design for All”
Kristin Fedders, St. Francis Universily

The Museum of Corn-temporary Art: A Repository of the Everyday
Victor Margolin, University of Hlinois, Chicago

Daniel Spoerri’s Restaurant at the Gallery J
Meredith Malone, University of Pennsylvania

Obsessive Consumption: Death of Market Research
Kate Bingaman, Mississippi State University

Discussant: Lioyd Engelbrecht, University of Cincinnati
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AT THE INTERSECTION OF TOWN AND GOWHN: COLLEGE/
COMIUNITY PARTNERSHIPS [N THE VISUAL ARTS
HYNES CONVENTION CENTER, THIRD LEVEL, RCOM 304
Chair: John Giordano, Massachusetts College of Art

Trespassing: Community-Based Arts, Interdisciplinarity, and Criss-
Crossing the University-Comimunity Borderline
William Yalowitz, Tyter School of Ari, Temple University

Youth-Art-in-Action: Engaging Youth in Sustainable University-
Communily Parinerships

Shirley Tang, University of Massachusetts, Boston;
Margaret Rack, Middiesex Community College

Collaboration Is a Complex: An Artist Profect/University

Partnership
}im Duignan, DePaul University

The Founding and Refounding of Catalyst Aris at the Rhode Island
School of Design
Seth Goldenberg, Rhode Island School of Design

A Catalyst for New Beginnings: A College/Community
FProgramming Partnership
Ken Kratchek, Maryland Institute Coliege of Art

Shelter Against Violence: College/Community Partnership
Mutiel Magenta, Arizona State University Schoot of Art

STUDIO ART OPEN SESSION

PRINTERLY PAINTERLY: THE INTERRELATIONSHIP OF PAINTING
ARD PRINTMAKING

HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 312

Chair: Nona Hershey, Massachusetts College of Art

Clifford Ackley, Museum of Fine Arts, Boston

Michael Mazur, independent artist

James Stroud, independent artist, Center Street Studio, Milton Village,
Massachusetts

ASSOCIATION FOR LATIN AMERICAN ART

REEXAMINING THE STATE AND PRACTICE OF "LATIN AMERICANY
ART HISTORY: LAKGUAGE, STRUCTURE, AND CONTERT

HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 311

Chairs: Marguerite Mayhali, Kean University; Ray Hernandez-Durén,
University of New Mexico

Teaching It to the Gringos: José Gémez Sicre’s Definitions of Latin
American Art

Atejandro Anreus, William Paterson University

EY arriLiaTED SOCIETY SESSION
[l cancommimTEE SESSION
E-SESSION

[ orensession
Y OFFSITE SESSION

PRACTICUM

E MUSEUM SESSION ACCESSIBILITY

2:30-5:00 pMm

“L atin American” Art History and the "Discovery” of the New
World: New Approaches to the Interaction of European and
Amerindian Visual Cultures in the 16th Century
Mdnica Dominguez Torres, University of Delaware

Modernism in Advance of Modernization and the Reperiodizing of
Modernity
David Craven, University of New Mexico

Colonial Latin America and the Globalization of laste
Sofia Sanabrais, New York University

Discussant: Tom Cummins, Harvard University

BEFORE AND AFTER INSTITUTIONAL CRITIQUE

HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 210
Chairs: Andrew Perchuk, Getty Research Institute;

Matthew Jesse Jackson, University of Chicago

Media Ecology as Institutional Crifique: Radical Software,
Dan Graham, and the Legacy of Gregory Baleson

Witliam Kaizen, Columbia University

Artists, Dealers, Pimps, and Whores
Jutia Bryan-Wilson, Rhode island School of Design

Décor/Décors and the "Ends" of Institutional Critique
Rachel Haidu, University of Rochester

Personnel
Maureen Cornor, Queens Coliege, City University of New York

Untitled by Andrea Fraser: A Short Reception History, 2002-5
Rhea Anastas, Bard College Center for Curatorial Studies

ART-HISTORY RESEARCH USING DIGITAL IMAGING: WHAY'S NEW?
HYNES CONVENTION CENTER, THIRD LEVEL, BALLROOM A

Chair: Charles Riiyne, Reed College

Databasing the Romanesque Churches of the Bourbonnais:
A Digital Enquiry
Stephen Musray, Columbia University

Replicating Cultural Heritage: The Repatriation of Al
Known Fragments of the Eastern End of the Throne Room of
Ashurnasirpal Il in Facsimile Form

Adam Lowe, Factum Arte, Madrid

Looking Closer: High-Resolution Digital Imaging for Technical
Art History
Ron Spronk, Harvard University Art Museums

