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Dissertations in Progress by
Subject

African Art (sub-Saharan)

A N D E R S O N , S E A N S . , “In-Visible Colonies:
Modern Architecture and Its Representation in
Colonial Eritrea from 1890 to 1941” (UCLA, S.
Nelson)

B O R T O L O T , A L E X A N D E R , “Negotiating Mas-
culinity: Male Initiation and Associated Arts of
the Makonde Peoples” (Columbia, N. Kampen)

C I O L A , A N N M . , “Identity and Community
Solidarity: Counter-Spectacle, Power, and Resis-
tance in the Mass Funeral of the ‘Guguleteu
Seven,’ March 15, 1986” (SUNY Binghamton, K.
Barzman)

K A R T , S U S A N , “The Quest for the Body Afri-
can in the Sculpture of Sokari Douglas Camp,
Moustapha Dimé, and Renée Stout” (Columbia,
C. Kiaer, E. Hutchinson)

M A R T I N E Z - R U I Z , B A R B A R O , “Kongo Ma-
chinery: Graphic Writing and Other Narratives
of the Sign” (Yale, R. Thompson)

O N Y I L E , O N Y I L E B A S S E Y , “Ekpu Oro: The
Spirit of the Living Dead as an Expression of
Oron Worldview, 1894–1940” (SUNY Bingham-
ton, N. Nzegwu)

R O S S , E M M A , “Aesthetic Experience and Ex-
pression: Representation of Dan Women in the
Côte d’Ivoire” (Yale, R. Thompson)

S L O G A R , C H R I S T O P H E R , “Iconography and
Continuity in West Africa: Calabar Terracottas
and the Arts of the Cross River Region of Nige-
ria” (Maryland, E. Eyo)

V A N D Y K E , K R I S T I N A , “To See and Be Seen
in Mali: A New Look at the Visible in Africa”
(Harvard, S. P. Blier)

Architectural History/Historic Preservation

A L L I S O N , L A R A , “The Bauhaus in Chicago,
1937–1955” (Columbia, H. Ballon)

A N G E L L , M A R I S A , “ ‘Vertical Ghetto’: The Ar-
chitecture of Social Housing in Postwar America
(1949–1974)” (Yale, S. Isenstadt)

A R I O L I , K R I S T I N , “Cardinal Raffaele Riario
(1477–1521) and the Dynamics of Renaissance
Patronage” (USC, E. Howe)

B A R T E E T , C . C O D Y , “Colonial Contradictions
in the Casa de Montejo and Mérida: Space, So-
ciety, and Self-representation at the Edge of
Viceregal Mexico” (SUNY Binghamton, C. Bur-
roughs)

B A S S N E T T , S A R A H , “Representing the Urban
‘Real’: Photography, Instrumental Discourse,
and City Planning in Early Twentieth-Century
Toronto and Montreal” (SUNY Binghamton, J.
Tagg)

B A T U M A N , B U L E N T , “Spaces of Counter-He-
gemony: Turkish Architects and Planners as Po-
litical Agents in the 1970s” (SUNY Binghamton,
T. McDonough)

B L A C K B U R N , M A R C I A , “A Social Architecton-
ics of Science Fiction Film Design” (SUNY Bing-
hamton, T. McDonough)

B O R U M , K A T H Y , “The Perception of Renais-
sance Architectural History at the Rise of Mod-
ernism: Great Britain, 1880–1940” (MIT, M. Jar-
zombek, D. Friedman)

Ç E L I K , Z E Y N E P , “The Kinaesthetic Impulse:
Space, Performance, and the Body in German
Architecture, 1880–1914” (MIT, M. Jarzombek)

D E P A L M A , J O H N - M A R K , “The Voluted Ae-
dicula in Architecture before 1800” (Brown,
Catherine Zerner)

D I L L O N , J E N N I F E R , “Figuration and Public
Life: Bathhouse Architecture in Berlin (1880–
1939)” (Duke, A. Wharton)

E G G E B E E N , J A N N A , “The American Air Pas-
senger Terminal and Modernity” (CUNY, R. Bletter)

F I N S T E I N , A M Y D E B R A , “Before the ‘Big
Dig’: The Elevated Urban Expressway as a Con-
struct of Mid-Century Modernism” (Virginia,
R. G. Wilson)

G R E E N , B R Y A N C L A R K , “Thomas Blackburn:
Jeffersonian Architect” (Virginia, R. G. Wilson)

G R U B I A K , M A R G A R E T M . , “God and Cam-
pus: The Architectural Argument for Religion in
American Universities, 1900–1935” (Virginia,
R. G. Wilson)

H A B L E , R . “The Influence of William Richard
Lethaby” (Bryn Mawr, C. Hertel, B. Lane)

H A Z A R D , E R I N , “ ‘Realized Day-Dreams’: Ex-
cursion to Authors’ Homes” (Chicago, K. Tay-
lor)

H U M E R , C O L L E E N , “Adolf Loos: A Modern
House for the Suburbs” (Toronto, A. Payne)

H U R T T , D E B O R A H , “Regionalism in France in
the 1930s” (Virginia, R. G. Wilson)

J A M E S , S T E P H E N B . , “Louis Kahn in India:
Negotiating an Iconography of Memory” (Vir-
ginia, R. G. Wilson)

K A U K A S H A V E N H A N D , L U C I N D A , “Creating
a Modern Gesamtkunstwerk: Interior Design,
1930–1960” (Virginia Commonwealth, R.
Hobbs)

K I E N H O L Z , K A T H L E E N , “The Art Colonies at
Cape Ann, 1890–1920” (CUNY, K. Murphy)

K I L L I A N , K Y L E , “Landscapes of Saint-Pierre
d’Orbais: The Anthropology of Medieval Monas-
tic Architecture” (Columbia, S. Murray)

K O V A L , L I N D S A Y , “Riverside Church (1928–
30) and the Architectural Patronage of John D.
Rockefeller, Jr.: Neo-Gothic Architecture and
the Politics of Liberal Religion” (Columbia, S.
Murray)

L A M P R A K O S , M I C H E L E , “Conservation and
Building Practice: The Case of San’a, Yemen”
(MIT, N. Rabbat)

L I V E R M A N , A S T R I D M . B . , “Parisian Art
Nouveau: The Paradox of an Enduring Legacy”
(Virginia, J. Maciuika)

M E N K I N G , W I L L I A M , “Short on Theory, Long
on Joy: Visionary Architecture in the 1960s and
1970s” (CUNY, R. Bletter)

M O H R , P A U L A A . , “Displays of Nature and
Art: The Architecture and Sculpture of Central
Park, 1858–80” (Virginia, R. G. Wilson)

M U L D E R , K A R E N L . , “New Rationales for
Neues Glas: Architectonic Context and German
Glass Installations since 1959” (Virginia, R. G.
Wilson)

M U S T O , J . M . , “The Writing of Romanesque
Art History and the Reconfiguration of Geo-
graphical Identity in Nineteenth-Century Ger-
many” (Bryn Mawr, D. Kinney, C. Hertel)

N O W I C K I , S U S A N , “Montclair, New Jersey:
The Development of a Suburban Town and Its
Architecture” (CUNY, K. Murphy)

O L G R E N - L E B L O N D , K E L L Y , “Reading Ex-
pressionist Architecture: The German Avant-
Garde and ‘Paper Architecture,’ 1914–1924”
(USC, K. Lang)

P E R D U E , M A R T I N , “Rustic Architecture in
America” (Virginia, R. G. Wilson)

P H I L L I P S , R U T H A N N E , “Pre-Columbian Ap-
propriation: Ancient American Influence in U.S.
Architecture, 1910–1940” (CUNY, J. Sund)

R O G E R S , K A R E N L . , “Checkerboard: Com-
plexities of the Grid and the Making of Place in
the American Southwest” (SUNY Binghamton,
C. Burroughs)



S C H W A R T Z , S T E P H A N I E , “Cuba’s American
Republic: Urban Planning and Architecture of
the Machadato (1925–1933)” (Columbia, H. Bal-
lon)

S H V E I M A , M I C H A E L , “Projected Swedish
Modern” (Virginia, J. Maciuika)

S O L A N , V I C T O R I A , “ ‘Built for Health’: Amer-
ican Architecture and the Healthy House, l850–
l930” (Yale, C. Anderson)

S W A N , C H R I S T O P H E R , “An Alternative Mod-
ernism: The Pacific Northwest Architecture of
John Yeon” (Yale, E. Cooke, Jr.)

