


























Luisa Becherucci and the
Teaching of Quaitrocento Art
Deborah Strom Gibbons,
Hopewall, NJ

Through a Glass Darkly: Visual
Technologies and the History
of Art Historical Pedagogy
Beth Rayfield, University of
Calitornia, irvine

Foundations of a Feminist
Ciassroom: A History

Jean Roberison, Herron School
of Art, Indiana Universily, Purdue
University

[E Th28

Historians of German
and Central European
Art and Architecture
Modernism and
Mationalisim,
Postmodernism and
Pastnationalism?

Gibson Room, sacond flocr

chairs: Peter Chametzky and Anya
Brzyski-Long, Southern lllinois
University

Modernist and Anti-Modernist
Theories of National Art

in Latvia During the

1920s and 1930s

Stella Pelse,

Institute of Literature,

Folklore, and Art, Riga, Latvia

The Ditemma of Hungarlanness
and Internationalismin
Hungarfan Modernism

and Postmodernism

Eva Forgacs,

Art Center College of Design

"Nette Sfowenische Kunst” and
the Semiotics of Suprematism
Myroslava M. Mudrak,

Chio State University

zofia kulik: From
Warsaw to Cyberia
Barah G. Wilson,
Courtauld Institute of Art

m Th2g

Pre-Golumbian and
Colonial Latin American
Art History

Nassau Suite, second floor

chaim: Tom B, F. Cummins,
University of Chicago

Colonialism and Tiwanaku:
Perceptions and Implfcations
Georgia de Havenon,
independent scholar, New York

Selting the Stage,
Staging the Set
Jaime Lara, Yale University

Romancing the Ruin:
Modernily Meets Maya
Architecture

Jennifer Ahlfeldt,
Columbia Universily

Race and Historiography
of Cofoniai Art

Charlene Villaseior-Black,
Universily of New Mexico

Iconography, Idealogy,

and Propaganda:
Mesoamerican Ari History
after Marx and Panofsky
Pana leibsohn, Smith College

AS En

Renaissance
Society of Ame
Raecalibrating ¥
Guliure from &
Don OQuixote

Trianon Ballroom, th

cuars: Patricia Emis
University of New |
Peter Parshall, Na
Gallery of Ari

Classical Ruin an
Landscapes of Di
Leonard Barkan,

Mew York Universi

Ecstatic Journeys
Subterranean Wo.
Ingrid Rowland,

University of Chics

Leon Battista Albt
as Collaboration
Anthony Grafton,
Princeton Universi

Michelangelo's "1
Half-Forgotten Evi
Carlo Ginzburg, Ui
California, Los Ang
University of Bolog

g Th31

The Muse s Wil
Paychoanalytic
of the Mind

Sutton Parlor South,

cHuz: Lynn Gamwel|
Binghamion Unive
Art Museum

Psychoanalysis a:
Elfen Handier Spit:
Staniord University



30 Thursday atterncon

{MindJing the Store:
Claes Oldenburg and
Freudian Dream Theory
Lisa D. Freiman,

Emory Universily

Psychelogical Insight
and Arlistic Crealivity
Lucy C. Daniels,

Lucy Daniels Foundation

Louis Bourgecis's Poetics
of Space: Intersubjective
Psychoanalysis and
Embodied Feminism

Lynn M, Somers, New York

Th32

The Curse of Eameness:
Homogeneity in the
Global Avt Worldd

Sutton Parlor North, second floor

thug: John S. Gordon,
Pratt Instifute

Artin Parliament: The Failure
of State Patronage in the
Berlin Reichstag

Sebastian Preuss, Berlin

Heuristic Principles for
Making Pictorial Images
Adele Lau Rossetti Morosini,
New York

Toward a New Eleusis: Burning
Man as Cathedral Vivant
Mark Van Proyen, Bolinas, Ca.

Toward a Moral Paradigm:
The Vocation of the Arlist
inthe 21st Century

Mara Adamitz Scrupe,
Bremo Bluff, Va.

niscussar Berta Sichel, New York

@Th33
BodiesfMachines

West Ballroom, third floor

eues: Caroline A. Jones,
Boston Universily;
Amelia Jones, University
of California, Riverside

Disciplined Bodies:
Medieval Automata
belween Literature and Art
Katharine Park,

Harvard University

Raoul Hausmann’s World
Revolution: The Cyborg as
Performance and Spectacle
Matthew Biro,

Urniversity of Michigan

Delay In the Machine Age:
On the Teleprompter
Laurence Rickels, University
of California, Santa Barbara;
Nancy Barton, New York
University

Extending Sight and Making
Sense(s): Engineering the
Geslure in Contemporary Art
Joanna Roche, University of
Colorado, Colorado Springs

States of Confusion
Perry Hoberman,
School of Visual Aris

@ Th34

Artin the Huclear Age:
Fartile or Subversive
Hodel

Mercury Ballroom, third floor

chaizs: Joan Marter, Rutgers
University; Mona Hadler,
Brooklyn College and CUNY
Graduate Center

The Shadow o
Sandy Skoglur
Rulgers Univer

Untitled
Gregory Greer

Nuclear Enche
Patrick Nagaia
University of Ni

face to Facew
Bomb: Nuclea
afterthe Cold
Paul Shambroc

m Th35

Fhotography
Shape of Art

Regont Parlor, se

eratk: Anne McC
of Massachuse

Photography &
Historiography
Renaissance ¢
Geraldine A. Jc
Villa 1 Tatti, Flor

Photography, ¢
Meyer's Fagus
and the Consti
Modernist Arc
Annemarie Jae
fnstitut fur Kum:
Universitat Kari

African Art, Ph.
and the Shape
Modernist “Pri
Wendy Grossm
University of i
College Park

The Art of Rest
Malraux’s Mus
Peter Geimer,

Univarsity of K¢



S e

S por

Building a Body of
Arveititecture: Besign
on an Organic Model

Beekman Parlor, second floor
chaIR: Jayne Merkel, Occuius

Designing beyond the Visual:
Life, Death and Trade-offs in
the Garden of Art

Patricia Johanson,

arlist and park designer

Rethinking Tropical
Skyscrapers

Abidin Kusno,

New York University

Deep Breath

Deborah Gans,

Deborah Gans and Matihew
Jelacic, Architecture

Architecture for the Living
Terry Brown, Cincinnati

The Human Landscape
in Architecture

James Hubbell,

Santa Ysabel, Ca,

m Th37

Blite to Mon-Elite:
The Success Story of
Greek and Homan Avt

Gramercy A, second floor

cHaR: Guy P. R. Métraux,
York University, Toronto

Roman Salons of Literali:
Social Pretense or Sage
Commentary

Christine Kendoleon,
Worcester Art Museum

Making the Classfc Comie:
The Sages Comment on Caca
John R. Clarke,

University of Texas, Austin

Myth as Model:

The Mythological Porirait
and Social Identity of
Non-Efites in Rome

Eve D'Ambra, Vassar College

“Soldatenkunst” Revisited:
Art on the Roman Frontier
Natalie Boymel Kampen,
Barnard College

Measuring Athena: The Use
of Pagan Symbolism on Late
Roman Commercial Weights
A. L. McClanan,

Portland State University

m Th38
Places of Memory: Part 1
Part 2 of this session will be held

Sat, 2:30-5:00 p.m.

East Ballroom, third floor

chatrsi Robert S. Nelson,
Universily of Chicago;
Margaret Olin, School of the
Artinstitute of Chicago

Sights of the Medieval Pasts:
The Politics of Restoration
at the Great Mosque of
Damascus and the Krak

des Chevaliers

Heghnar Watenpaugh,

Rice University

Colonlal/Postcolonial
Interseciions: Lieux de
Mémoire in Algiers
Zeynep Celik, New Jersey
Institute of Technology

Germany's Holot
Memorial Proble,
James E. Young,

of Massachusetts

Not a Place of He
A Monument of A
Warning

Julia Bryan-Wilsor
of Cailfornia, Berk

E @ Th39

The Art of Infiit
The Visual Arti:
ihe Museum Cao

Rendezvous Trianon

cian: Rosamond Pt
Medford, Mass.

Reflecting the Pat
in the Renaissance
Museum

Lisa Melandri, Lev
the Aris in Philade
College of Art and

Bad Penny. For Mt
FPurchase Only
Robert Thili, New ¥

Mark Sloan, Halse
College of Charles

Kirsi Peltomaki,
University of Roche

Charles Stainhack,
Saratoga Springs



32 Thursday afternoon

m @ Th40

American Institute for
Conservation of Historic
and Artistic Works

In Retrospecit: The History
of Ari Conservation

Gramercy B, second floor

chain: Rebecca Anne Rushfield,
Flushing, N.Y.; Susan Anne
Mathisen, Conservation Center,
{nstitute of Fine Arts, New York
University

Necessity Introduced These
Arts: Pietro Edwards, Director
of the Restoration of the Public
Pictures of Venice
(1778-1819)

Elizabeth Darrow,

Montana State University

What Do Andrew W, Mellon,
John D. Rockefeller, Samuel H.
Kress, and J. Paul Gelty Have to
Do with the History of Arl
Conservation?

Jean D. Portell, independent
scholar, New York

Museum, Classroom,
Laboratory: The Early
History of Conservalion

and Technical Studies at
the Fogg Arl Museum
Francesca G. Bewer and Ron
Spronk, Straus Center for
Conservation, Harvard
University Art Museums

Art under Fire: The

Lessons of World War Il
Krysia Spirydowicz, Queen's
University, Kingsion, Ontario

Through a Glaze Darkly:
The Idea of Patina and the
Rhetoric of Controversy
Barbara Keyser, Queen's
University, Kingston, Ontario

The Physical and

the Metaphysicai:
Controversies about the
Cleaning of Paintings
Joyce Hill Stoner,
Winterthur/ University

of Delaware

Thel
Chinegse Painting in Hs
Material Culture Gontext

Petit Trianon, third floor

chati: Kathleen Ryor,
Carleton College

Fan Paintings in Song Dynasly
Material Cufture
Ankensy Weilz, Colby College

When Stones Speak: Dialogue,
Discourse, and Dialeclic in the
Response and Relationship

of Chinese Painting o the
Material Culture of Mongol
Rule in Quannan, Fufian
Jennifer Purtle,

University of Chicago

“Cutting Flowers and Planling
Bamboo”": Paintings of Penjing
and Botanical Arrangements
in the Late Ming

Kathleen Ryor, Carleton College

Recycling Cathay: Images of
Tilling and Weaving in Chinese
Painting, Prints, and Porcelain
Philip K. Hu, Instilute of Fine
Arts, New York University

oiseassant: Craig Clunas,
Universily of Sussex

Thurs eveni
5:30-7:00¢

SPECIAL
2000 CAA
MEA Exhibi

Hunter Colleg«
Times Square
450 W. 415t §

SPECIAL ¢
AND MEET

Iﬂ Tha2

CAA Annual
Conference
Bevelaping ¢
the Annual €
ihe Progra

Beokman Parlor,

cHAIRs: Bruce R
Universily of G
Barbara; Emm:
College Art As

CAA Board ¢
SPEAKOUT!
Strategic PL

Murray Hill Suite



ASEWS

Coalition of Women’s

Art Organizations

Baoks about or by Wamen
Artistsy An fmporiant
Centribution to Art History
of the New Billennium

Sutton Parlor Center, second flaor

ciam: Kyra Bélan,
Broward Community College

Women Artists:

A Historical Perspective
Nancy G, Heller,

The Universily of the Aris

From Coffee Rings to
Coffee Table

Pegay Barlow, Woman's Art
Journal, Hugh Lauler Levin
Assoc.