3D Maodeling of Cultural Heritage Sites: Technologies, Methods,
and Applications
Bernard Frischer, University of Virginia

Digital Imaging as a Research Tool; Other Examples
Charfes Rhiyne, Reed College

JAUKSON POLLAGK'S AFTERLIFE
HYNES CONVENTION CENTER, THIRD LEVEL, BALLROOM B

Chairs: Michael Schreyach, University of Catifornia, Berkeley;
Todd Cronan, University of California, Berkeley



2:30-5:00 pM, 5:30 pm-7:00 P

The Subversion of Gravity in Jackson Pollock’s Abstraction
Claude Cernuschi, Boston College

Between the Fasel and Mural: Jackson Pollock’s Frieze Paintings
Lisa Frye Ashe, University of Virginia

Pollock Matters
Ellen Landay, Case Western Reserve University

Not Just Turkey Basters and Duco: Polleck’s Paintings on Paper
Margaret Ellis, New York University

Jackson Pollock's Full Fathom Five
Pepgy Phelan, Stanford University

SEEING AROUND THE WORLD: COMPARATIVE VISUALITIES [N ASIA,
AFRICA, MESOAMERIGA, AND ISLAMIC WORLDS
HYNES CONVENTIOM CENTER, SECOND LEVEL, ROOM 2C0

Chairs: Tamaral. Sears, New York University;
Dehorah Stein, Mills College

Image Iconopraxis and lconoplasty in South Asia
Michael W, Meister, University of Pennsylvania

Crossing Boundaries at the Temple of the Hieroglyphic Stairway,
Copan, Honduras
Elizaheth D. Olton, University of New Mexico, Albuguerque

Between Logos (Kalima) and Light (Nar): Depicting the Prophet
Muhammad in Islamic Painting
Christiane J, Gruber, University of Indiana, Bloomington

A Cross-Cultural Transformation of Western Vision in the Jesuit
China Missions of the Early Modern Period
Hui-Hung Chen, National Taiwan University, Taiwan

Ways of Seeing: The Okpella Viewpoint
Jean M. Borgatti, Clark University

POST-STUDIO ART SCHGOL: THE IMPACT OF CONCEPTUAL ART
AND CONCEPTUAL ARTISTS ON ART EBUCATION

HYNES CONVENTION CENTER, PLAZA LEVEL, ROOM 100

Chair: Luey Soutter, London College of Communication, University of

the Arts, London

CalArts: The Post-Studio Art School
Stephan Pascher, Cooper Union

By the Seat of Your Panis
Eieanor Antin, University of California, San Diego

Learning from Post-Partum Document: Conceptualism’s Legacy in
Post-Studio Art School
Juli Carson, University of California, Irvine

Conceptual Art and Postmodernism: Absence and Presence in
1980s Britain
David Bate, University of Westminster

Can Post-Studio Art School Be a Potential Place of Resistance in
a Dematerialized Economy?
Kirsten Forkert, independent artist

43

THE ECONOMIC LIVES OF T7TH-CENTURY PAINTERS
HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 207

Chairs: Richard Spear, University of Maryland; Philip Sohm, University
of Toronto

What Frice Phifosophy? Ecanomic Necessity and Philosophical
Foverty in the Art of Salvator Rosa

David L. Packwood, Barber Institute of Fine Arts, University of
Birmingham

From Menasiery to Markelplace: The Commercial Career of
Bernardo Strozzi

Andaleeb Badiee Banta, Institute of Fing Arts, New York University

The Economics of Portraiture in 17th-Century Paris
Karen Serres, National Galiery of Art, Washington, DC

Notes on the Economic Status of Foreign Painters in
17th-Century Florence
Elena Fumagalii, University of Modena and Reggio Emilia

Painting Lists and Account L edgers Compared: The Cases of
Elisabetia Sirani and Guercino
Rafaeila Morselli, University of Teramo

“SMALL PACKAGES™? THE ROLE OF LOBAL CULTURE IN HORTHERN
EURDPEAN ARY

HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 309

Chair: Jacoh Wisse, Stern College for Women, Yeshiva University

Locaf Color: The Examples of Prague and Cologne
Julien Chapuis, The Cloisters, Metropolitan Museum of Art

The Communily as Patron in Provence: Josse Lieferinxe in
Marseille, 1493-1505
Laura M. Hogan, University of Pennsylvania

Coxcie’s Copies: The Double in Early Netherlandish Painting
Hugo van der Velden, Harvard University

international versus the Local: Anfwerp circa 1560
Ethan Matt Kavaler, University of Toronto

5:30 Pm—=7:00 Pm

CAA COMMITTEE ON WOMEN IN THE ARTS

ANNUAL RECOGRITION AWARDS CEREMONY
Distinguished Honorees: Moira Reth and Trinh T. Minh-ha
HYMES CONVENTION CENTER, THIRD LEVEL, BALLRCOM A
Admission by ticket only.