S Z C Z E S N Y - A D A M S , C H R I S , “The Professional
Architect on the Frontier: Edward Townsend
Mix” (Virginia, R. G. Wilson)

U R B A N , F L O R I A N , “Demolition, Preservation,
and the Transfiguration of the Past: East Berlin’s
Historic Tenement Buildings between 1955 and
1990” (MIT, M. Jarzombek)

V A N L I E F F E R I N G E , S T E F A A N , “Notre-Dame
of Paris: Geometry and Arithmetic for Religious
Building in Twelfth-Century Paris” (Columbia,
S. Murray)

Z U G A Y , B R I A N C . R . , “The ‘New Era’ in
Church Building: Progressive Strategies for Ec-
clesiastical Architecture in Early Twentieth-Cen-
tury America” (Brown, D. Neumann)

Art of the Middle East/North Africa

B A T U M A N , B U L E N T , “Spaces of Counter-
Hegemony: Turkish Architects and Planners as
Political Agents in the 1970s” (SUNY Bingham-
ton, T. McDonough)

C I C H O C K I , N I N A , “Tourists and Turkish
Bathhouses: The Life Story of a Monument in a
Global Age” (Minnesota, C. Asher)

E I M E N , A L I S A , “Museums and the (Re)Mak-
ing of Modern Tehran” (Minnesota, C. Asher)

E L S A N D O U B Y , A L I A ’ A , “Remembering Al
al-Bayt: The Shrines of the Family of the Prophet
in Cairo, Damascus, and Aleppo” (UCLA, I. Bier-
man)

L A M P R A K O S , M I C H E L E , “Conservation and
Building Practice: The Case of San’a, Yemen”
(MIT, N. Rabbat)

R O B E R S O N , J E N N I F E R , “The Mosque: Com-
munity and Identity in Twentieth-Century Mo-
rocco and Spain” (Minnesota, C. Asher)

S M I T H , S H A R O N C . , “Planned Grandeur: A
Comparative Study of Urban Expansion in Early
Modern Italy and Mamluk Egypt” (SUNY Bing-
hamton, C. Burroughs)

Art of the United States

A L L E N , B E T H , “The Place of Poetry: Perfor-
mance and the Public Sphere in 1960s New
York” (UCLA, C. Whiting, M. Kwon)

A N D E R S O N , R E E D , “An Epic of the American
Farm: James Ormsbee Chapin and the Marvin
Paintings” (Kansas, C. Eldredge)

B A K E R , K E L L Y , “A Southern Sense of Place:
The Vernacular Landscape in the Photography
of William Christenberry, Carrie Mae Weems,
and Sally Mann” (CUNY, G. Batchen)

B E G G S , M A R G O , “Harriet Hosmer (1830–1908):
The ‘Sister Arts,’ Modernity and the ‘American
Sculptress’ ” (Toronto, M. Gotlieb)

B E R S H A D , D E B O R A H , “The New York City
Hall Portrait Collection, 1790–1830” (CUNY, S.
Webster)

B O E T T C H E R , G R A H A M , “Domestic Violence:
Familial and Political Conflict in the Work of
Emanuel Leutze” (Yale, A. Nemerov)

B U R D A N , A M A N D A C . , “Américaines in Paris:
The Role of Women Artists in the Formation of
America’s Cultural Identity, 1865–1880”
(Brown, K. S. Champa)

C A S S I D Y , S T E P H A N I E , “A Covenant among
Artists: High Culture, Education, and the Search
for a Creative Life at the Art Students League of
New York, 1875–1910” (UC San Diego, R. Klein)

D A U G H E R T Y , E L L E N , “Lifting the Veil of Igno-
rance”: Images of Racial Uplift in American Pub-
lic Monuments“ (Virginia, M. McInnis)

D O O L E Y , M I C H A E L C . , “Citizen Bird: Pro-
gressive-Era Ornithological Art and the Found-
ing of the Bird Conservation Movement” (Iowa,
J. L. Kinsey)

F O W L E R , E L I Z A B E T H , “The Rookwood Sage:
Kataro Shirayamadani and American Japanism,
1883–1913” (Minnesota, G. Weisberg)

G I L L E S P I E , S A R A H K A T I E , “Samuel F. B.
Morse and the Daguerreotype: Art and Science
in American Culture, 1835–1855” (CUNY, K.
Manthorne)

G L A H N , P H I L I P , “Estrangement and Politici-
zation: Bertolt Brecht and Postwar American
Art” (CUNY, R. Golan)

G L I C K , P A U L A F . , “Paul Sample: Regionalist
Artist” (Columbia, J. Beck)

H A M I L L , S A R A H , “Viewing Sculpture through
the Photography of David Smith, 1932–1965”
(UC Berkeley, A. Wagner)

H A R T L E Y , C O D Y , “Cultural Cornerstones: Mu-
seums as Foundational Civic Institutions in the
Western United States (1893–1945)” (UC Santa
Barbara, B. Robertson)

H E G S T R O M , D E B R A , “Gustav Stickley and
American ‘Home-Making’ in The Craftsman:
Gender and Design Issues, 1890–1915” (Minne-
sota, G. Weisberg)

H O L E , H E A T H E R , “America as Landscape:
Marsden Hartley and New Mexico, 1918–1924”
(Princeton, J. Wilmerding)

I K E G A M I , H I R O K O , “1964: Robert Rauschen-
berg and the Beginnings of Globalization in
Modern Art” (Yale, A. Nemerov)

J A R M A N , B A I R D , “Edwin Austin Abbey and
the Quest of the Holy Grail” (Yale, J. Prown)

J O H N S O N B I D L E R , T I F F A N Y , “Inheriting Art
History: Inheritance, Reproduction, and Legiti-
macy in American Art” (Minnesota, J. Blocker)

J O R D A N , G U Y , “Consuming Images: The Vi-
sual Culture of Virtue and Vice in Antebellum
America” (Maryland, S. Promey)

K I L B A N E , N O R A , “A Tug from the Jug: Drink-
ing in American Painting, 1800–1860” (Ohio
State, B. Groseclose)

K I M , J I N A , “Invitation to the Others: ‘Ameri-
can’ Art, Identity Politics, and the 1993 Whitney
Biennial in New York and Seoul” (SUNY Bing-
hamton, J. Tagg)

K N O X , P A G E , “Scribner’s Monthly/The Century: A
Vehicle of Aesthetic Thought in Late-Nine-
teenth-Century America” (Columbia, E.
Hutchinson)

K O H , D O N G - Y E O N , “Larry Rivers and Frank
O’Hara: Reframing Male Subjectivity” (CUNY,
A. Chave)

K O V A L , L I N D S A Y , “Riverside Church (1928–
30) and the Architectural Patronage of John D.
Rockefeller, Jr.: Neo-Gothic Architecture and
the Politics of Liberal Religion” (Columbia, S.
Murray)

K U E B L E R - W O L F , E L I Z A B E T H , “All in the
Family: Masters Imagining Slaves in the Antebel-
lum South” (Indiana, S. Burns)

K U R T Z , A M Y , “Old Worlds and New: Edward
Lamson Henry (l8l4–l9l9), Conservative Genre
Painting” (Yale, J. Prown)

L A U R I T I S , B E T H , “Reconsidering the Conver-
gence of Conceptual and Feminist Art: 1965–
1980” (UCLA, M. Kwon)

L E S S I N G , L A U R E N K E A C H , “Captives in the
Parlor: Recovering the Domestic Context for
Nineteenth-Century American Sculpture” (Indi-
ana, S. Burns)

L E V I N E , C A R Y , “Pay for Your Pleasures: Mike
Kelley, Raymond Pettibon, Paul McCarthy”
(CUNY, R. Golan)

L O N G W E L L , A L I C I A , “John Graham and the
Quest for an American Art in the 1920s and
1930s” (CUNY, K. Manthorne)