Earth, Spirit, and Gender:
Visual Language for the New
Reality

Kyra Belan

Woman Artists of Color:

A Bio-Critical Sourcebook
to the 20th Century Arlists
inthe Americas

Phoebe Harris,

Purdue University

AS

Renalssance Society
of America
Business Meating

Harlem Suite, fourth floor

Thurs evening
8:00-10:30 p.m,

PROGRAM SESSIONS
E] Thad

The Group Critigue:
Authovity, Bituat,
Hegemony, Performance

Mercury Ballroom, third flcor

eaIn: Jeffrey Abt,
Wayne State University

The Group Critigue

as Symptom

Richard Roth, Virginia
Commonwealth University

An Ethnography of the "Crit”:
Learning to Become an Arlist
David W. Penney,

Detroit Institute of Arts

What We Talk about

When We Talk about Art
Christopher Shipley, Marytand
Institute, College of Art

Aesthetic House Calls:
Critique and the Visiting Artist
Buzz Spector, University of
illincis at Urbana-Champaign

m Th45

Historians of British Art
John Buskin at the
Millennium: A Centennial
Commemoration and
Analysis of His Legacies

fegent Parlor, second floor

ctiMis: Alice Beckwith,
Providence College;
Barbara Apelian Beall,
Providence College

The Work of Art:
Labor and Value
Thought of Joht
Timothy Barrings
Yale University

A Victorian Maw
Queens: John R
Arlistic Educatic
Antheny Lacy Gu
Arizona State Un

Ruskin: The Poli
Rhetoric of Lanc
and the Landsce
Political Rhetorf
Rory Wallace,

Emily Carr Institu
and Design, Vanc

Perpendicular L}
Ruskin and Baug
Jonathan Ribner,
Boston University

IscussakT; Stephen
Ruskin Library, L
University

Th46

The Harmony ¢
Gpheres: A Mo
Interdisciplina
RMurray Hill Suite, s¢

cHaRs: Greta Berm:
Juilliard Scheol; €
Princeton Univers

Color Me Synesti
Jack Ox, New Yor

Manetl's 1880 Pa;
Cabanet as a Syn
Thersese Dolan,

Temple University



34 Thursday svening

"Ancient” Music and
Modernist Art in Britain
Melinda B. Parsons,
University of Memphis

A Transcendental Language
of Color: Synesthesia and
the Astral World

Kevin Dann,

The University of Vermont

“Waves of Colorful Ether
in Forms Moving":

Ruth Lynda Deyo and Her
Grand Egyptian Opera
Ann H. Murray,

Wheaton College

E Thd7

fnterpreting Wik! America:
Public Arvt as an
Environmentatl Lens

Suttoen Parlor North, second floor

cuains: Cathey Billian,
Pratt institute; Jack Becker,
publisher, Public Art Review

Stopping Time
Cathey Billian

Nature Trails
Jack Becker

Mapping Place
Patricia Seitz,
Massachusetis College of Arl

Writing Place
Scolt Slovic,
University of Nevada

m Th48

Reality, Mythology,
and Agenaey:

The Historiography of
Afviean-Adwerican Art

Baekman Parlor, second floor

ciaiR: Mary Ann Calo,
Colgate University

A Visual Paradox:

Art and Aesthelics in
African-American Thought

Lisa Gail Collins, Vassar College

Folk or Fine? Life Magazine,
African-American Arl, and the
Construction of Racial Identity
Joyce Henri Robinson,
Pennsylvania State University

Re-Examining Charles White's
Five Great American Negroes
Andrea D. Barnwell,

Art Institute of Chicago

What Role to Take? Robert
Blackburn as a Case Study
Deborah Culien,

El Museo del Barrio

Writing African-American
Art History, 1925-1998
Jacqueline Francis,
Kenyon College

m Th49

Same As it Movey Wasy
Isaues in the Historiography
of Ancient Ayt

QGramercy B, second floor

chrims: A. A. Donahue,
Bryn Mawr College;
Mark D. Fullerion,
Chio State Universily

The Productic
and Sexual Ri
Historfograph
Mesopotamia
Julia A, Assan
Columbia Uniy

The Fate of PI
Precious Mati
a Historfograr
Greek Mirnor (
Kenneth D. S.
Boston Univer

Humanissima
Evaluation an
in Pliny's Hist
Jacob isager,

Odense Unive

Inventing the
The Definitioi
in Victorian C
Mary Beard,

University of €

Cold War Hiur
Classical Pas
on the Athenl
Elizabeth Mar
Columbia Uni

@ Th50

Siudio Ark €
Bagign. et
fov the 21si

Sutton Parlor §

cia: Cynthia L
College of Ne
York Gity Tecl

The Role of ]
Arts in Desig
Mary Donahu
Parsons Sche
and School o!



Design as Cuftural Artifact:
Teaching Design History
Ellen Lupton, Marytand
Institie, College of Art

Seizing the Digital Future:
Shaking the Foundations of
Design Education

Candice Wolff Sanders,
Universily of Rochester

Virtual Drama and
the Cyber Schoo!
Rebekah Higgins, Moore
College of Art and Design

viscussant: Paula Scher,
Pentagram Design

m @ Ths1
The Bnd of Woendar? The
Beginning of Science?

East Ballroom, third floor

crar: Joy Kenseth,
Dartmouth College

According to Maps:
Arl, Collecting, and
Scientific Culture
Francesca Fiorani,
University of Virginia

Hand-Stones: Specimens
of Art or Artefacts of Nalure
Catherine Levesque, The
College of William and Mary

The Science of Wonder:
The Musaeum Kircherianum
in Rome

Angela Mayer-Deutsch,
Johann Wolfgang Gosihe
University, Frankfurt/Main

“Still Lifes in a Bottle™
Zoological Cabinets in

Early Modern Holland

Julie V. Hansen, Durham, N.C.

Wondrous Science in Claude
Perrault’s "Memoires pour
servir & 'histoire naturelle
des animatix”

Masumi Iriye, University of
Hiinois at Urbana-Champaign

AS P

international Genter

for Medieval Art

The Late Meoedieval Aviisy
in Theory and Bractice

Sutton Parlor Center, second floor

cumes: Sherry C. M. Lindquist,
Saint Louis University; Stephen
Perkinson, Universily of Denver

Artistic Politics in the 14th
Century: The Princely and
Papal Courts of Naples
and Avignon

Cathleen Fleck, Georgia
Colfege and State University

The Practice of ltalian Stained
Glass: Santa Croce in the
Early 14th Century

Nancy Thompson,

College of William and Mary

The Artist as Storyteller:

The Case of the Chéatelaine
de Vergi Casket in the Louvre
Paula Mae Shoppe, University
of Hlinois at Urbana-Champaign

In Search of the Jewish
Artist in Late Medieval
Christian Spain
Michael Batterman,
Northwestern University

niscuUssanT: Jonatha
Alexander, Institc
Aris, New York Ur

m Tha3

Tiie Panthaon
tecepiion in i
Antigue World

Gramercy A; secomn

chaa: Tod Marder,
Rutgers Universit

The Pantheon as
Medieval Churct
Sible de Blaauw,

Dutch Institute in

The Asses'Ears
Deconstruction ¢
Kathleen Schrade
University of Virgi

Giovanni Paolo P
of the Pantheon: £
Document of 18t
English and ltalia
Kerin Murtagh, C:
Reserve Universit

Rationalism and
of the Unseen: O1
Duc'’s Recontruc.
Dome of the Rom
Réjean Legault, C
Centre for Archite
Canadien d'Archi

Secularizing the |
the Service of Poi
Robin B. Williams,
Savannah College

m Thb4

Ari History and
HMistory of Beei

Trlanon Baliroom, th



36 Thursday evening

cuams: Douglas Nickel, San
Francisco Museum of Modern
Ari; Leah Dickerman, Stanford
University

Rieg! and the Visual
Disclosure of the Past
Erika Naginski,

Harvard Society of Fellows

Embodied Vision: Empathy
Theory and the Modernist
Spectlator

Juliet Koss, Massachuselis
{Institute of Technology

Purifying Vision:

French Purist Esthelics and
the Limits of a German Model
of Collective Perceplion

Nina Rosenbtatt,

New York University

The Casual Theory

of Perception and the
Optical Unconscious
Malcolm Turvey, Ocfober

Rauschenberg's Screens
Branden W. Joseph,
Harvard University

Thss

Tha Arvt of Baking
Families: Power,
Patronage, and lmage
it Henaissance Rome

Petit Trianon, third floor

ehaRs: Marjorie Och,

Mary Washington College;
Ria O'Foghiudha, Whittier
College

Household Gods and
Venerable Houses: The
Colonna Family and the
Archaeology of Nobility
in Renaissance Rome

Brian A. Curran,
Pennsylvania State University

Building on Nero’s Tomb:
Sixtus IV della Rovere, Sanla
Maria def Popolo, and the
Creation of a Family Pantheon
Anne Dunlop,

Concordia University

Peruzzi's Sala delle
Prospetiive: Staging the
Banker's Dynasly in
Renaissance Rome
Stefanie Solum, University
of California, Berkeley

Orsini Patronage and the
Consiruction of a Public
image at Monte Giordano
Kristin A. Triff,

Brown University

Th&6

Vihat's the Aviist's
{Gritic's, Historian's,
surator's; Bealar's) Job
i the 2ist Century?

West Ballroom, third floor

ciain; Mel Pekarsky,
State University of New York
at Stony Brook

From a Galfery Perspective
George Adams,
George Adams Gallery

Running Free in the 21st
Century: Art/Futurist Fantasies
Leon Golub, Mew York

Kim Levin, Viflage Voice

Intervisuality: The Practice
of Visual Culture in the

Era of Global Capital
Nicholas Mirzoeff,

State Universily of New York
al Stony Brook

World on a Siri,
Dan Cameron,
of Contempora

mseussant Tina Te
University of Rc

Ths7
Landscape a
in Historicald

Rendezvous Triar

cHalp: Greg M. Th
The University ¢

Natural Laws: |
River Schoola
Preservation o
Patricia Likos R
Elizabethtown (

Vignettes of Ar
Parks, Distant'
Environmental
Thomas Patin, (

Mother Deares
Pastoral Longi,
Interpretationt
Suzaan Boettge
City College of

Preserving the
The Fountainbi
and the Schoo.
Veronique Chat
Graduate Centt
City Universily «

The Mundane |
in Search of th:
“Ecological” O
Monumenial L
Heping Liu,

Wellesley Colle



ERIDAY, FEB 25

Fri morning
7:30-9:00 a.m.

SPECIAL EVENT
CAA Committee on
Women in the Arts
Annual Recognition
Awards Breakfast

West Baliroom, third fioor
GREETINGS

Ferris QOlin, Chair, CAA
Commiitee on Women in the
Arts, Rulgers, The State
University of New Jersey

PRESENTATION OF AWARDS

IKTAODUCTORY COMMENTS: Flavia
Rando, Rutgers, The State
University of New Jersey

PRESENTER: Judith A. Barter,
Field-McCormick Curator
of American Arts at ihe
Art Institute of Chicago

wononee: Norman Broude,
The American Universily

PRESENTER: Yael Even,
University of Missouri—St.
Louis

wononte: Mary D, Garrard,
The American University

INTRODUGTORY COMMENTS!
Joanna Frueh,
University of Nevada, Reno

PRESENTER: Kristine Stiles,
Duke University

Honenee: Carolee Schneeman

ADMISSION BY PREPURCHASED
TICKET GHLY.

SPECIAL SESSIONS
AND MEETINGS

AS

Association of Historians
of 19th-Century Art
Business Meeting

Gthson Room, second floor

C] Y|

CAA Board of Directors
SBEAMOUT! What Do At
Histeriana Want from ihe
Chb, Anyway?