Onsite purchase in the registration area ticket sales booth,
Price $25, cash or credit card

TERRA FOUNDATION FOR THE ARTS

RECEPTION IN HONOR OF JOHKN SZARKOWSK]

HYNES CONVENTION CENTER, LEVEL THREE, BALLROOM B
Open to the public.
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NATIONAL ENDOWMENT FOR THE HUMANITIES

NEH FUNDING OPPORTUNITIES FOR ART HISTORIANS,
EDUCATORS, AND MUSEUMS

HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 208
Chair: Barhara Bays, National Endowment for the Humanities

FATE: FOURDATIONS IN ART: THEGRY AND £DUCATION

SPECIAL SESSION

HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 202
Chair: Scott Betz, Winston-Salem State University

Metafoundations: The Wave of the Future
Jim Touh, Appalachian State University

The Need for More Nonsense in Studic-Art Classes
Sean Miller, WARP University of Florida, Gainesville

Supporting the Pedagogy of Up-and-Coming Art Teachers
Alison Crocetta, Chio State University

Stopping to Smell the Roses: How the Process of Making Change
Fosters Community
Samantha Fields, California State University, Northridge

CAA INTERNATIONAL COMMITTEE

GLOBAL ARTISTIC PRACTICES AND INTERNETZ TECHNOLOGY
HYNES COMVENTION CENTER, THIRD LEVEL, RCOM 311

Chairs: Barbara Rose Haum, New York University;

Fritzie Brown, CEC Artslink

Distributed Artworks and Issues of Participation

Trebor Scholz, State University of New York, Buffaio

International Digital Collaborations between the Local
and the Global
Mary Flanagan, Hunter College

A History of Net-Art and Globally Diverse Internet-Based Art
Projects
Mark Tribe, Brown University

The Application of InternetZ in the Performing Arfs and
Humanities Education
Ann Doyle, Internet?2

Discussant: Jefirey Bary, New York University

CAA STUDENT AND EMERGING PROFESSIONALS COMMITTEE
WHAT CAN CAA DO FOR YOU?

HYNES CONVENTION CENTER, PLAZA LEVEL, ROOM 100
Chair: Beverly Joyce, Mississippi University for Women

FY AFFILIATED SOCIETY SESSION
ER cancommiTreE session
B rsession

ACCESSIBILITY

[ oren session

BY] OFFsITE SESSION
PRACTICUM

1 MUSEUM SESSION

5:30 pM-7:00 PM

Dennis lchiyama, Purdue University

Bertha Gtitman, Delaware County Community College
Gabriel Harp, University of Michigan

Ben Schachter, St. Vincent College

CAA ANNUAL CONFERENGE COMMITTEE

HOW TO BEVELOP A SESSICN FOR THE ANNUAL CONFERENGE
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 302

Chair: Emmanuel Lemakis, College Art Association

5]

DESIGN STUDIES FORUM

DESIGN STUDIES AND DESIGN CULTURE

HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 3C6
Chair: Miodrag Mitrasinovic, University of Texas, Austin

From Singularization to Complexity
Guy Julier, Gtasgow Schoot of Art

Design Studies at Arizona State University
Jacques R. Giard, Arizona State University

Developing Design Culture within the University
Nick Laird, University of Otago

The [ aboratory and Design Culture af Parsons

Gwynne Keathley, Parsons/New School University
Clive Dilnot, Parsons/New School University

ART SPACES ARCHIVES PROJECT

ACTIVIST ARTS ORGANIZATIONS OF THE 19708 AND 19808
RESEARCH OPPORTUNITIES FOR SCHOLARS

HYNES CONVENTION CENTER, PLAZA LEVEL, ROOM 112

Chair: David Platzker, Art Spaces Archives Project

Godziifa: The Asian Arts Network
Margo Machida, University of Connecticut

High Performance Magazine
Linda Burniam, Community Arts Network, Steven Eglander, ABC No Rio

ART HISTORIANS OF SOUTHERN CALIFORNIA

BORDER PATROL: ART HISTORIANS QUT ON THE RANGE
HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 203
Chair: Kerri Steinberg, Otis College of Art and Design

Introduction to Art History: It's Not Your Mother's Course Anymore
Parme Giuntini, Otis College of Art and 