M A R S H A L L , J E N N I F E R , “The Stuff of Modern
Life: Materiality and Thingness in American In-
terwar Aesthetics and Display” (UCLA, C. Whit-
ing, M. Kwon)

M A R T I S , S U S A N , “Encounters with Rodin:
The Sculptor’s Impact on American Art and
Artists” (Case Western Reserve, H. Adams)

M A Y , J E S S I C A , “Off the Clock: Walker Evans
and the Crisis of American Capital, 1930–1946”
(UC Berkeley, M. Lovell)

M E K I N D A , J O N A T H A N , “Reconstruction and
Revolution: Re-Inventing the Architecture of
Modernism in Italy, 1945–1960” (Pennsylvania,
D. Brownlee)

M O N D L O C H , K A T I E , “Thinking through the
Screen: Screen-Reliant Media Installation Art
from the Mid-1960s to the Present” (UCLA, M.
Kwon)
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M U R P H Y , K E V I N M . , “The Economics of
Style: The Business Practices of American Artists
and the Structure of the Market, 1850–1910”
(UC Santa Barbara, B. Robertson)

M U R R A Y , X I O M A R A , “Before the ‘Mellon Gal-
lery’: Toward an American National Gallery of
Art, 1816–1937” (IFA/NYU, C. Eisler)

N O W I C K I , S U S A N , “Montclair, New Jersey:
The Development of a Suburban Town and Its
Architecture” (CUNY, K. Murphy)

P E A B O D Y , R E B E C C A , “Imagining Race: Kara
Walker’s Silhouettes” (Yale, H. Carby, R.
Thompson)

P E D E R S O N , A M Y , “Superman, Wer Er in die
Welt Kam: Superheroes and Modernism in Mid-
Century America” (UCLA, C. Whiting, M. Kelly)

P E R C H U K , A N D R E W , “Mapping the Surface:
Art and Modernism in Los Angeles, l962–l972”
(Yale, C. Wood)

P H I L L I P S , R U T H A N N E , “Pre-Columbian Ap-
propriation: Ancient American Influence in U.S.
Architecture, 1910–1940” (CUNY, J. Sund)

P O O R , N A T A S H A , “Dirty Art: Transgressing
Domesticity and the Body in 1950s United States
Art” (CUNY, A. Chave)

R E A S O N , A K E L A , “Beyond Realism: Memory
and History in the Art of Thomas Eakins” (Mary-
land, S. Promey)

R O G E R S , K A R E N L . , “Checkerboard: Com-
plexities of the Grid and the Making of Place in
the American Southwest” (SUNY Binghamton,
C. Burroughs)

S M I T H , C A R O L I N E , “American Artists’
Frames: Paintings, Environments, and Viewers”
(UC Santa Barbara, B. Robertson)

T H R U S H , N A N E T T E E S T E L L E , “Tilting at
History: Gothic Revival Tournaments in Victo-
rian Great Britain and Antebellum America” (In-
diana, S. Burns)

T I E R N E Y , C R I S T I N , “Domesticating Modern
Art: Aspects of the Promotion of Modern Art in
the United States, ca. 1905–1936” (IFA/NYU, R.
Lubar)

U R A D O M O , S T A C E Y , “Legacies: Family Mem-
ories, Identity, and History in Japanese Ameri-
can Art” (USC, R. Meyer, N. Troy)

V I N C E N T I , M A R I S S A , “Our Spiritual Striv-
ings: Gurdjieffian Philosophy, Spiritualism, and
Politics in the Art of Aaron Douglas” (Duke, R.
Powell)

W A G N E R , A N N , “ ‘Living on Paper’: The Cul-
ture of Drawing and Watercolor in the Stieglitz
Circle, 1902–1925” (Maryland, S. Promey)

W A G N E R , S A R A H , “Zen and the Artists of the
Eighth Street Club” (CUNY, A. Chave)

W I L K E R S O N , M A R G A R E T , “Incarnation and
Somatic Piety in the Art of Kiki Smith” (Mary-
land, J. Withers)

W I L L I C K , D A M O N , “Conceptualizing Kien-
holz: Reconsidering Ed Kienholz in Contempo-
rary Art” (UCLA, D. Preziosi)

W O L F S K I L L , P H O E B E , “Constituting the Elu-
sive City: Documentation and Fantasy in the
Work of Archibald Motley, Jr. and Reginald
Marsh” (UIUC, J. Fineberg)

W O L T Z , K A T H E R I N E C . , “Framing the New
Republic: History Painting and American Cul-
tural Politics, 1785–1826” (Virginia, M. McInnis)

Z Y G M O N T , B R Y A N , “Stuart and Trumbull,
Vanderlyn and Jarvis: Politics and Portraiture in
New York City, 1790–1825” (Maryland, S
Promey)

Chinese Art

A U Y E U N G , P O Y I N , “Critical Spatial Responses
to Urban Redevelopment in Beijing and Shang-
hai: Art in Public Spaces, 1978–1998” (CUNY, R.
Bletter)

B E C K M A N , J O Y , “Layers of Being: Bodies, Ob-
jects, and Spaces in Chu Burials from the Fourth
Century BCE” (Chicago, H. Wu)

B E N I N G S O N , S U S A N , “Shaping Sacred Space:
Early Buddhist Caves and Their Interaction with
Ritual Architecture and Artistic Programs of
Tombs in Fifth-Century China” (Columbia, R.
Harrist)

C H A N G , C H I N - S U N G , “Mountains and Rivers,
Pure and Splendid: Wang Hui (1632–1717) and
the Making of Landscape Panoramas in Early
Qing China” (Yale, R. Barnhart)

C H A N G , H A N - Y U N , “He Tianjian and the Tra-
ditional Painting Revival Movement” (UC Santa
Barbara, P. Sturman)

C H E N , Y U N - C H I A H N , “From ‘Returning to
the Past’ to Antiquarianism: Song Discourse on
Antiquity” (Chicago, H. Wu)

D E B R E C Z E N Y , K A R L , “Ethnicity and Esoteric
Power: Negotiating the Sino-Tibetan Synthesis
in Ming Buddhist Painting” (Chicago, H. Wu)

E A R N S H A W , C O N N I E V . , “Ming Illustrations
of Bai Juyi’s Tang Poem Pipa Xing” (Washington,
J. Silbergeld)

F O O N G , P I N G , “Monumental and Intimate
Landscape by Guo Xi” (Princeton, W. Fong)

G I U F F R I D A , N O E L L E , “Representing Zhenwu
[the Perfected Warrior] in Late Imperial China”
(Kansas, M. Haufler)

H A N , H Y O N J E O N G , “He Tianjian (1891–
1977) and the Defense of Guohua” (UC Santa
Barbara, P. Sturman)

H U A N G , B I N G Y I , “Reading Mawangdui” (Yale,
D. Sensabaugh)

H U A N G , Y U N - J U M I C H E L L E , “Dunhuang
Cave #446: The Embodiment of Hua-yen Bud-
dhism” (Wisconsin, J. Murray)

K I M , S U N K Y U N G , “Buddhist Image and Text
at Anyang Caves During the Late Sixth Century”
(Duke, S. Abe)

L A I , Y U - C H I H , “Reveal the Hidden: Chinese
Art and Japanese Material Culture in Shanghai,
1842–1895” (Yale, R. Barnhart)

L A U , C H A K K W O N G , “Ding Jing (1695–1765):
Art, Hangzhou, and the Foundation of the Xi-
ling Identity” (UC Santa Barbara, P. Sturman)

M A R T I N , H U I W A N G , “Guangsheng Monas-
tery: The Study of Its Art and Architecture from
a Ming Perspective” (Kansas, M. Haufler)

P A R K , J A E - S U K , “The Rustic Image and Cult
of Su Shi: Su Shi Wearing Bamboo Hat and Clogs”
(Wisconsin, J. Murray)

P A R K , J O N G P H I L , “Ensnaring the Public Eye:
the Practice and Knowledge of Art in Late Ming
Painting Manuals (1550–1644)” (Michigan, M.
Powers)

R A S M U S S E N , K E N N E T H , “Wang Shen (born
ca. 1048) and Landscape Painting among the
Elite in Northern Song China, 1069–1120)”
(Yale, R. Barnhart)