Murray Hill Suite, second floor

CAA Museum Committee
Business Meeling
Mldtown Suite, fourth floor

Committes Members Only

CAA Student Committee
Husineas Meeting
Hilton Board Room, fourth floor

Commitlea Members Only

AS

Community College
Professors of Art
and Art History
Businegs Meeoling

Gramercy B, second floor

AS

Italian Art Society
Business Meeling

New York Sulte, fourth floor

Fri morning
9:30 a.m.—noi

PROGRAM §
QFI

faterial into &
Friciurvivig GiMA

Regent Parlor, seco

eHAIR: Suzanne Ank
School of Visual £

The Church of DI
Lynn A. Petrullo,
Coliege of New i

Neither Here Nor
Non-Living DNA
Frances Yealls Wi
School of the Art 1
of Chicago

Rhetorical Origin
of the Genetic Cc
Richard Doyle,

Pennsylvania Stat

DNA, Art, and the
Robert Shapiro,
New York Universi

OSP

Art History Gpe
Seosion Egypt
the Ancient Wo

Glbson Room, secon

cHam Jane B, Carte
Tulane University

Egyptian Imports
Minoan Texliles

Brendon Burke, U
of California, Los /



38 Friday morning

1Am a Lion, | Am Virile: Royal
Identity and the Coflecting of
Exotic Animals in Neo-Assyrian
Texts and Images

Allison Karmel Thomason,
Southern lllinois University,
Edwardsville

Greek Statuslies in Egyptian
Dress in the Archaic Period
Carol A. Benson,

The Walters Art Gallery

Augustus and the
Obelisks of Egypt
Paul Rehak, Duke University

Divergent Views: J. B. Greene
and Leavitt Hunt and Early
Photography of the Near East
William F. Stapp,

Washington, D.C.

SPe

The mpact of the Arvtistic
tmaginaiion of Scilence and
Tachnology Buring

the Second Half of the
28th Centurvy

Sutton Parlor South, second floor

cunzs: Anne F, Colling, University
of Virginia; Cynthia Pannucci, Art
and Science Collaborations,
Inc., Staten Island

Performing a Marriage
of Science and Art
Aviva Rahmani,
Vinalhaven, Me.

Art as Research
Stephen Wilsan,
San Francisco State University

in Surgical Sleep
Louise K, Wilson,
Devon, United Kingdom

Merging the Performing Arts
with the Science of Speech
Michael Edward Edgerton;
Stephen M. Tasko,

Universily of Wisconsin

0S

4

Art History Open Sessiom
Mediaval Art

Sufton Parlor Center, second floor

ciain: Michael W. Cothren,
Swarthmare College

A Moses Capital at Jaca
David .. Simen, Colby College

Seeing Is Believing: Directing
the Gaze in the Book of Kells
Heather Pulliam,

University of 5t Andrews

Disparate Piers In Notre-Dame
de Donnemarie: An Irregulfarity
Embraced or Necessary Evil?
Evelyn Staudinger Lane,
Wheaton College

Cathedraf and Cloister,
Imagery and Audiences:

The Case of Charlres

Laura H. Hollengreen, University
of Arizona

Refounding the Holy City:
The Labyrinth Pavement

at Charires

Daniel K. Connolly,

Western Michigan University

mFS

Madiating History:
Photographs as Art,
Bvidenes, listroment

Beekman Parlor, second floor

cnars: Patricia Johnston, Salem
State College; Joanne Lukitsh,

Rdrcmemernmbrttmvemdto Fom il rv e ~8 A b

Becoming Pho
Towards a Vern
Geoffrey Batch
University of Ne

Paris 1871: The
Photography, F
Jeannene M. P
San Francisco

Telling Historle
Photofournalis.
the Triangle Sh
Company Fire

Ellen Wiley Tod:
George Mason

Revisiting Arct
Defending the
Photomurals ir
Pavilion, Paris

Jordana Mende
of Hlinois at Urb

Artand Industr
Notesonthe B
Blake Stimson,
University of Cz

The Look of Ini
Martha Buskirk
Monserral Coll

BF&

The Appropri
the Pasi in

Gramercy A, sect

gHas: Claudia La
Cornelt Univers

Ofd Masters, N
Exhibitions of i
Abroad under
Emily Braun, Hi
CUNY Graduat



Lel's Go llaly: A Tour of
the Restored Middle Ages
D. Medina Lasansky,
Cornell University

Shaping the Fascist

“New Man’: Donatello's

S1. George and Mussolini's
Appropriated Renaissance
of the ltalian Nation

Roger Crum,

University of Daylon

The Return of the Repressed:
Tradition as Myth in

Fulurist Fascism

Christine Poggl,

University of Pannsyivania

Mussolini as Pllot: Fascist
Aeronautical Symbolfsm
and Imperial Rome
Gerald Silk, Tyler School
of Ant, Temple University

S

Social Simulation in
ithe Digital Pomain

Murray Hill Suite, second floor

cHars Barbara London,

The Museum of Modern Art;
Kathy Rae Huffman, Rensselaer
Polytechnic Institute

Whoal Frankensteins
of (Virtual) Reality
Steve Dietz, Shorewood, Minn,

The Avant-Garde as Software
Lev Manovich, University
of California, San Diego

Sayonara Diorama
Adrianne Wortzel, New York

Agents, Disembodiment, and
Posthuman Transgressions

in Simufated Worlds

Lynn Hershman, San Francisco

Marina Grzinic Mauhier,
institute of Philosophy ZRC
SAZU, Ljubljana, Slovenia

Paul Milter aka DJ Spooky,
Music Art, New York

F8

Alchiemy of Anatonnn
Art, Boience; and the
Bissected Body

Nassau Sulte, second floor

chae; Lyle Massey,
Northwestern University

Caravaggio’s Coroner:
Medicine and Art Criticism
in Selcento ltaly

Todd P. Olson, Universily
of Southern California

Ostensible Bodies: Anatomy
and Its Representations at
Leiden University ca, 1600
Claudia Swan,

Narthwestern University

Anatomy, Cartography,
and the New World Body
Valerie Traub,

University of Michigan

Doctored Images:
Physiognomy, Phrenology,
and Non-Invasive Dissections
of the Mind

Lisa J. Nicoletti, Universily

of Wisconsin, Madison

Meat, Anatomy, and
Selfthood: The Still Lifes
of Raphaelle Peale
Alexander Nemerov,
Stantord University

AP
Avt Writing of t
18505 and ‘60

East Baliroom, third

cHaR: Keith Moxey,
College, Columbi:

Ultramoderne:

or, How George K
Stole the Time in
Pamela Lee, Siani

Pragmatism Aesl,
Empirical Search
David Raskin,

University of Akror

Forgetting Marcu:
Claudia Mesch,
Cleveland State Ui

Lukdacs, Greenbe
and Ideology
Tom Huhn, Wesley

Clement Greenbe
Formalism

Mark Cheetham,
University of Weste

mFTO

How Hesearch i
Renaissance Ae

Meorcury Ballroom, th

ehua: John T. Paolel
Wesleyan Universit

The Material Rena
Shopping and the
of Consumption ir
1350-1550
Evelyn Welch,
University of Susse



40  Friday morning

The Widow as Ma(rlker

of Memory in 16th-Century
Italian Portraiture

Allison Levy, Bryn Mawr College

The Santa Trinita Magdalene by
Desiderio da Settignano and
Giovanni d’Andrea

Louis Alexander Waldman,
University of Texas, Auslin

Michefangelo’s Florentine
Pieta: A Digital Study

Jack Wasserman,

Temple University, emeritus

Renaissance Atrocity: A
Decorous Reception
Rohert W. Gaston,
Latrobe University

Fii

Hew Birections in the
Study of Bevotional Ayt
in Morthern Europe,
130601600

Rendezvous Trianon, third floor

cias: Andrea J. Pearson,
Bloomsburg University of
Pennsylvania; Bret Rothslsin,
Rhode Island College

Virtutis tacitae ut lumina non
videart? Love, Judgement,
and the Trope of Vision in
Benedictus Arias Montanus’s
Divinarum nuptiarum conventa
et acta and Christ Jesu

vitae admirabifiumaue
actionum speculum

Walter Melion,

Johns Hopkins Universily

The Invention of a Performative
Image: Representations

of Purgatory on the Eve

of the Reformation

Christine Goeltler,

University of Washington

16th-Century Gothic and
Problems of Authority
Ethan Matt Kavaler,
University of Toronto

Looking Elsewhere: Early
Netherlandish Painiing and the
Allarpieces of Liuis Dalmau
Henry Luttikhuizen,

Calvin College

Corporeality and Correciness:
Frans Floris's Celestial Seige
Anne Woollett,

The J. Paul Getly Museum

Jacques Darel’s

Presentation in the Temple:
From Theological Debate to the
Churching of Women

Penny Howell Jolly,

Skidmore College

mFIZ

Art as Mistory:
Arvchiaismwm and Hensseence
in Chinese At

Petit Trianon, third floor

sitag: Robert Poor, University
of Minnesota, Twin Cities

Archalsm and Renascence
in Chinese Art

Robert Poor, University

of Minnesota, Twin Cilies

Octagonal Ha
Cellings: Arch
Renascence |
Architecture

Nancy S. Stein
University of Pi

"The Heavenly
How a Gift fror
lo be Porlraye
Horse atthe Y.
Lauren Arnold,
Ricei Institute |
Western Gultu

Negotiating Ti
Archaeology:
Vessels of the
Susan N. Erick
of Michigan, D

Nol Our Fathe
Dong Qichant
Katherine P. B:
University of C

BFTS

Dutsiders Le
Avt Historio
by Mon-Hiske

Sutton Parlor N¢

citaly; Gary Schn
Codart, Maars

Catharism ant
David Carrier,
Carnegie Mell

Who Getsto B
Rembrandt Ct
Catherine Sca
Western Resei

A Poet Writing
Otto Julius Bl
on Franz voni
Michael Fuhr,
Gutenberg Un



“Chronology: Five Decades
of Contemporary Arl,
1916-1968" (1972): When
Artists Beat Historlans
Reiko Tomit, independent
scholar, New York

The Man with the Blue
Guitar: The Discrete Art-
Historical Subversions

of the Electronic Media
Peter Walsh,

Davis Museum and Cultural
Center, Wellesley College

@FH

Btudio Ayt Open Seasion:
Bainting, Hepositioning
the Mude

Trianon Ballroom

cHaR: Joan Semmel,
Ruigers University

Bailey Doogan,
University of Arizana

Julie Heffernan, New York
Attila Richard Lukacs, New York

Hanneline Regeberg,
Rulgers University

Joan Semmael,
Rutgers University

Fri afternoon
12:30-2:00 p.m.

SPECIAL SESSIONS
AND MEETINGS

AS

American Council for
Southern Asian Art
Business Meeting

Now York Suite, fourth floor

Fi5

ArtTable

ff Mot Teaching,
Then What?