S H I N , S E O J E O N G , “The Prints and Paintings
of the Seventeenth-Century Chinese Artist Xiao
Yuncong (1596–1673)” (Maryland, J. Kuo)

W E T H E R E L L , A N N , “Shen Zhou (1427–1509)
and the Rise of Literati Flower and Bird Painting
in the Ming Dynasty” (Oregon, C. Lachman)

Y A O , E R I C A , “Qing Court Systems of Display:
Visual and Material Culture in Eighteenth-Cen-
tury China” (Stanford, R. Vinograd)

Y E N , S H O U - C H I H I S A A C , “Xu Wei’s Zahua
(Miscellaneous-Subject Painting): A Study of
Genres” (Yale, D. Sensabaugh)

Y U , S H U I S H A N , “The National Grand The-
atre: Architecture and Changing Ideals in the
People’s Republic of China” (Washington, M.
Clausen)

Contemporary Art

A D A N , E L I Z A B E T H , “Matter, Presence, Im-
age: The Work of Ritual in Contemporary Fem-
inist Art” (UC Santa Barbara, A. Solomon-
Godeau)

A U Y E U N G , P O Y I N , “Critical Spatial Responses
to Urban Redevelopment in Beijing and Shang-
hai: Art in Public Spaces, 1978–1998” (CUNY, R.
Bletter)

B A R K U N , D . , “The Visual Culture of AIDS, AA,
and Activism” (Bryn Mawr, L. Saltzman)

B U I G E S , A N A , “Igor Stromajer: e-motional
net.scapes” (Toronto, E. Legge)

D E E B , E L Y S E , “Studies in American Art:
Women Sculpting in the 1960s” (Brown, K. S.
Champa)

E V A N S , K I M , “The Geography of Feminist Art
Criticism: A Genealogical History of Feminist
Discourses on Art, 1971–1981” (SUNY Bingham-
ton, J. Tagg)

F R E D R I C K S O N , L A U R E L , “The Liberatory Art
and Politics of Jean-Jacques Lebel and Kate Mil-
lett” (Duke, K. Stiles)

G I L M A N , A M Y , “Organizing Art: Information
Theory and Conceptual Art: A Case Study of the
Xeroxbook Exhibition” (Case Western Reserve,
E. Landau)
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G L A H N , P H I L I P , “Estrangement and Politici-
zation: Bertolt Brecht and Postwar American
Art” (CUNY, R. Golan)

H A M I L T O N , J A I M E Y , “Strategies of Excess:
The Postwar Assemblage of Alberto Burri, Rob-
ert Rauschenberg, and Arman” (Boston, C. A.
Jones)

H E N S O N , D E N N I S , “Beyond Warhol’s 15 Min-
utes: Pop Art, Pop Music, ‘The Media’ and
Fame” (Missouri, J. Klein)

J A R O S I , S U S A N , “Art and Trauma since 1950:
A Holographic Model” (Duke, Stiles)

K O E N I G , W E N D Y , “The Art of Interruption: A
Comparison of Works by Daniel Libeskind, Ger-
hard Richter, and Ilya Kabakov” (Ohio State, S.
Melville)

K O H , D O N G - Y E O N , “Larry Rivers and Frank
O’Hara: Reframing Male Subjectivity” (CUNY,
A. Chave)

K U M A R , N A V J O T I K A , “Epic Landscape: Rich-
ard Misrach’s Desert Cantos” (Cornell, H. Foster)

L E E , K E E - L E E , “Sur Vampyr: Theresa Hak Ky-
ang Cha and the Cultural Para-Sites of the Ko-
rean Diaspora” (UNC, C. Mavor)

L E V I N E , C A R Y , “Pay for Your Pleasures: Mike
Kelley, Raymond Pettibon, Paul McCarthy”
(CUNY, R. Golan)

M C C L U R E , M . J . , “Medium Not Specific: Rob-
ert Gober, Wolfgang Tillmans, Matthew Barney
and the Uncategorized Object of Art” (Bryn
Mawr, L. Saltzman)

M C M A N U S , W I L L I A M , “When We Made Mov-
ies Just to Make Them: Warhol Unlimited”
(Princeton, H. Foster)

M I L L E T T , A N N , “Spectacular Spectacles: The
Disabled Body on Display in Contemporary Art”
(UNC, C. Mavor)

N I N O M I Y A , M A S U M I , “Nationalizing Art,
Constructing Asia: Okakura Kakuzo and Nation-
alism in Asian Art History” (UNC, C. Mavor)

O K E K E , C H I K A , “Nigerian Art in the Indepen-
dence Decade, 1957–1967” (Emory, S. Kasfir)

R A T H , A M A N D A , “Mutable Signs: De/Con/
Struction in Indonesian Experimental Art” (Cor-
nell, K. McGowan)

R I C H A R D S O N , M A R G A R E T , “Re-Construct-
ing Tradition and Modernity: The Theories and
Art Projects of K. G. Subramanyan” (Virginia
Commonwealth, H. Risatti)

R O M A I N E , J A M E S , “Anselm Kiefer: The Cos-
mos Paintings” (CUNY, R. Golan)

R U G G , W H I T N E Y , “Between Categories: Brian
O’Doherty’s Singular Role in the Pluralist Era”
(Chicago, R. Heller, D. English)

S T I F L E R , S A R A H , “Slippery when Wet: Visibil-
ity Politics and Lesbian Art in Los Angeles,
1970–2000” (USC, R. Meyer)

W I L K E R S O N , M A R G A R E T , “Incarnation and
Somatic Piety in the Art of Kiki Smith” (Mary-
land, J. Withers)

Critical Theory/Gender Studies/Visual Studies

D E L A R O S A , G A B R I E L L A , “Picturing the
Colonial Enlightenment: Race, Identity, and Dif-
ference in French Visual Culture, 1682–1804”
(Harvard, E. Lajer-Burcharth)

D E S O U Z A , C . R O B E R T O , “And Love Will
Live for Ever: The Narrative Structure of the
Fotonovela” (UC Santa Barbara, U. Keller)

E M E R L I N G , J O H N A . , “The Gesture of Col-
lecting: Walter Benjamin and Contemporary
Aesthetics” (UCLA, D. Preziosi)

E V A N S , K I M , “The Geography of Feminist Art
Criticism: A Genealogical History of Feminist
Discourses on Art, 1971–1981” (SUNY Bingham-
ton, J. Tagg)

H O R I U C H I , L Y N N E , “Dislocations and Relo-
cations: The Built Environments of Japanese
American Internment” (USC, B. Robertson)

H O W I E , E L I Z A B E T H , “The Courtly Exotics of
the Photograph: Photography, Desire, and Ab-
sence and the Nineteenth-Century Theorization
of Courtly Love” (UNC, C. Mavor)

J O H N S O N B I D L E R , T I F F A N Y , “Inheriting Art
History: Inheritance, Reproduction, and Legiti-
macy in American Art” (Minnesota, J. Blocker)

L U T Z , E R I C , “The Architect’s Eye: R. M. Schin-
dler and His Photography” (UC Santa Barbara,
U. Keller)

M A R I E , A N N I K A , “The Most Radical Act:
Working toward a Materialist Aesthetic in The-
odor Adorno, Harold Rosenberg, Barnett New-
man, and Ad Reinhardt” (UT Austin, A. Reyn-
olds, R. Shiff)

M A R T I N , M E R E D I T H , “Marie Antoinette’s
Hameau and Female Subjectivity in Eighteenth-
Century Pleasure Diaries” (Harvard, E. Lajer-
Burcharth)

M C A U L I F F E , M I C H A E L , “Connoisseurship in
the Twentieth Century: The János Scholz Collec-
tion of Italian Old Master Drawings: A Case
Study” (Columbia, D. Rosand)

M I L L E T T , A N N , “Spectacular Spectacles: The
Disabled Body on Display in Contemporary Art”
(UNC, C Mavor)

M O N T G O M E R Y , J O H N , “Visions before Mid-
night: Theory and Practice in Art History” (New
Mexico, F. Clancy)