Rendezvous Trlanon, third floor

cuamt Helen Shannon,
Sarah Lawrence College

speaxers: Amy Cappallazzo,
President, Curator, inc.; Nancy
Harrison, Senior Vice President,
Director of 19th-Century
Paintings, Sotheby’s; Suzanne
Lemakis, Curator, Vice
President, Cliigroup; Julie Saut,
President, Julie Saul Gallery;
Kimberly Camp, Executive
Director, The Barnes
Foundation; Kathy Walsh-Piper,
Associate Director for Public
Programs, Dalfas Museum of Art

ASP

Association of Historians
of American Art

The Commoditly Politics of
Academic Bxchange:
American Art Hisfory,
American S8tudies, and
Visual Culture

Gramercy A, second floor

cualk; Shirley Teresa Waida,
Kent State University

“Visual Literacy
the Politics of Si
American Art
Kirsten Swinth,
Fordham Univers

Interdisciplinary
International Pe,
Maren Stange, C

piscussadT Angelal
Washington Univ

AS|

Association fo
American Art
Business Mool

Green Room, fourli

¥

CAA Board of |
SPEAKOUT! ¢
Strategic Plan

Murray Hill Suite, s

ASIP P

Foundations ir
Theory and Ed
Tranasfer lssue
Faundaiions A

Beskman Parlor, se

chug: Barbara Nes
Range Communii

speaxers: Linda D, F
Hardin-Simmons

Dana Frilz, Univet
Nebraska, Lincoh
Savannah Colleg
Design; Reigh Wo
County Communi



42  Friday afternoon

ASE

italian Art Soclety
Continuity and Change
in ltalian Avt

Gramercy B, second floor

craim: David G, Wilkins,
Universily of Pittsburgh

seeaxers; Sharon Hecker,
independent scholar:

Ilvan Estéban Castaneda,
Kunsthistorisches Institui,
Florence; Fred Licht, Peggy

Guggenheim Collectlon, Venice

DiscUssANT: Bernadine Barnes,
Wake Forest University

m £19
CAA Museum Task Force
Roundiable Riscussions

Midtown Room, fourth floor

cuah: Christine Kendoleon,
Worcester Museum of Art

This year's topics include:
Curatorial Departments: How
Do We Divide the Spolls,
Cultural Policy: A Closer Look
al the Pew Charitable Trust
Initiative, The Museum and
Controversy: Conslructive
Strategies from Within and
Without.

[ 20

National Endowment
for the Humanities
Taking Mew

Art History Public

Sutton Parlor South, second floor

ciam: Sarah Ridley, Senior
Program Officer, National
Endowment for the Humanities

speanens: Patricia McDonnell,
Frederick R. Weisman Art
Museum, University of
Minnesota; Danielle Rice,
Philadelphia Museum of Art;
James Christian Steward,
University of Michigan Museum
of Art; William H. Truetiner,
National Museum of American
Art, Smithsonian Instifution

AS]

Society of Historlans
of East European
and Russian Art

and Architecture
Business Meeting

Hudseon Suite, fourth floor

ASPPY

Women's Caucus for Art
Greative Relationships:
Teachers and Students
Constructing Women's
Flace in Mistory

Sutton Parlor Morth, socond floor

eais Cynthia Millis,
Houston Communily College

Rikki Asher, Queens Coliege,
Gity University of New York

M. G. Martin, Westover
Preparatory School for Girls

CAA Cultural
Committee

Business Mec
Hilton Board Roor

Commiltes Mamber:

EJ F22
CAA Educatic
Special Sessi
Assessment

Regant Parlor, s«

chans; Kathieen [
Central Missour
Edward Fords, |
Universily, Los /

Presentations b
be followed by 2
responses andi



Fri afternoon
2:30-5:00 p.m.

PROGRAM SESSIONS

F23

Studio Art Open Session:
Printmaking

fefiections an the
Pasifintimations of the
Future: Brintmaking

at the Millenniwm

Trianon Ballroom, third floor

ciate: Judith K, Brodsky,
Rutgers University

The Matrix and Serial
Monoprinting: Marking
Time, Space, and Change
Robert Glasgow,
Universily of lowa

Multiples and the Museum
Beauvais Lyons, University
of Tennessee, Knoxville

Los Angeles—Sarajevo Under

Seige: Olympics, Politics, and
Print Production al the End of

the Mitfennitum

Endi Poskovic, Whittier College

How and Why the Printmaking
Esthetic Influences an

Artist in OQur Time

Willie Cole, New Jersey

The Black Diaspora and

the Changing Patternsin the
Victoria and Albert Collection.
Rosemary Miles,

Vicloria and Albert Museum

F24

CAA Committee on Women
in the Arts

Learning bn Mind and Body:
tnffuential Yeachor-
Ztudent Helationships

West Ballroom, third floor

cham: Maria-Elena Buszek,

University of Kansas; Johanna B.

Burton, New York Universily

The Amorous Stepmother
Joanna Frueh,
University of Nevada, Reno

Out of Academia’s Closel:
Emotion and Intellect

as Knowledge

Flavia Rando and Stacy Frymier,
Purdue University

Does This Head Go
with This Body?
Carolee Schneemann,
New York

The Snake-Haired Boy

Meets the Black Tarantula
Jilllan St. Jacques, independent
artist/scholar, Rochester

@ F25

Motions of the Horm:
fadeling and Remodeling
the Sealf

Sutton Parlor South, second floor

cHams: Joyce Cutler-Shaw,
University of California, San
Diego; Beityann Holtzmann
Kevies, Art Center College
of Design

Genetic Self-Portrait
Gary Schneider, New York

The Spiritualas ¥
Dui Seid, New Yo

A Subtle Balance
Laura Fergusen, |

Is Math/Art Lang.
a New Visual Hyk
David Kremers, C
Institute of Techn:

Qctar Prosthetit
Visuality and Inte
Brian Goldfarb, U
Rochester: Lisa C
Rochester

Pioneers:

The Aged at 2001
Harriet Casdin-Sil
Brookline, Mass.

piscussant; Dorothy |
New York

09 F26

Studio Art Ope
Session: Textil
Textiles: Real,
Metaphovie &V
inthe 2ist Cen

Sutton Parlor North,

chaigs; Virginia Davi
independent artis
Berkeley; Ana Lis:
La Honda, Ca.

Computational M
Maggie Orth, Mas
Institute of Technc

Technology and |
Discontents: Wor
with My Digits
Lynn Cazabon,
Bucknef]l Universit



44 Friday afternoon

Images in the Air:

A Technology for

Urban Installations

Ronit Eisenbach,
Universily of Detroit, Mercy
School of Architeciure

Textile infol/through
the Virtuai

Christopher Burnett,
Kansas Cily Art institute

The Sensual image:
Weaving in the Digital Age
Lia Gook, Calilornia College
of Arts and Crafts

m F27

The City as Artistic Form

Rendezvous Trlanon, third floor

cuaes; Barbara Deimling and
Alick Mcbean, Syracuse
University in Florence

Among the Columns:
Producing an Experimental
Understanding of the
Roman City

JamesF. D. Frakes,
Columbia University

Platea Velis, Platea Nova: The
Conslruction of Public Space
in Parma’s Piazza del Duomo
and Piazza Comunale in the
13th Century

Areli Marina,

New York Universily

Constantinople/lstanbul:
Cultural Encounters and
Urban Visfon

Cigdem Kafescioglu,
Bogazici University, Istanbul

The Riverfront of Florence and
fts Streets and Buildings
Brenda Preyer, Universily of
Texas, Austin; Caroline Efam,
The Burlington Magazine

We’re Building the Most
Beautitul City in the World!
Annie Gérin, Leeds University

F28

Learnting from the Body:
Life Brawing as idea and
Dhject, 150019580

Nassau Sulte, second floor

cusin; Carter E, Foster,
Cleveland Museum of Art

The Lantern of Qur Art:
Notes on the Invention

of the Sistine Ignudif

William Hood, Oberlin College

Expressive Bodies: Duchenne
de Botlogne's Photographs
and the French Academy
Alisa Luxenberg,

University of Georgia

Women and Life Drawing

at the Académie Juliamn:

An Obstacle Overcome
Jane R, Becker, independent
scholar, New York

Charles Darwin, William
Rimmer, and Frederic Church:
A Case Study in the Praclice
of Life Drawing in the

United States

Elliot Bostwick Davis,

The Metropolitan Museum of Art

The Nude as Ordinary Truth:
Henry Tonks and the

Slade Tradition

David Cast, Bryn Mawr College

E! F29

The Historie
Modern Lath
Arl: Hew Visl
Challenges

Regent Parlor, s¢

cuams: Shifra M.
Latin American
University of Gt
Angeles; Mari (
Jack S. Blantor
University of Te

Art History as ¢
Critical Proces
Mapping Coni
Argentinean A
Andrea Giunta,
Universidad de

Necessary Dis
Commentary c
Arlistic Practic
Social Respon
Mario Ontivero:
of California, Lt

Beyond Identil
Critical Issues
in Latin Americ
Mari Carmen R

Luis Camnitzer,
State Universihy
Old Westbury

m F30

Baviving a Wi
orpse: Hew
Historiograp
Coentury Beli

Sutton Parlor Cen
exniR: Gordula A.

German Histord
Washington, 1.



Art/History: Competing
Narratives of Secularization
and Re-Chrlstianization
Cordula A, Grewe

The Resurrection of Religious
Art: Death, Art Criticism, and
the Salon of 1819

Brian Grosskurth,

York University, Toronto

Eugene Delacroix,
Religious Paintings:
Revealed, Revived, Revised
Joyce C. Polistena,

Pratt Institute

Writing Relfgion Out:

On the Secular Revision
of the Pre-Raphaelites
Alicia Craig Faxon,
Simmons College

The "Crise Catholique”:
Avant-Garde Painting

and Catholicism in
Fin-de-Siécle France

Maria E. Difasquale,
University of Texas at Austin

@ F31

The Griging of Public
Collections in the
Groater Mew York Arven

Gramercy A, sec¢ond floor

cuaid; Barry R. Harwood,
Brooklyn Museum of Art

Building the "Cloisters" in
New York City: Patron John
D. Rockefeller, Jr., and the
Curalor James Rorimer

Kyung-hee Choi, Instilute of Fine

Arts, New York University

Reconceiving the Museum:
The Société Anonyme as the
Model for the New Museum
John Angeline,

The Museum of Modern Art

The Language of Things:
Stewart Culin Collects for
the Brooklyn Museum of Art
Deidre E. Lawrence,
Brooklyn Museum of Art

The Museum That Never Was:
American Institute Fairs

and the Grand Palace of

Art and Industry

Ethan Robey,

Columbia University

Wealth Judiclously Expended:
Robert Leighton Stuart as
Collector and Patron

Paul Sternberger,

Rutgers University

m F3z

Reading and Writing
Art History

East Ballroom, third floor

exair: Michael Ann Holly, Sterling
and Francine Clark Art Institute

Focillon’s Bergsonian
Rhetoric and the Possibilily
of Deconstruction

Andrei Molotiu, independent
scholar, Rochesier

Writing/Picturing Art History:
Visual Difference from
Winckelman to Warburg
Ulrich Kelfer, University of
California, Santa Barbara

Beyond Recover
Art, Homosexual
Historical Past

Richard Meyer, U
of Southern Califc

Reading and Wrii
“The Phifosophic
Lisa Florman,

Ohio State Univer.