O L I V E R , L I S A , “The Logic of Advertising: Fou-
cault, Visual Culture, and the Production of Sub-
jectivity” (Brown, K. S. Champa)

P E A R I S O , C R A I G , “Figures of Opposition:
Myth and Revolution in Late 1960s America”
(SUNY Stony Brook, J. Katz)

P E R S I N G E R , C I N D Y , “The Politics of Style:
Meyer Schapiro, Race, and the Methods of Art
History” (Pittsburgh, B. McCloskey)

R I C C I A R D E L L I , L U C I A , “Packaging the Past
for the Spectator: The Status of the Photo-
graphic Image in Contemporary Documentary
Practice” (UC Santa Barbara, A. Solomon-
Godeau)

S C H E R T Z , P E T E R , “Marsyas Contended: The
Figure of Marsyas in Roman Art, Politics, and
Religion” (USC, J. Pollini)

S T R Y K E R , E R I C , “Reconstruction and Visual
Culture in 1950s London” (Yale, T. Barringer)

V O R A N O , N O R M A N , “The Construction of
Inuit Art: Modernism, Material Culture, and the
Public Imagination” (Rochester, J. Berlo)

Z U R O M S K I S , C A T H A R I N E , “Private Photo-
graphs, Public Contexts: Snapshot Culture in
the Public Sphere” (Rochester, D. Crimp)

Decorative Arts/Textiles/Design History

A T K I N S , J A C Q U E L I N E , “Wearing Propa-
ganda: Civilian Textiles on the Home Front in
America, Great Britain, and Japan, 1931–1945”
(Bard, P. Kirkham)

C A R R , D E N N I S , “Early Furnituremaking in the
Narragansett Bay” (Yale, E. Cooke, Jr.)

DANDONA, JESSICA, “The Veil, the Fan, and
the Tattoo: Ornament and Exoticism in the
Art of Paul Gauguin, Jean-Léon Gérôme, and
Emile Gallé” (UC Berkeley, D. Grimaldo-
Grigsby)

F L E M I N G , E L I Z A B E T H , “ReDesigning the
Decorative Arts: The Production and Promotion
of Postmodern Objects” (Yale, E. Cooke Jr.)

J O Y , C A T H E R I N E L A N F O R D , “Reflecting Re-
finement: The Making and Meaning of Silver
Metal in Antebellum Boston University, 1800–
1875” (Yale, E. Cooke, Jr.)

K A U K A S H A V E N H A N D , L U C I N D A , “Creating
a Modern Gesamtkunstwerk: Interior Design,
1930–1960” (Virginia Commonwealth, R.
Hobbs)

L O U G H R E Y , S T A C E Y , “Design, Empire, and
Aesthetics in Britain, 1745–1851” (USC, K.
Lang)

N I E K R A S Z , C A R M E N C . , “Flemish Tapestry
and Natural History, 1550–1600” (Northwest-
ern, C. Swan)

Drawings/Prints/Photography/Works on Paper

B A K E R , K E L L Y , “A Southern Sense of Place:
The Vernacular Landscape in the Photography
of William Christenberry, Carrie Mae Weems,
and Sally Mann” (CUNY, G. Batchen)

B A R B E R I E , P E T E R , “Natural Places: Charles
Marville’s Photographs of the Bois de Boulogne”
(Princeton, P. Bunnell)

B A S S N E T T , S A R A H , “Representing the Urban
‘Real’: Photography, Instrumental Discourse,
and City Planning in Early Twentieth-Century
Toronto and Montreal” (SUNY Binghamton, J.
Tagg)

C A V A L L E R O , J A N E T , “Photography and the
Mass Subject in Fascist Italy” (Columbia, B.
Buchloh)
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F E R N A N D O , A Z E V E D O , “The Nineteenth-
Century Rio de Janeiro de Marc Ferrez: A Case
Study of Uses and Transformations of the Sense
of Place in the Age of Photography” (CUNY, G.
Batchen)

F I N C H , E L I Z A B E T H , “Languages of Vision:
Gyorgy Kepes and His ‘New Landscape’ of Art
and Science, 1944–1972” (CUNY, G. Batchen)

G I L L E S P I E , S A R A H K A T I E , “Samuel F. B.
Morse and the Daguerreotype: Art and Science
in American Culture, 1835–1855” (CUNY, K.
Manthorne)

G R O S S , F R E D E R I C K , “Fairy Tales for Grown-
Ups: Diane Arbus’s Social Gallery” (CUNY, G.
Batchen)

L E I T C H , S T E P H A N I E , “ ‘Better than the Prod-
igies’: The Prints of Hans Burgkmair, Jörg Breu,
and the Marvels of the New World” (Chicago, L.
Seidel)

M A Y , J E S S I C A , “Off the Clock: Walker Evans
and the Crisis of American Capital, 1930–1946”
(UC Berkeley, M. Lovell)

N E L S O N , A N D R E A , “Reading Montage: Writ-
ing and Imagining History through the Photo-
Essay” (Minnesota, J. Blocker)

S H E E H A N , T A N Y A , “The Art of Operating:
Portrait Photography as Surgery in Late Nine-
teenth-Century American Culture” (Brown, K.
Kriz, K. S. Champa)

S I D D O N S , L O U I S E , “Working in Reproduc-
tion: Print Media and the Maternal Ideal in the
United States, 1915–1940” (Stanford, W. Corn)

S N O W , R A C H E L , “Incidental Tourists: Vernac-
ular Photo-Travel Books, 1920–1940” (CUNY, G.
Batchen)

S T E E R , L I N D A M . , “Appropriated Photo-
graphs and the Absence of a Theory of the Pho-
tographic in French Surrealist Reviews, 1924–
1939” (SUNY Binghamton, J. Tagg)

T E G R O T E N H U I S , M E R E D I T H A . , “Stablizing
the City: Berenice Abbott’s Photographs and Ur-
ban Representation in the 1930s” (Northwest-
ern, C. Lambert)

W E I S S , M A R T A , “British Staged Photography
and the Victorian Album, 1858–1875” (Prince-
ton, P. Bunnell)

Y O U N G , L I S A J A Y E , “All Consuming: Weimar
Photography and the Aesthetics of Americaniza-
tion, 1923–33” (CUNY, G. Batchen)

Z U R O M S K I S , C A T H A R I N E , “Private Photo-
graphs, Public Contexts: Snapshot Culture in
the Public Sphere” (Rochester, D. Crimp)

Early Christian/Byzantine Art

K A R A B A B A , I . U . , “The Display of Power and
Power Structures in Byzantine Constantinople
and Ottoman Istanbul” (Bryn Mawr, D. Kinney)

M A R I N I S , V A S I L E I O S , “The Monastery tou Li-
bos. Architecture, Sculpture, and Liturgical Plan-
ning in Middle and Late Byzantine Constanti-
nople” (UIUC, R. Ousterhout)

R O U S S A N O V A , R O S S I T Z A , “Painted Mes-
sages of Salvation: Monumental Programs of the
Subsidiary Spaces of Late Byzantine Monastic
Churches” (Maryland, S. Gerstel)

T R K U L J A , J L E N A , “Articulation and Decora-
tion in Late Byzantine Church Facades” (Prince-
ton, S. Ćurčić)

Early Medieval/Romanesque/Gothic Art

A B E N D - D A V I D , I L A N A , “The Heribert Shrine”
(SUNY Binghamton, B. Abou-El-Haj)

A T A O G U Z , J . K I R S T E N , “Martyrs, Monks, and
the End of Time in the Church of Saint John in
Müstair” (Harvard, I. Kalavrezou)

B A U E R - S M I T H , C H A R L O T T E , “Visual Con-
structions of Corporate Identity and Exempla
for the University of Paris, 1200–1500” (UIUC,
A. Hedeman)

B O R L A N D , J E N N I F E R , “Anxiety and Abjec-
tion: Cultural Crisis in Twelfth-Century Images
of the Female Body” (Stanford, S. Lewis)

B O Y C E , E L I Z A B E T H , “The Miracle of the Vir-
gin: The Illustrated Manuscripts of Gautier de
Coinci’s Miracles de Notre Dame” (Yale, W.
Cahn)