Why Warburg Noy
Michael Roth,
Getty Research In

Al

Contral Asian E
BEuxpanding & M
Hethodology

Petit Trlanon, third {

cHaR: Angela F. How
Rutgers University

China and Centra
the 3rd fo 6th Cer
James C. Y. Watt,

The Metropolitan |

A Central Asian Tt
Cultural Identity i
Diana P. Rowen, ir
schotar, New York

Tejapzabfa: An Uy
Painting Reexami.
Litta Russell-Smith
University of Londt

The Art of Westerr,
and Its Chinese C
Asian Connection
Deborah Klimburg-
tnstitut 10r Kunstge
Universitét Wien

D013¢ussANT: Lothar Lec
Kunsthisiorischaes
Universitat Heidelb



46 Friday afterncon

S

Art Advances Science

Murray Hill Suite, second floor

citaiz: Robert Root-Bernstein,
Michigan State University

Presentation of Art Work
with Hydroponics
Michele Brody, New York

Models
Ellen Levy, Cooper Union

Nature's Geomelry:
Claude Bragdon and
Buckminster Fuller
Jonathan Massey, New York

Hyperspace, Hyperseeing,
Hypersculptures

Nat Friedman, State Universily of
New York, Albany

niscussakm Vicki Goldberg,
New York Times

oSy
Art Misiory Open Session:
Malive American At

Gibson Room, second floor

eraa: W, Jackson Rushing lil,
University of Missouri,
Saint Louis

Hopi Art/Consumer Arl
Zena Pearlstone, California
State Universily, Fullerton

The Trade In Navajo Texliles
and Culture at the Hubbell
Trading Post

Carolyn Kastner,

Stanford University

Inventing “Indian® Art:
New Deal Indian Policy
and the Native Artist as
“Natural” Resource
Jennifer McLerran,
Ohio University

Indianness and Modernity:
Yeffe Kimball In New York
and Oklahoma, 1945-1950
Bili Anthes,

University of Minnesota

The Body in Place: Concepts of
Space, Land, and identity in
Recent Native American Art
Lisa A. Roberts,

University of Hllinois

Primordial Perspeclive
Charlotte Townsend-Gault,
Universily of British Columbia

piscussant: Sara Bates,
Florida State University

AP

Besedimonting Time:
Towrard a Critical
Diachronies of At History

Mercury Ballroom, third floor

ckria: Marvin Trachienberg,
fnstitute of Fine Arts, New York
University

Desedimenting Time? Pros and
Cons of Strafigraphic Models in
Art History

Robert Bork, Universily of lowa

On Medieval Chinese Art
and Other Hybrid Monsters
Jonathan Hay, Instilute of Fine
Arts, New York University

Sienese Palnti,
and 15th Cent,
Pariicipation w
Benjamin Davic

Progress, lden
Architecture a.
of Historicizing
Alina Payne,

University of T¢

In the Name ol
Nicholas Newn
University of Rc

m F37

HEarly Moder
as Art Gritici
ca, 150018

Gramercy B, sec

cHARs: Mariét We
Rutgers Univer
H. Perry Chapr
University of Dt

Nature and Anl
Critical Topol i
Mark A. Meadc
of California, §

Vasari's Victinr
Marginalizatic
of Francesco |
RobentG.LaF
of Fine Arts, Nt

Finding Founa
Fathers in Flar
Larry Siiver,

University of Pu

Caravaggio’s
Philip Sohm,
University of Tt



@ F38

Studio Art Open Session
Phetagraphy. Wisualizing
the Body

Beokman Parlor, second floor

cuae: Deborah Willis,
Smithsonian Institution

Akin & Ludwig: The Women
Series, 1992-1994—

What about Women?

Dana Self, Kemper Museum
of Contemporary Art

The Odalisque Suite
Martin Gantman, Los Angeles

Casual Encounters with
Strangers: Relational
Aesthetics, Photographing the
Body of the Other, and Using

a Camera to Plck Up Men
Cinthea Fiss,

University of Denver

The Site of Transformation:
From Female to Male
Clarissa Sligh,

Wagshington, D.C.

Monica Bock, Willingion, Conn.
and Zofia Burr, Washington, D.C.

OFF-SITE SESSION

Y B3 s

Mathodologies of

Communicating Afvican
Bystems of Thought and
Balief through Arvtifacts

enAR: Alisa LaGamma,
The Metropolitan Museum of Art

Ultimate Mambo
Robert Farris Thompson,
Yale University

Mary Nooter Roberts,
Fowier Museum, University
of California, Los Angeles

From Fragment fo

the Original Art Form
Frederick Lamp,
Ballimore Museum of Art

Mary Jo Arnoldi, National
Museum of Anthropology,
Smithsonian Institution

Suzanne Blier,
Harvard University

THIS SESSION WILL BE HELD AT:

Uris Auditorium
The Metropolitan Museum of Art
1600 Fifth Ave. at 815t St.

Enter at slcest tevel, al the 81st 5t.
entrance. Conference hadge or single
time-slot ticket is required for admiltance.

Fri evening
5:30-8:00 p.

PROGRAM ¢
F40

Ark History Op
Greek and Ros

Petit Trianon, third

ciam; Caria M. Ant
Wesleyan Univer:

Building fon) the
The Arch of Sepl
and Conceptual
Penelope Davies
Universitly of Texe

Afax, Achifles, ar
On the Creation .
Greek Visual Nar
Guy Hedreen, Wi

Allic Vase Paintii
the Athenian Coi
Perception of Va,
Kathleen Lynch,

American School
Studies in Athens

The Minoan “Sn¢
A New Interprela
Costume and Ide
Bernice R. Jones
Queens College,

Universily of New

Bangles, Bauble:
The Trier Ceiling
in Context

Marice Rose, Nev



48 Friday evening

F41
The Meditorranean
as Place and Vision

Mercury Ballroom, third floor

exmn: Nina Athanassoglou-
Kalimyer, University of Delaware

A Mediterranean of the Mind:
Action Frangaise, Classicism,
and the Difemmas of
Traditionalism in France

Neil McWilliam,

University of Warwick

Recentering the Axis:
Configuring the Mediterranean
in French Modern Architecture
of Marseilles and Algiers,
1930-1960

Sheila Crane,

MNorthwestern University

Fantasy Islandf(s):

Dance, Sculpture, and

the Classical Body in Early
20th-Century France
Sarah Kennel, University

of California, Berkeley

Mediterranean Mythology
and French Nalionallsm in
the Art of Pablo Picasso
Victorla Beck-Newman, State
University of New York, Buftalo

The Creation of a
Mediterranean Identity

in the Architecture of Tourism
in the ltalfan Colonies in
North Africain the 1930s
Brian MclLaren, Massachusetls
Instilute of Technology

ASP

Women’'s Caucus for Art
Inveniing A Mew Visual
Language: Culture-Based
and Site-Snecific
Environmerntal Art

for the Zist Centuary

Ragent Parlor, second floor

curins: E. Margaret CGurley-Clay,
MNortheastern University; Betsy
Damon, Chendu and Beijing,
China, and 5t. Paut, Minn.

Water Talks:
Our Bodies-Our Selves
Betsy Damon

The Intersection of Ecology,
Municipal Parks, and Public Art
Galen Cranz, Universily of
California, Berkeley

Practicing Nature:
Licking Our Tails
Jackie Brookner, New York

Recycle-Ari-Sustain
Leila Istkantar, Community
Institute for Development, Cairo

Integrating Water Management
and Recrealion

Sara Kontoff Baker,

The Art Institute of Boston

at Lesley College and
Northeastern University

niscussants: Yin Xiuzhen, Beijing;
Rebecca Beilmore, Toronto,
Canada

EE F43

International
of Art Critics
Thoy Were T
Crities and A
ai the End of

West Ballroom, th

ciuRs: Monroe D
of Visual Aris; A
Anderson-Spivy

Peter Schjeidat
The New Yorkei

Through the Lc
Modernisin fro,
European Pers,
Marek Bartolek
Cooper Union, |

Roberia Bernst
University of Ne

Cai Guo-Qiang,

Roberta Smith,
New York Times

E Fi4
CAA Student
Entering the
Tios for Visu:
History, and .
Siudenis

Nassau Sulte, sec

eHar: Michele Gr
Fine Arts, New*®

Michael Aurbac
Vanderbilt Univ

Melissa Kepke!
MKG Art Manag

EnaHeller, The
American Bible



Maithew Lawrence, George
Ross Elementary School

Biana Milte, Fairfield University

@ Fib

Studio Art Open Sossion.
Public Arts When {5 1t Avt?

Sutton Parlor South, second floor

cumn: Jim Hirshifield, University
of North Carolina, Chapel Hill

An Intimate Act: Swimming
the River as Publfc Art
Billy X. Curmano

Public Art and the

Space of Imagination

Patricia Phillips, State University
of New York, New Paltz

Pubifc Art:

Time-Based Approaches

Terri Cohn, independent artist/
writer/curator, San Francisco

Recent Public Art Projects
Carl Pope, independent artist,
Chapel Hill

AP

Marzgism and Art
History Today

Trianon Baliroom, third floor

cruss: Paul Jaskot, DePaul
Universily; Barbara McCloskey,
University of Pittshurgh

Marx, Engels, and
Architectural History
Tom McDonough,
Binghamton University

Reconsidering International Art
Movements: Conceptual Art
and Cultural Imperialism,
19721978

Michael Corris,

Oxford Brookes University

Primitivism, Maodernism,
and Communism
Stephen Eisenman,
Northwestern Universily

Art and Globalization
from Below

Barbara McCloskey,
Universily of Pittsburgh

mscussasT: Andrew Hemingway,
University College, London

APw

Alternatives to the
Vasartan Tradition

Beskman Parlor, second floor

chais: Elizabeth Pilliod, Oregon
State University; Thomas
DaCosta Kaufmann, Princeton
University and Getty Research
Instiiute

Marcantonio Michiel:

A Venetian Vasari?

Monika Schmilter, University
of Massachusetts, Amherst

Sacred Art Theory as

an Afternative to Vasarl
Gabriele Paleotti and
Giovanni Dormenico Ottonelli
Pameia M. Jones, University
of Massachusetts, Boston

Lucas d’Heere'’s”
de tous les peuple
A Geographical

Conceptualizatio
Tine L, Meganck,
Princeton Univers

Gem Connoisseu
and Early Art Hist
Pierre-Jean Marie
Traité des pierres:
Kristel Smentek,

University of Delav
MNational Gallery of

m F48

Arvt History and
Visual GCulture ¢
American Relig

Sutton Parlor Center,

cirins: Sally M. Pron
of Maryland; David
Valparaiso Univers

The Holy and the ¢
The Gothic Reviva
Antebellum South
Amanda Badgett,

Columbia Universil

Reframing the Pic,
of Old New Englar,
Roger B. Stein,

University of Virgini

Religion and/as Ar
Isabella Stewart G
Palace Chapels
Linda.J. Docherty,
Bowdoin College

Refigion as “Powe;
Cultural Resistanc
Harlem Renaissan.
Caroline Goeser,

University of Houstc



B0 Friday evening

Witnessing the
Beloved Community:
Tim Rollins and K.O.S.
Erika Doss,

University of Colorado

B F49

Matuvre in the Microchin:
At and Adtificial Life

Sutton Parlor North, second floor

cHak: Kenneth E. Rinaldo,
Ohio State University

Our Works Are Making Us
Randall Davis, New Rochelle

Art Is Nature
George Gessert, Eugene, Ore.

The Fine Art of Creating Life
Amy M. Youngs,
Ast Institute of Chicago

Lies That Tell the Truth:
A Thousand Turing Tesls
Paul Badger, Brown University

nistossanT: Garol Gigliothi,
Technical University of
British Columbia

F50°

Five Millennia of the
Written Word and nage:
Ao Investigation of the
interface hejwean
Writing and At

Glbson Room, second floor

canins: Denise Schmandt-
Besserat, University of
Texas, Austin; Megan O'Neil,
Yale University

The Insular Decorated Letter:
An Anthropological Approach
William J. Diebold,

Reed College

Writing as Art:

Kana Calligraphy as a
Visual intermediary in
Japanese Painting
John T. Carpenter,
University of London

The Thousand-and-One Words
of Classic Maya Arlifacts

Dorie Reents-Budet,
Smithsonian Institution

Chinese Writing in
Chinese Contemporary Art
Patricia Karetzky, Bard College

The Meaning and Manipulation
of Stoichedon: From the
"Hekatompedon Inscription” at
Athens to the Honorary Decree
of Scipio Africanus at Defos
Patricia A. Butz, Universtiy of
Southern California

m F51

bmiages within bnages

Gramercy B, second floor

ehaIR: Nancy Patterson Sevcenko,
Rutgers University

Introduction
Annemarie Weyl Carr,
Southern Methodist University

“Something Old, Something
New, Something Berrowed...”:
Venerable Images in the
Decorative Programs at Sanla
Maria Antigua, Rome

Stephen J. Lucey,

Washington and Lee University

The Case of Anagni
Martina Bagnoli, Peabody
Conservatory of Music and
Johns Hopkins University

Enshrining th
The Relation
Byzantine Im.
So-cafled Sta
Helger Kliein,
and University

The Santa Cn
inimages of i
of Saint Greg
Melanie Corn:
University of T

A Venelo-Cre
an Ethiopian
Marilyn Heldn
of Missouri, S

@EFS.Q

Avt History
The Bxpres
Hwotions ir
Bayogue Ar

Rendezvous Trl

chaia: Joaneatt
Walters Arl Gt

Introduction;
of the Emotio
Baroque Arl:
Rubens, and
Joaneath Spic

Angerinthel
Jane Kromm,
New York, Pui

DamselsinD
and Emotion
Dutch Narrat,
Stephanie S.
School of Art,

Recognizing
or, How to Dit
Master and H
Benjamin Bin:
New York Uni



Characterizing the Passions:
Michel Auguier's Challenge to
Le Brun's Theory of Expression
Julia K. Dabbs,

Hoilins University

Emotional Display in

the Animal Subjects of
Jean-Bapliste Oudry
Masumi Iriye, Universily of
Hinois, Urbana-Champaign

F53

Gpen Session: The
Archives of the Avani-
Garde (Archiviany the
Moi-Archivall, Pari i
Part 2 of this session will be held
Sat, 2:30-5:00 p.m.

Gramercy A, second floor

ca: Martha Wilson, Franklin
Furnace Archive, inc.

Overview of Archiving

the Non-Archival: Archivist,
Researcher, Librarian
Darlene Tong,

San Francisco State University

The Evolution from
Document to Work of Art
Catherine J. Morris, Naw York

The Jean Brown
Digitization Profect:
Avani-Garde Surrogates
{ynda Bunting,

The Getty Research Institute

The Library as Activist:
Documenting Contemporary
Women Arlists

Ferris Olin,

Mabel Smith Douglass Library,
Ruigers Universily

The Archive as Muse
Mary Ann Staniszewski,
Rensselaer Polytechnic Institute

E @F&!

Yisual Bisolay:
Soience, Art, and Wender

Murray Hill Suite, second floor

chaIR: Carla Yanni,
Rutgers University

“Parts of the dress & ¢. of the
Natives of Columbia River, and
animals totally unknown®:
Narratives of Nation in the
Display of Ariifacts from the
Lewis and Clark Expedition,
1806-2000

Elizabeth Hutchinson,
University of New Mexico

Strange Impressions:
Animal Images from Buffon’s
“Histofre naturelle”

Elizabeth A. Liebman,
University of Chicago

{New Volumes from) the
Afternate Encyclopedia
Sue Johnson, Saint Mary's
College of Maryland

Museum of Memory:
Photography as Taxidermy
Jesseca Ferguson,

The School of the Museum

of Fine Arts and the
Massachusetlts College of Art

The 19th-Century Photograph
Album as Encyclopedia:

The Albums of the

Brassey Museum

Nancy Mickiewright,

University of Victoria

OFF-SITE §

m F55

Histoviograph
ihe Becorativ
From “Minor
io “Material ©

cua: Beth Holma
Bard Graduate
Studies in the De

Introduction: D
Decorative Arts
Have a Renaiss:
Beth Holman

Roman Images
"Ornament”
Ann Kutiner
University of Pen

Under Wraps: By
as a Majorand A
Moily Fufghum,

Harvard Universi

Objects and Oth
Material Culture
Cross-Cultural C
Laurier Turgeon,
Laval Universily

Padagogyin Am
Decorative Arls.
Cufture: Gender,
and Academia
Catherine Whale
Yale University

THIS SESSIOHWILL I

The Bard Graduate
Studles in the Dect
18 West 86th 81,

A reception will follow
Conference badge or
licket is required for a
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SATURDAY, FEB 26

Sat morning
7:30-9:00 a.m.

MEETINGS

CAA Annual Business
Meeting

eet the Candidates
for the 2000 Board
of Birectiors

Madison Room, second floor

AS

Association for Textual
Scholarship In Art History
Business Meeling

Glhson Reom, second flaor

AS

Catalogue Raisonné
Scholars Association
Business Meeiing

Holiand Sulte, fourth floor

Sat morning
9:30 a.m.~noon

PROGRAM SESSIONS

Sal

Becent Research in Barly
Medieval Architecture in
France

CHnton Room, second floor

chans: G, Edson Armi,
University of California, Santa
Barbara; James Morganstern,
Ohio State University

Saint Georges-De-
Boscherville: From the
Gallo-Roman Temple to
the Collegiate Church
{1st Century B.C.—12th
Century A.D.)

Jacques Le Maho,

CNRS Université de Gaen

The Early Church of the Former
Benedictine Abbey of Saints
Peter and Pauf at Psalmodi

in Light of its Excavations
Whitney S. Stoddard,

Williams College and Brooks
Stoddard, University of Maine

Saint-Germain at Auxerre

and the Carolingian

Heritage in Burgundy
Christian Sapin,

CNRS Université de Bourgogne

The Medieval Building:
An Archive of Stone
Nicolas Reveyron,
Université de Lyon-il

Mathematical Principles
of Design in the French
Romanesque
Marie-Thérése Zenner,
CNRS Université de Poitiers

m Saz2

Writing Tows
Bisappearan

Sutton Parfor Cel

chais: Jane Blocl
University of Mi

Two Boys Mad
Carol Mavor, U
North Carolina,

Happenings in
Epistemology
Gavin Butt, Uni

Not to Betray E
John Paul Rico
Texas Tech Uni

Repetition, Rit
and Remains

Rebecca Schn
Cornell Univers

DiscOsSANE Jennif
University of Ca

Sa3
Harold Rosel
Feconsidere

West Ballroom, t!

chas; David Cat
of Kansas: Dan
Sheldon Memo
and Sculpture ¢

Revolution anc
Harold Rosent
Opposition of ;
Gien R. Brown,
Kansas State U

Harold Rosent
Painting, and E
Robert Hobbs,
Commonwealtt



“Action Painting”

and American Poetics
Matthew Rohn,

St. Olaf College

Creative Misreadings:

The Allan Kaprow/Harold
Rosenberg Correspondence
Efaine O'Brien, California State
University, Sacramenio

aiscussant Stephen C. Foster,
Universily of lowa

Sad

Arvi History Qpen
Session: Gceanic Art

Gibson Room, second floor

chaig: George A. Corbin,
Lehman College and

The Graduate Center,

City Univaersity of New York

Mingmarriya: The Life and

Art of Queenie McKenzie

Eric Kjellgren,

The Metropolitan Museum of Art

L. Boyd Somerviile in

the Solomon Isfands
Deborah B. Waite,
Universily of Hawai'i, Manoa

Tatioo as Crime

and Punishment in
19th-Century Tahiti

Anne D'Alleva,

University of Connecticut, Storrs

Samoan Taltoo:

Identily and History

Teri Sowell,

San Diego State University

Hawaiian Petroglyphs
as Historical Narratives
Jerome Feldman,
Hawaii Pacific University

m Sas

The Histoviography
of Filin as a Visual Arl

Sutton Parlor North, second flioor

cHam: Susan Felleman,
Southern Hlinois University

“The Thumbprint of the
Nation”: The Discourse of
National Style in the Late
Sifent and Early Sound Periods
Ingrid Periz,

University of Melbourne

From History Painting

to History Film: Visual
Constructions of History

in Modern France

Kirsten Strom,

Grand Valley State University

Roberlo Longhi and
the Deveiopment of
an Iltalian Art Film
James S. Cheney,
Columbia University

Film as a Visual Art?
Historicizing the 1960s
Liz Kotz, Columbia University

Art Writes Film History:
Theory/Praxis and
Contemporary Women
Arlists as Bricoleurs

Anne Ciecko,

University of Massachusstis

E! Sab

Diverse Approaches to the
Visual Hepresentation of
Greoek Gods and Heroes

Petit Trianon, third floor

cuam: Luba Freedman, The
Hebrew University of Jerusalem

Mythology's Hist
Envisioning Jasc
in Early Renaisse
Caroline Campbe
Museum, Oxford

Renaissance am
Text-fltustrations
Metamorphoses

Gerfinde Huber-F
Universitat Jena, |
Altertumswissens

“Rector Marium”
Pairiae": The Pori
Andrea Doria asi
Friedrich Polleros
of Vienna, Vienna

Edward Burng-Jo
and Psyche: The |
of an Anclent Talt
Liana De Girdami
University of Mass
Lowell

Paul Klee and the
Emblem of Aphro
Pamela Kort, Barn

niscussakr: Phyllis Pr
Bryn Mawr Colleg

LE Sa7
Historians of
Nethertandish .
The CGhanging F
of Metherlandis

Regent Parlor, secor

shum Amy Golahny,
Lycoming College

Not Giorgione, Nc
but Drost: How a f
FPupif Became a 1
Venetian Artist
Jonathan Bikker,
Utrechi University
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"Purged of all Grosser
Substance”: Rembrandt's
Jews 180019457
Shelley Perlove, University
of Michigan, Dearborn

Eduard Kallotf and the
Historiography of Rembrandt
and the Jews

Michael Zell,

Boston Universily

Reinventing the Biography,
Creating the Myth: The
Formation of Rembrandt's
Arlistic Persona in 19th-
Century France

Alison McQueen,

ME. Altison University

ASER

Italian Art Sociely
Fome in the 18ih Century:
Continuity and Innovation

Nassau Sulte, second floor

chains; Christopher Johns,
Universily of Virginia;
Steven F. Ostrow, University
of California, Riverside

Rome’s Modern Art: lialian
Carlcature in the 18th Century
Amelia Rauser,

Skidmore College

The Sociability of Virtue:
The Painting and Rheforic
of British Virtue in Early
18th-Century Rome

Cinzia Sicca Bursill-Hall,
Universita degli Studi de Pisa

Papal Charity and
Enlightenment Ideals:

Art Instruction for Orphans
in Rome, 1752-1797

Laura Foster, Duke Universily

Continuity and Innovation in
Seltscento Roman Patronage:
The Zondadori Commission
for a Family History

in Ten Paintings

Melissa Bryan, Rochester
nstitute of Technology

Baitling the Sacred Heart
in Setlecenio Rome

Jon L. Seydi,

University of Pennsylvania

niscessanT: Edgar Peters Bowren,
Museum of Fine Arts, Houston

E Sa9

Structural ntuitions
i Art and Science

East Ballroom, third floor

cuam; Martin Kemp,
Oxford University

The Soft Earth
Joan Lederman,
Woods Hole, Mass.