B R O W N , P E T E R S C O T T , “The Style and Ico-
nography of Romanesque Art in Bearn: Region-
alism and Local Meaning in a Regional Product
of the ‘International’ Romanesque Style” (Yale,
W. Cahn)

B R U C K , L A U R A K . , “Word into Deed: Text
and Image in Thirteenth-Century Parisian Por-
table Bibles” (Northwestern, S. Hindman)

C A N E J O , C Y N T H I A , “Transforming Early
Gothic Form: The Cistercian Abbey of Pontigny
and Northern Burgundian Architecture” (UC
Santa Barbara, C.E. Armi)

E R H A R D T , M I C H E L L E , “Penitence, Power,
and Patronage: The Trecento Fresco Decoration
of the Rinuccini Chapel of Santa Croce, Flor-
ence” (Indiana, B. Cole)

E V A L D S , V A L I J A , “Regularis Concordia: The De-
velopment of the Monastic Cloister in England”
(Yale, W. Cahn)

F O S T E R - C A M P B E L L , M E G A N H , “Reading
Pilgrimage: Pilgrims’ Badges in Late Medieval
Devotional Texts” (UIUC, A. Hedeman)

G E R R Y , K A T H R Y N , “The Alexis Quire and Its
Role within the Saint Albans Psalter” (Johns
Hopkins, H. Kessler)

G E Y M O N A T , L U D O V I C O , “The Pictorial Pro-
gram of the Parma Baptistery” (Princeton, S.
Ćurčić)

H A D L E Y , M A R G A R E T , “The Yale Missal, Bei-
necke Library, MS. 425” (Yale, W. Cahn)

H E A T H , A N N E , “Framing Medieval Devotion:
The Display of Relics in the Abbey Church of
Saint-Germain and the Cathedral of Saint-Eti-
enne, Auxerre, 1200–1400” (Brown, S. Bonde)

K I B B E Y , D . M A R S H A L L , “Historical Assem-
blage and the Aggregate Object in the Later
Middle Ages” (Yale, C. Wood)

K I L L I A N , K Y L E , “Landscapes of Saint-Pierre
d’Orbais: The Anthropology of Medieval Monas-
tic Architecture” (Columbia, S. Murray)

K L I M A , A L I C E , “A Study of Roudnice Abbey”
(Brown, S. Bonde)

K R A L I K , C H R I S T I N E , “Structuring Lay Devo-
tional Experience: Illuminations of the Three
Living and the Three Dead in Late Medieval
Manuscripts” (Toronto, J. Caskey)

L A C H A T , I S A B E L L E , “Offering the Sacred
Word: The Gospels of S. Maria ad Martyres
(Trier, Stadtbibliothek, Cod. 23) and Carolin-
gian Court Taste in the Early Ninth Century”
(Delaware, L. Nees)

L O C K E , A L I S O N , “Visuality and Experience in
the Twelfth-Century Church of Castel Sant’Elia
near Nepi” (Yale, M. Georgopoulou)

M A D S E N , G A M B L E , “Medieval Visions of the
Godhead: Peter Lombard’s Commentary on
Psalm 109” (USC, C. Malone)

P A C , T E R E S A , “Churches at the Edge: A Com-
parative Study of Acculturation at the Baltic
Shore in the Middle Ages” (SUNY Binghamton,
C. Burroughs)

P R E S C H E R , A M Y , “Saxon Convent Architec-
ture: The Diocese of Halberstadt in the High
Middle Ages” (Yale, W. Cahn)

PROCTOR-TIFFANY, MARIAH, “Portrait of a
Medieval Patron: The Collection and Patron-
age of Clementia of Hungary” (Brown, S.
Bonde)

S C I A C C A , C H R I S T I N E , “The Gradual and
Sacramentary of Hainricus Sacrista (Pierpont
Morgan Library, M. 711) and the Liturgy of
Weingarten Abbey” (Columbia, S. Murray, H.
Klein)

S C H O W A L T E R , K A T H L E E N , “Capetian Queens
and Their Books: Art, Ideology, and Dynastic Con-
tinuity in Medieval France” (Johns Hopkins, D.
Weiss, H. Kessler)

T H O M P S O N , S A R A H E L I Z A B E T H , “Invent-
ing ‘Gothic’: Notre-Dame d’Étampes and the
Impact of Design Process on Architectural
Change in the Ile-de-France, 1130–1160” (UC
Santa Barbara, C. E. Armi)

W A G N E R , S T E P H E N , “Silken Parchments: De-
sign, Context, Patronage and Function of Tex-
tile-Inspired Pages in Ottonian and Salian Manu-
scripts” (Delaware, L. Nees)

Egyptian/Ancient Near Eastern Art

B E S T O C K , L A U R E L , “The Evolution of a Sa-
cred Space: The Abydos North Cemetery from
the First Dynasty to the Ptolemaic Period” (IFA/
NYU, D. O’Connor)
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H A R M A N S A H , O M U R , “New Urban Founda-
tions in the Iron Age Near East: Social Repre-
sentations and Physical Transformations of
Landscape, Production of Urban Space and Ar-
chitectonic Culture” (Pennsylvania, H. Pittman)

M A R L A R , M I C H E L L E , “The Temple of Osiris
at Abydos in the Late Period Dynasty XXX (380–
343 BC) through the Roman Occupation of
Egypt (30 BC)” (IFA/NYU, D. O’Connor)

S C O T T , S R A H J A R M E R , “Image, Sign, and
Symbol: A New Look at Early Dynastic I Seal
Impressions from Ur” (Pennsylvania, H. Pitt-
man)

Eighteenth-Century Art

C H E N , H U I - H U N G , “Missionaries and Images—
Jesuit Visual Culture in Sixteenth- to Seven-
teenth-Century China” (Brown, J. Muller)

D E L A R O S A , G A B R I E L L A , “Picturing the
Colonial Enlightenment: Race, Identity and Dif-
ference in French Visual Culture, 1682–1804”
(Harvard, E. Lajer-Burcharth)

D E U P I , J I L L , “Cultural Identity in Bourbon
Naples, 1734–99: Academies, Antiquities, and
Rivalries with Rome” (Virginia, C. Johns)

D U D L E Y , D E N N I N E , “Henrietta Louisa Jef-
freys, Oxford University, and the Pomfret Bene-
faction of 1755: Vertu Made Visible” (Victoria,
C. Gibson-Wood)

J O N E S , J E N N I F E R , “A Discourse on Drawings:
Salon Culture and the Graphic Arts in Eigh-
teenth-Century Paris” (Columbia, D. Rosand)

L E C A , B E N E D I C T , “Constructions of Patri-
mony: The Interpretive Prints after Claude-
Joseph Vernet’s Ports of France” (Brown, K. D.
Kriz)

L O U G H R E Y , S T A C E Y , “Design, Empire, and
Aesthetics in Britain, 1745–1851” (USC, K.
Lang)

M A R T I N , M E R E D I T H , “Marie Antoinette’s
Hameau and Female Subjectivity in Eighteenth-
Century Pleasure Diaries” (Harvard, E. Lajer-
Burcharth)

M I T C H E L L , E L I Z A B E T H , “Mechanical Repro-
duction: Pregnancy and the Idea of Creativity in
William Hogarth’s Printmaking” (UC Santa Bar-
bara, A. Bermingham)

R O M A N , M O N I C A , “Eighteenth-Century
French Genre Painting in the Public Sphere”
(Victoria, C. Gibson-Wood)

S A S K A , H O P E , “Theatricality and the Popular
Print in Eighteenth-Century England” (Brown,
K. D. Kriz)

S M E N T E K , K R I S T E L , “Collecting in the Age of
Enlightenment: Pierre-Jean Mariette and the
Universal History of Art” (Delaware, N. Kall-
myer)

W H I T E , R Y A N , “The Evolution of the Petit
Subject in the Ancien Régime, 1721–1789” (To-
ronto, W. McAllister Johnson)

Film/Video

B L A C K B U R N , M A R C I A , “A Social Architecton-
ics of Science Fiction Film Design” (SUNY Bing-
hamton, T. McDonough)

K A I Z E N , W I L L I A M , “The Immediate: Early
Video Art and Mass-Media America, 1965–1975”
(Columbia, B. Buchloh)