Form and Chaos
Athena Tacha, Oberlin College
and University of Maryland

Ari and Mathematics: Specifics
of Four Dimensional Space
Tony Robbin, New York

Observing, Part !
Susan Gamble, Massachusetts
Institute of Technology

Observing, Part ii
Michael Wenyon,
Massachusetts Instilute
of Technology

a1se08saRT: Jon Ippolito, Sclomon
R. Guggenheim Museum

Saip
Mew Yorlk it

Trianon Ballroom

cHalk: Sarah Brau
New York Unive

Clubs by Desi¢
White’s First P
Houses in New
Mosette Brode
New York Unive

The 1897 New
Library Compe
the Beaux-Arls
Ingrid Steffens:
Brookdale Con

The Corporate
The Metropolil
Insurance Cor.
Home Office

Roberta M. Mo
Comell Univers

Le Corbusiers
Debate on Ney
Housing

Mardges Baco
Northeastern L

Modernism an
York City: The.
Architect—Ma
Their Co-Exish
lsabelle Hymar
New York Unive

[ﬂ Sail
tslobal and 1
Approaches

Arvt Apprecis

Mercury Ballroci

eHan: Margaret |
University of S«
California; Dor.
Divine Wood



Teaching Art Appreciation
Functionally

Selma Kralft,

Siena College

A Paired Course Approach
to the Survey of Art

Susan J. Baker and

William Gilbert, University
of Houston, Downtown

Art Appreciation: The Course
Foisted upon the Young
Annabeth Headrick,
Vanderbill University

Queering Art Appreciation
Richard G. Mann,
San Francisco State University

The Web of Art and Cuiture:
A Digital Solution

Kathleen Rogers Cohen,
San Jose State University

Art Appreciation in Teaching
Art Technology Practice
Ron Saito, Pasadena

viscussane: Fioyd Coleman,
Howard University

E Sarz

Society of Historians

of Eastern European

and Russian Art and
Architecture

What is Socialist Bealism?

Rendezvous Trianon, third floor

cHatg: Sarah Bingham Miller,
Woodside

New Painterly Reallsm and the
Transition from Avant-Garde
to Socialist Realism

Jennifer Cahn, Universily

of Southern Calitornia

“The Industry of Socialism,”
183541, and the Formation
of Socialist Realism

Susan Emily Reid,

University of Northumbria

The Other “International Style”;
Socialist Realism and the
Design of Postwar Germany
Greg Castille, Universily

of California, Berkeley

How the West Corroborated
Socflatist Reallsm in the East
Katarzyna Murawska-Mathesius,
independent scholar, Norwich

DIscussaNT: Erika Wolf,
University of Rochester

ﬁ @ Sal3

"Here's Looking at You':
The History and Probiems
af Soulpiure Display

Murray Hill Suite, second floor

exags: Debra Pincus, Washington,
D.C.; Shelley E., Zuraw,
University of Georgia

Inio the Lighi: Sculpture in the
New Greek Galleries at The
Metropolitan Museum of Art
Elizabeth J. P. Milleker,

The Metropolitan Museum of Art

What Do We Know
about the Display of
Renalssance Medals?
Arne R. Flaten,

Indiana University

Displaying Sculpture at the
Gelly Museum: Qpportunity
and Compromise

Peter Fusco, -

J. Paui Getly Museum

But Is It Authentic
The Collecting ar,
Casls in the Stud:
Medieval Sculptu
Lisa Reilly, Univer:

Garden Variety Ar
The National Gall
Sculpture on the
Marla Prather, Wh
Museum of Amerit

mSaM
Fingering ngre

Beekman Parlor, sec

crains: Susan Siegfr
of Leeds; Adrian R
Middlesex Univers

Le Violin d'Ingres
Appropriation, an
of Ingres betweer
Kristen H. Powell,
wMiddiebury Colleg

Academic Gymns
ingres and the Po
Sarah Betzer,

Northwestern Univ

Ingres Versus.Del
History Versus Le.
Andrew Sheiton,

Massachusetis Cc

Ingres in Reprodt
Stephen Bann, Un
Kent at Canterbur

Ingres as a Blaste
Karen L. Klein Felc
California State Ur
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Sais

Art History Open
Seasions Islarsic Art

Gramercy B, second floor

eHag: Priscilla P. Soucek, Institule
of Fine Arts, New York University

Christian spolia and Muslim
Propaganda: From Aural to
Visual In the Counter-Crusade
Finbarr Barry Flood,
independent scholar, Edinburgh

Eclecticismin an

Umaygad Structure:
Sasanian Hellenistic-Roman
and Manichean Paradigms
at Quseir Amra

Cynthia Finlayson,

Brigham Young University

New Thoughts on

the First llfustrated
Ottoman Manuscripi

Aysin Yoltan, Institute of Fine
Arts, New York University

Objfects of Desire:
Interpreting the Arab

and Byzanline Gif Lists
Anthony Cutler,

Pennsylvania Stale University

The Esthetics of Geometry

in the Athambra

Valérie Gonzalez, School of
Architecture, Marseilles-Luming

Salé

An ABGC for Art History:
Childhood Bducation
and Modernism

Gramercy A, second floor

efnin: Jack J. Spector,
Rutgers University

Topos and Truth:

Odilon Redon’s Childhood
Memory of Visual Imagination
Dario Gamboni, Case Western
Reserve University

Roger Fry, Marion Richardson,
and the Missing Texi

Sue Malvern,

University of Reading

The A-Dimensional Space
of the Chifldhood Ego
Jonathan Fineberg,
University of lllinois,
Champaign

Messager's Cahiers:
Reconsidering the
Formation of Jeunes Filles
Rebecca J. DeRoo,
University of Chicago

Cn the Child Self and
Feminine Subjectivity in
Stieglitz's Modernism
Kathieen Pyne,
University of Notre Dame

ESaﬂ

nteractive Art: A Thirty-
Year Betrospeciive

Sutton Parler South, sacond floor

cuati; Julie Wosk, State University
of New York, Maritime College

Interactive Art: A Thirty-Year View
Julie Wosk

Seeing and Believing
Nancy Burson, independent
photographer, New York

Art, the Spectalor, and
Interactivity in the Sixties:
Groupe Recherche d'Art Visuel
Valerie L. Hillings, Institute of
Fine Arts, New York University

Trends in Aud
Interactive Ari
Bruce Wands,
School of Visu

Interaction: Si
Meaning? Act
4 Questions, '
Dougias Davis
arlist, author,

OFF-SITE
E] Sars

CAA Commil
intellectual
tntellectual
fssues in the
Waorkplace: |
of War hetvs
University, a
for Righis to
of Contempc
Education

chaigs: Robert A,
independent s
David Green, h
for Networked
{NINCH)

Farticipants to

This sesslon will
The Roy and Niul
The Musoum of b
11 West 53rd S,
{between 5th ani

Conference ba
time-slot ticket
admittance.

A follow-up sessi

12130-2100 today
Sutton Parlor So



5a19
Modern Landscape:
Hew Perspeciives

citws: Magdalena Dabrowski,
TFhe Museum of Modern Art

Represeniing Nature and
Country: Pauf Cézanne's
Grandes Baigneuses and
the French Pastoral
Jennifer Yum,

CUNY Graduate Center

The Landscape as a Discerning
Continuum in Wassily
Kandinsky'’s Painting,
1801-1913

Patrick McGrady,

Pannsylvania State University

The Architeciure of
Landscape: Rethinking
Mondrian’s Pier {and Ocean)
Marek Wieczorek,

University of Washington

Alfred Stieglitz and the
Musicality of Landscape
Katherine Hoffman,

Saint Anselm College

This sesslon will be held at

The Roy and Miuta Titus Theater 2
The Museum of Modern Art

11 Wast 53rd St.

{between &th and 6th Aves.)

Conference badge or single time-stof
ticket is required for admittance.

Sat afternoon,
12:30-2:00 p.m.

SPECIAL SESSIONS

Sa20

American Council

for Southern Asian Art
Roundtable Discussion:
Using Beligious Categories
for Southern Asian Art

Ctinton Room, second floor

cuatns: Alka Patel, Harvard
University; Sonya Rhie
Quintanilla, Havard University

m Sa2i

Association for
Latin American Art
Open Session
Latin American Art

Gibson Room, secend floor

ciain; Patricia Joan Sarro,
Youngstown State University

Abstraction and Numberin
Middie Horizon Tapestry Tunics
Susan E. Bergh,

Texas Christian Universily

Problemaltizing Gender in
Olmec Art and Archaeology
Billie J. A. Follenshee, University
of Maryland, Coltege Park

Landscapes of Lineage:
Nahua Pictorial Genealogies
of Central Mexico

Delia Annunciata Cosentino,
University of California,

Los Angeles

Eg Saz2

Association o
of 19th-Centu
Hew Yoices ir
Century Scho

Sutton Partor Cenl

chag; Gabriel PV
University of Min

speakers: Melissa S
University of New
Coughlin, New Yt
Christine Neal, Te

Sa23

College Board
Advanced Pla:
in the History
Contextualizin

Gramercy B, secon

cuais; Susan Bake
Southern Methoc

speaxess: Eve Eisen
Hunter High Schc
Eric Frank, QOccid
Frima Fox Hofrich
institute; Yu Bong
High School, Oral

Sa24

CAA Committe
on Women in ti
Houndtable:
Historiograpiy
Strategy

Beakman Parloy, s¢

cuaig: Hifary Robing
University of Uistec
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spEAkERs: Renee Baert, Concordia
Universtly; Whitney Chadwick,
San Francisco State University;
Deborah Cherry, University of
Sussex; Katy Deepwell,
n.paradoxa; Phoebe Farris,
Purdue University; Bori Lemeh,
Pennsylvania State University,
Marsha Meskimmon,
Loughborough University,
Janet Wolff, Universily of
Rochester, Cornell University.

ﬁ Sa?5

CAA Committee

on Intellectual

Property Rights
intellectual Property
Issues in the Academic
Workelace: The Tug of
War hetwesn Faculiy,
University, and Publisher
for Rights to the Producis
of Contemporary
Bducation

Sutton Parlor South, second floor

cuams; Robert A, Baron,
independent scholar; David
Green, National Initiative for
Networked Cultural Heritage
{NINCH}

PARTICIPANTS TO BE ANNOUNCED

This fallow-up mesting continues

the morning session held at The Museum
of Modern Art and be will open for
questicns and discussion,

m m Sa2é

Community College
Professors of Art

and Art History

The Assaciale Begree as
the Student’s Final Goab

Is the Community College
Gifering a Terminal Begree
or a Stepping Stone (o
tHigher Education?

Sutton Parlor North, second floor

cialr: Thomas Morrissey,
Community College of
Rhode Island; Patricia Bailey,
Sussex Community College
SPEAKERS TO EE ANHNQUNCED

Saz7

What Timse s it Then?
The Place of Chronoloogy
in Art Historical Writing

Petit Trianon, third floor

cruias: Elizabeth Rodini,
independent scholar, Ghicago;
Mary Weitzel Gibbons,
independent scholar, New York

SPEAXERS:

What Time Is the Revolution?
Vivian Rehberg,
MNorthwestern University

Time and Eternity in Fifteenth-
Century Flemish Painting

Lisa Deam,

University of Chicago

Art Historical Time and the
Time of lhe Artist

David O'Brien, University of
lllinois at Urbana-Champaign

In Praise of Chronofogy
Lew Andrews, University of
Hawat't at Manoa

Sat afternoom
2:30-5:00 p.

PROGRAM :

[‘3 Sa?8

The Practical
af ldeasi Beaw

Gramercy A, 8acol

sHaR: Kirby Gook
New York Univer

Building the Bo
“La Culture Phy
New Artistic An
French Radical
Fay Braver, The
of New South W:

Abstraction ant
the Empirical Ic
Charles A. Cranm
Suftolk Universi

Bodies of Art: J
{talian Female !
19th-Century P
Marie Lathers,

lowa State Univi

The Anxlous Idi
Zeuxis Painis h
Elizabeth Mans!
University of the

{deal Beauty ar
Imagination
Darrell Moore,
DePaut Univers

B 8a29

Whatever Ha
ithe Social Arv

East Ballroom, th

chan; Marc Gotli
University of To



How Close Can We Come to
Admitting We’re Really Writing
Mostly about Ourselves?
James Elkins, School of the

Art Institule of Chicago

Social History and Social
Art History: What Kind of
Relationship?