N E I L , J O N A T H A N , “ ‘Consecutive Matters’; or,
The Dependence of Late 1960s Sculpture on the
Filmic Model” (Columbia, B. Buchloh, R.
Krauss)

M C M A N U S , W I L L I A M , “When We Made Mov-
ies Just to Make Them: Warhol Unlimited”
(Princeton, H. Foster)

P R O C T O R , J A C O B , “Between Object and Ex-
perience: Video Art and Broadcast Television in
the United States, 1967–1977“ (Harvard, Y.-A.
Bois)

P R U N E S , M A R I A N O , “Contemporary Italian
Cinema: A Cinema of Persistence” (Yale, N. Stei-
matsky)

W I L S O N , S I O N A , “Narrative Turn: The Filmic
Mode in Feminist Art Practice of the 1970s,
North America and Britain” (Columbia, B.
Buchloh, C. Kiaer)

Greek/Roman Art

B A L T H I S , A N D R E A C . , “Monumental Built
Altars in East Greece and Western Anatolia in
the Hellenistic Period” (Emory, B. Wescoat)

B E N E D I C T , A M Y , “The Dedication of Jewelry
in Early Iron Age Crete, ca. 1100–700 BC” (Mis-
souri, S. Langdon)

B U S B Y , K I M B E R L Y , “The Temple Terracottas
of Etruscan Orvieto: The Power of Cult in Pre-
Roman Italy” (UIUC, E. Hostetter)

E A R L E , J A S O N , “The Cycladic Islands in the
Mycenaean Period” (IFA/NYU, G. Kopcke)

F O W L K E S , B L A I R , “The Cults of Syrian-Phoe-
nician Gods in the City of Rome: Archaeology,
Topography, and Connections to the Roman
East” (IFA/NYU, K. Welch)

G O U L E T , C R I S P I N , “A Study of Deity Assimi-
lation in Sculptural Representations of Male
Children from the Roman Imperial Era”
(Brown, R. Winkes)

K A R O G L O U , K Y R I A K I , “The Devout Image: A
Study on the Iconography and Function of Attic
Votive Plaques” (Princeton, W. Childs)

K O N T E S , Z O Ë , “Social Articulation in Italy and
Greece in the Early Bronze Age” (Brown, R.
Holloway)

L A N G , T R I C I A , “Roman Glass from the 1980s
Excavations at Corinth” (Missouri, K. W. Slane)

L E D U C , J O S E P H , “Late-Roman Mosaics in
Greece: Nature and Design in Pagan and Chris-
tian Art” (Brown, R. Winkes)

L O N G F E L L O W , B R E N D A , “Patronage and Dis-
play of Roman Imperial Nymphaea” (Michigan,
E. Gazda)

MOLHOLT, REBECCA M., “On Stepping
Stones: The Historical Experience of Ro-
man Mosaics” (Columbia, R. Brilliant, N. Ka-
mpen)

M U R O C K , A N G E L A , “The Geometric Pottery
of Central Italy” (Brown, R. Holloway)

P A R K , G L O R I A , “Foundation Rituals: Percep-
tions and Responses to Building in Greece”
(UNC, D. Haggis)

P O P E , S P E N C E R , “The Fourth Century Settle-
ment at Palike in Sicily” (Brown, R. Holloway)

P O W E R S , J E S S I C A , “Roman Visualities: Viewer
and Image in the Domestic Sphere” (Michigan,
E. Gazda)

R O L A N D , S A R A H , “Corinth and the Origins
of Monumental Architecture in Mainland
Greece” (Columbia, N. Kampen, C. Mar-
coni)

S C H E R T Z , P E T E R , “Marsyas Contended: The
Figure of Marsyas in Roman Art, Politics, and
Religion” (USC, J. Pollini)

S E G A L , P H O E B E , “Soaring Votives: Anathe-
mata in Archaic and Classical Greek Sanctuaries”
(Columbia, R. Brilliant, C. Marconi)

S M I T H , C H R I S T I N E A . , “Controlling Mias-
ma: The Evidence for Cult Practices of
Greek Craftspeople from the Archaic to the
Hellenistic Period” (Washington University, S.
Rotroff)

T H O M P S O N , J O A N N E , “Images of Vesta and
the Vestal Virgins in Roman State Religion and
Imperial Policy of the First and Second Centu-
ries AD” (Yale, D. Kleiner)

U D E L L , J E N N I F E R , “Times of Day and Times
of Year in Greek Vase Painting” (IFA/NYU, D.
von Bothmer)

W A L C E K , E R I N , “Terracotta Sculpture in Early
Iron Age Greece” (Missouri, S. Langdon)

W A L S H , J U S T I N , “Trade, Demography, and
Daily Life in Fifth-Century BCE Morgantina, Sic-
ily” (Virginia, M. Bell)

W A R D L E , M A R I A N N E , “Naked and Un-
ashamed: A Study of the Aphrodite Anadyo-
mene in the Greco-Roman World” (Duke, S.
Dillon)

W I L L I A M S , C H R I S T O P H E R , “The Material
Culture of Roman Egypt” (Missouri, K. W. Slane)

Japanese/Korean Art

C O V A C I , I V E A A S L I D , “Images of Dreams
and Visions in Pre-Modern Japanese Art” (Yale,
M. Yiengpruksawan)

H A N , J I N , “Modernization and Nationalism:
The Rise of Social Realism in South Korea
(1980–1988)” (CUNY, H. Senie)

H O L M B E R G , R Y A N , “Paper Megaphone: Garo
and the Artistic Undoing of Tokyo” (Yale, M.
Yiengpruksawan)
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K A K I Z A K I , C A R O L I N E , “Hellbent on Heaven:
The Mandalas of Tateyama” (Stanford, M.
Takeuchi)

K O T A N I , N O R I K O , “Jesuit Missions and Nan-
ban Art” (Princeton, T. Kaufmann)

L E E , K E E - L E E , “Sur Vampyr: Theresa Hak Ky-
ang Cha and the Cultural Para-Sites of the Ko-
rean Diaspora” (UNC, C. Mavor)

M A E D A , T A M A K I , “Tomioka Tessai and Sino-
Japanese Traditions: Literati Painting and Yama-
toe in the Modern Era (1868–1945)” (Washing-
ton, C. Bogel)

N I N O M I Y A , M A S U M I , “Nationalizing Art,
Constructing Asia; Okakura Kakuzo and Na-
tionalism in Asian Art History” (UNC, C. Ma-
vor)

S Z O S T A K , J O H N D O N A L D , “The Society
for the Creation of Japanese Painting
(Kokuga Sosaku Kyokai) and Nihonga Paint-
ing Reform, 1904 –1930” (Washington, C. Bo-
gel)

T A K E N A K A - O ’ B R I E N , A K I K O , “The Aesthet-
ics of Mass-Persuasion: War and Architectural
Sites in Toyko, l868–l945” (Yale, M. Yiengpruk-
sawan)

T S U C H I K A N E , Y A S U K O , “Domoto Insho:
Modern Japanese Murals and Sliding Door
Paintings in Buddhist Monasteries” (Columbia,
M. McCormick)

V O L K , A L I C I A , “Yorozue Tetsugoro (l885–
l927): ‘Western-Style’ Painting and Japanese
Modernist Art” (Yale, M. Yiengpruksawan)

Latin American/Caribbean Art

B A R T E E T , C . C O D Y , “Colonial Contradictions
in the Casa de Montejo and Mérida: Space, So-
ciety, and Self-Representation at the Edge of
Viceregal Mexico” (SUNY Binghamton, C. Bur-
roughs)

B R O D S K Y , E S T R E L L I T A , “Latin American
Artists and Postwar Paris, 1950–1970: Soto, Le
Parc, and Clark” (IFA/NYU, E. Sullivan)

B U O N O , A M Y , “Plumed Identities and Feath-
ered Performances: Tupi Interculture in Early-
Modern Brazil and Europe” (UC Santa Barbara,
J. Peterson)

C A L I R M A N , C L A U D I A , “Brazilian Art between
1968 and 1974: Art under Dictatorship” (CUNY,
K. Manthorne)