Phillip Nord,

Princeton Universily

Family Feuds
Anne Higonnet,
Wellesley College

How Thinking Matters
Stephen Melville,
Ohio State University

nscussanT Thomas Crow,
Yale University

E 5a30

CAA Professional
Practices Committee
Everyiking You Want to
Know shoul Tenure but
Were Afraid 1o Ask

Trlanon Baliroom, third floor

ciue; Vanalyne Green, School
of the Art Institute of Chicago

The Art Historian's
March to Tenure
Charles Mayer,

Indiana State University

Tenure and Promotion:
Educating Facully Outside

the Department

Bruce Bobick,

State University of Wesi Georgia

Tricks of the Trade: Decoding
the Faculty Evaluation System
Edward Forde, California State
University, Los Angeles

The Buddy System and
Other Survival Tips

Paul Pak-Hing Lee,
Washington State University

piscussaNT Michae! Aurbach,
Vanderhilt University

m 5a37

Graament and

its Biscontents:
Embeilizshmont,
Yisual Culture, and
Histories of At

Sutton Parlor North, second floor

cHatrs: Mimi Hellman, Princeton
University and Center for
Advanced Study in the Visual
Aris, National Gallery of Ari;
Barbara Kellum, Smith College

Gender, Ornament, and
the Rococo in France
Rochelle Ziskin, University
of Missourl, Kansas City

Loos and the Fashioning
of the Surface

Helene Furjan,

Princeton University

Ornament as Crime: Adolf
Loos, Karl Kraus, Oskar
Kokoschka, and the
Anlisemitic Politics of
Ornament in Vienna 1900
Cilaude Cernuschi,

Boston College

Exile as Ornament: Gropius
House and Historical Montage
Karen Koehler, Yale University

Reframing the Patiern and
Decoration Movement
Glenn Adamson, Yale University

Sa32

Wark in Progre
PFregsentations
Professional £
Fecipients

Rendezvous Trlanor

exan: Katie Hollant
CAA Director of C
and Special Proje

Particteants: Beoca /
Rocio Aranda-Alvi
Sharon Corwin, J
Pearson, Jeanine
Sonya Shah

@ 5433

Association of
of 19th-Centur
Gut of the Acad
into the Arcad:

Murrary RHI Suite, s

eHaRs: Sura Levine
College; Susan M
Collage of New R«

“A Series of Subje
Year 1805 Worthy
of British Ariists".
Gillray, Drawing a
Entrapment of th
Timothy Hyman, ir
painter and schok:

An Arcadian Visfc
Panorama of Algie
the Consumpiion
Colonial Landscs
Century France

John Zarobell, Un
of California, Berk

Craft, Commerce
Consumption: Th
of Object and Orr

in Paul Signac’s li
Dakbair DAaclal s



80 Saturday afternoon

The Wanamaker Arcade:

A Passage in Narrative Space
Louisa faroccei,

Boston University

Publicity, Identity, and the
Culture of Consumption:
Modern Women's icons
in Fin-de-Siécle Posters
Ruth E. Iskin, University

of British Columbia

@E Sald

Studio Arvt Gpen
Sessiom Siudio Glass

Sutton Parlor Center, second floor
exatg: Elfen Driscofl

paRTICIANTS: Kiki Smith, Andy
Keating, Lillian Ball, Jocelyn
Prince, Walter Zimmerman

ﬁ Sals

Has American Public
School Art Educatiion
Met lIis “Goals 200077

Marcury Batlroom, third floor

cham: Mark Moilanen,
University of Tennessee-
Knoxville

The Role of Higher Education
in the Implementation of the
Goals 2000 into Public School
Art Classrooms

Christine Thompson, University
of lllincis, Urbana-Champaign

Did the Goals 2000 Plan for
Today’s Instructional
Technologies?

Dustin Schuhmacher, University
of Wisconsin, Stevens Poini

Exemplary Models and
Success Stories of the

Goals 2000: Educate

America Aclinto Today'’s
Public School Art Curricula
Shelli Goodwin,

Putnam City North High School,
Oklahoma City

The Goals 2000; Educate
America Act: An Overview

of Its Origins, implementation,
and Impact

Lee-Ling Ee, Lamar High
School, Ariinglon, Tex.

m Sad6

Places of Memory: Part 2
West Ballroom, third floor

ciams: Robert S, Nelson,
University of Chicago;
Margaret Olin, School of
the Art Institute of Chicago

Local Memory and National
Aesthelics: Amiens Cathedral
in the Early Efghteenth Century
Richard Wittman,

Columbia University

The “Looshaus” (Vienna,
1909-1912) as a Place of
Memory and Forgetiing
Leslie Topp, Oxford Brookes
University, Oxford

Mutations of Empire at the
Musée des Arts d’Afrique
et d'Oceanie

Chloé S. Georas, State
University of New York,
Binghamton

Landscape and Incident: Eye
Witness to a Ritual Whafe Hunl,
Baffin Isfand, July 1898
Jonathan M. Bordo,

TFrent University,

$a37
Ancienis and
ftalian Arvt, ¥

Nassau Suite, se

ehara: Catherine
Rutgers Univer

Mapping the T
Architects anc
Study at the B
16th Century

Ann C. Hupper
University of Vi

Reconciling P:
Patronage anc
Venetoinithe i
Mary L. Pixiey,
Philadelphia M

(Self-}Preserve
Accademia di.
Ruling on the #
Moderns in Ear
Peter M. Lukeh
Trout Gallery, €

Apelles, Pouss
the Significanc
Venus Anadyo.
the Opus Ultim
Victoria C. Gart
Philadelphia

Shaping A Nev
and the Discol
Sebastian Schi
Kunsthistorisct
Universitat Mur

{QE Sa3é

Art History O
Globalizing £

Sutton Parlor So1

chata: Alfen F. Re
of California, L.¢



Moving through Clothing:
African Textile and

Global Fashion

Victoria Rovine, The University
of lowa Museum of Art

Nsibidi and Contemporary Arl:
A Global Perspective

Amanda Carlson, The University
of Southern Florida

Drumming and Dancing in the
Danish Forest: An Unexpected
African Diaspora

Aimée Bessire,

Harvard University

Beyond the Globe:

Time, Space, and the “Idea”
of India in West African
Vodun Art and Thought
Dana Rush,

University of Michigan

niscussant: Allen F. Roberls

5a38
Imaging Human Sanctity

Gramercy B, second floor

cHAIR: Walter Smith,
Mississippi State Universily

A “Florentine Ambrose”: The Si.
Zenobius Chapel in Florence
Cathedral Sally J. Cornelison,
Savannah College of Art and
Design

The Countess Malilda and the
Revival of Popular Female Culls
in Seicenio Rome

Scott A. Schwelgert,
Pennsylvania State University

Worshipping the Universe
Within: Nath Painting al the
Court of Maharaja Man Singh
of Jodhpur

™Mby T ey Al

Sufi Dargahs in Pandua and
Gaur in India: The Cult of
Saints, Tombs, and Tomb
Veneration

Naseem A. Banerji,

Weber State University

Visions of the Virgin: At Home
with the Virgin of Guadalupe
J. Michael Walker, independent
artist, Los Angeles

@E Sa40

Opan Sesston: The
Archives of the Avant-
Garde {Archiving the
HMon-Archival): Parvt 2

Gibson Room, secand floor

cHar: Martha Wilson, Franklin
Furnace Archive, Inc.

I'll Be Your Mirror, Reflect
What You Are: Postmodern
Documentation and the
Downtown New York Scene
from 1975 lo Present

Marvin J. Taylor,

Fales Library & Special
Collection, New York University

Accounting for New York City
Artists’ Organizations
Alan Moore, New York

Alternative Traditions in
the Contemporary Arls:
Subjugated Knowledges
and the Balance of Power
Estera Milman,

University of lowa

Collecting the Uncollectable:
A Unique, Yei Commonizing
Approach

Jack Waters,

ABC NO RIO, New York

Conceptual and

intermedia Arf Oi
Richard Rinehart,
Museum/Pacific |

@Sad?
Art History Ope
Horthern Rena

Petit Trianon, third

ca: Christopher!
Yale University

Tapestries of Cot
and the Texturing
Laura Weigert, Pa

Van Eyck to Holb,
Origins and Extei
of Northern Paint
Jeanne Nuechterl

Hans Holbein anc
Fatherhood of Sir
David Smith,

University of New

The Image versu
the Emblemca. 1
David Kilpatrick, t

Saq2

National Coalit
Against Censol
Looking Forwa
Looking Backs.
Funding Gontre
from Finley to !

Baskman Parlor, 501

See a new film, TF
a documentary ab
for funding the Na
Endowment for th:
Lamarre and Melit
participate in a dis
public funding for
humanities.



62 Saturday afterncon

@ Sad3

Stuido Avi Open Sessiom
Sculpiure

Regent Parlor, second floor

chams: Ursula von Rydingsvard,
New York; Sylvia Netzer, City
College of New York

Participants to be announced
OFF-SITE SESSIONS

E! Sad4

Buccle's “The Temptation
of Christ on the Mouniain”
in the Frick Collection

chaims: Andrew Ladis, University of
Georgia; Susan Grace Galassi,
The Frick Collection

The Painter and the Devil;
Conjuring Templation
Hayden B. J. Maginnis,
McMasier University

The Voyage lo the

Frick Collections

Jane Immier Satkowski,

The Minneapolis Institute of Arts

The Construction of Visual
fdeofogy: The Temptation of
Christ on the Mountain in
Duccio's Maesta (1308-1311)
and in the Church of Christ at
Chora (1321)

Bissera V. Pentcheva,

Harvard University

The Technigue of Duccio’s
Temptation of Christin Context
Norman Muller, The Art
Museum, Princeton University

Consideratfons of the Treatment
of Space In Ducclo’s Maesta
Luciano Bellosi,

University of Siena

This session wiil be held at:

The Frick Coliectlon

1 East 70th St. [at 5th Ave.)

and will be followed by a reception
open only to sesslon altendees.

Conference badge or singte fime-slot
ticket is required for admiltance.

Sads

Re-Vewing "Washington
Grossing the Delawars”
and Other lcons of
Mational fdentity

¢HaRs: Barbara J, Mitnick,
independent scholar,
Morristown, N.J.;

tMark Thistlethwaite,
Texas Christian University

Auctoritas and the
Athenaeum Washington
Dorinda Evans, Decatur

Crossing the Racfal Divide in
Emanuel Leutze’s Washington
Crossing the Delaware

Dan Lewis, University of lowa

The "Vell of Race" in Thomas
Crawford'’s Statue of Freedom
Vivian Green Fryd,

Vanderbilt University

Custer's Last Stand: The Last
Stand for History Painting?
Patricia M. Burnham,
Universily of Texas, Austin

‘A Genuinely American
Painting”: Grant Wood'’s
American Gothic and
Regionalist Ideology
Nancy Rose Marshall,
Yale University

This session will
Uris Auditorlum
The Metropolitar
1000 Fifth Ave. |
Enter at strest [¢
entrance.

Conterence badge
ticket is required fo

@ Sad6

The Bole of £
in the Study
Itermination

ckra: Roger S. 4
The Morgan Lil

On the Margin
Renaissance;
Manuscript Pa
the Time of Ph
Gregory Clark,
University of th

The Blossomir
Flowering: Ext,
French Late M
Renaissance !
1982-1993

MyraD. Orth, il
scholar, Bostor

The Status of !
Attitudes lowa
in the 19th Cel
Sandra Hindme
MNorthwestern b

Frincely Pleas
Patrons: Three
Exhibiting the
the Book

Marianna Shre»
Walters Art Gal

DISCUSSANT: Annhe |
Litile Deer Isle,

This sesslon will
The Morgan Libri
2D East 36th 8t.

Conference badge