C O R D E R O , K A R E N , “The Invention of Popu-
lar Art: A Paradigm for the Construction of Mex-
ican Visual Culture, 1915–1940” (Yale, M.
Miller)

E L P H I C K , N E N I T A P O N C E D E L E O N , “Fac-
ing Power: Peruvian Portraits from the Conquest
to Independence” (Harvard, T. Cummins)

F E R N A N D O , A Z E V E D O , “The Nineteenth-
Century Rio de Janeiro de Marc Ferrez: A Case
Study of Uses and Transformations of the Sense
of Place in the Age of Photography” (CUNY, G.
Batchen)

F R A U N H A R , A L I S O N , “Visualizing Race:
The Mulata and Cuban Identity in Popular
Culture” (UC Santa Barbara, S. Chattopad-
hay)

J A M E S , E R I C A , “What Good Are Roots if You
Can’t Take Them with You? Caribbean Art in
the Global Imaginary” (Duke, R. Powell)

L E I M E R , A N N , “The Performance of the Sa-
cred: The Concept of Journey in Codex Deli-
lah”(UT Austin, A. Malagamba)

M O R A S C H , S . , “Architecture in Oaxaca, 1526–
1821” (Bryn Mawr, G. McKim-Smith)

S C H W A R T Z , S T E P H A N I E , “Cuba’s American
Republic: Urban Planning and Architecture of
the Machadato (1925–1933)” (Columbia, H. Bal-
lon)

S T A N F I E L D - M A Z Z I , M A Y A , “The Replication
of Miraculous Statues in Colonial Peru: The Vir-
gin of Pomata and Christ of the Earthquakes”
(UCLA, C. Klein)

T W A , L I N D S A Y , “Troubling Island: The Imag-
ining and Imaging of Haiti by African-American
Artists” (UNC, M. Harris)

W A T S O N , E L I Z A B E T H , “Debating Monte-
video: The Views of Julio Vilamajó and Torres
Garcı́a, 1930–1949” (CUNY, R. Bletter)

W I L L I A M S , L Y N E I S E , “Sacudiendo de los Es-
piritus Adormecidos/Rousing the Sleeping Spir-
its: The Art of Pedro Figari (1861–1938)” (Yale,
R. Thompson)

Native American Art

D U B R E U I L , C H I S A T O , “The Art of Brit-
ish Columbia’s Gitksan People: The Revival
of Lost Traditions at ’Ksan” (Victoria, A.
Walsh)

D U E K E R U D O M P R A S E R T , C H R I S T O P H E R ,
“Alex Janvier: The Politics of Figuration and
Abstraction in Postwar Canadian Native Art”
(Columbia, E. Hutchinson)

F R Y , A A R O N , “The Kiowa Five and the Devel-
opment of Native American Painting” (New
Mexico, J. Szabo)

G L I N S M A N N , D A W N , “Northern Northwest
Coast Spruce Root Hats” (Washington, R.
Wright)

VORANO, NORMAN, “The Construction of
Inuit Art: Modernism, Material Culture
and the Public Imagination” (Rochester, J.
Berlo)

Nineteenth-Century Art

A G U I R R E , M A R I A N A , “Artistic Collaboration
in Fascist Italy: Ardengo Soffici and Giorgio Mo-
randi” (Brown, K. S. Champa)

A L B I N S O N , A . C A S S A N D R A , “Portraiture
and Presence: Artists and Aristocrats in Nine-
teenth-Century Britain” (Yale, T. Barringer)

A U S T I N , N A N C Y , “Industrialization and the
Language of Art and Design” (Brown, D. Neu-
mann)

B E G G S , M A R G O , “Harriet Hosmer (1830–1908):
The ‘Sister Arts,’ Modernity and the ‘American
Sculptress’ ” (Toronto, M. Gotlieb)

B E W L E Y , M I C H E L E , “A Coign of Vantage: Sir
Lawrence Alma-Tadema and the Solaces of Mod-
ern London” (SUNY Binghamton, O. Vazquez)

B O R U M , K A T H Y , “The Perception of Renais-
sance Architectural History at the Rise of Mod-
ernism: Great Britain, 1880–1940” (MIT, M. Jar-
zombek, D. Friedman)

B R I G G S , J O , “Visual Culture and the Boer
War, 1876–1914” (Yale, T. Barringer)

B R O O K E R , R O B E R T E . , J R . , “The Arrival of
the Italo-Gothic Style in Castile during the Nine-
teenth Century via Manuscripts” (Brown, C. W.
Zerner)

B U R N H A M , H E L E N , “Manet, Fashion, and the
Representation of Modernity” (IFA/NYU, L.
Nochlin)

B U R N S , N A N C Y , “Studio Painting: Portraying
the French Atelier in the Later Nineteenth Cen-
tury” (Brown, K. S. Champa)

C A D E R O - G I L L E T T E , J E N N I F E R , “Collecting
Art and Constructing History: The Recovery of
Medieval Panel Painting ca. 1800” (Harvard, J.
Koerner)

C A R L S O N , E L I Z A B E T H , “City of Mirrors:
Spectacle and Surveillance in Nineteenth-Cen-
tury Paris” (Minnesota, J. Blocker)

C H I L D S , A D R I E N N E , “The Black Exotic: Rep-
resenting Africans in French Orientalist Art,
1850–1900” (Maryland, J. Hargrove)

C O Y L E , L A U R A , “The Still-Life Paintings of
Vincent van Gogh and Their Context Area”
(Princeton, J. Wilmerding)

C R I S S , J E N N I F E R T . , “Gender and Japonisme:
Art of the Women Impressionists, 1865–1895”
(Pennsylvania, S. Sidlauskas)

C R O S S M A N , C O L E T T E , “Art as Salvation: Re-
considering Religion in the Work of Edward
Burne-Jones” (Maryland, W. Pressly)

C R O S S O N , D E N A , “Ignacio Zuloaga and the
Problem of Spain” (Maryland, J. Hargrove)

C U R T I S S , K I M B E R L Y , “Points in Between:
Painting Native America, 1830–1900” (Rutgers,
W. Bellion)

D A N D O N A , J E S S I C A , “The Veil, the Fan, and
the Tattoo: Ornament and Exoticism in the Art
of Paul Gauguin, Jean-Léon Gérôme, and Emile
Gallé” (UC Berkeley, D. Grimaldo-Grigsby)

D ’ A N G E L O , G I N A , “Francis Davis Millet
(1846–1912): Life and Works” (CUNY, K. Mur-
phy)

D O N A H U E , S U Z A N N E M . , “Gauguin, Androg-
yny, and Utopia: The Spiritual Quest for Har-
mony” (Temple, T. Dolan)

396 A R T B U L L E T I N J U N E 2 0 0 4 V O L U M E L X X X V I N U M B E R 2



E P S T E I N , J O H A N N A , “The Role of Seven-
teenth-Century Dutch Art in the Formation of
French Modernism, 1848–1900” (IFA/NYU, L.
Nochlin)

F R I E D M A N , J U L I A P . , “The Threshold Art of
Alexei Remizov” (Brown, K. S. Champa)

G A R R E T T , S U S A N , “Velázquez in the Nine-
teenth Century: A Historiographic Inquiry”
(Brown, K. S. Champa)

G A L V E Z , P A U L , “Courbet’s Touch: The Em-
bodiment of Experience in Nineteenth-Century
French Landscape Painting” (Columbia, J.
Crary)

H A R K E T T , D A N I E L E . , “The Consumption of
History Painting in Restoration France” (Brown,
K. S. Champa)

H A R K N E S S , K R I S T E N , “In a Certain Land:
Fairy Tales and Identity in Fin-de-Siècle Russian
Art” (Pittsburgh, B. McCloskey)

H E N D R I C K S O N , L A U R A , “Art Aspiring to the
Condition of Music, 1850–1900: English Avant-
Gardism and the Case of Wagner” (Brown, K. S.
Champa)

J O N E S , P E N N Y , “Figural Trees: American Art-
ists and Forest Debate in the Nineteenth Cen-
tury” (Columbia, E. Hutchinson)

K A T H L A I N E N Y D E N , “Picturing the Home-
land: Representations of National Identity in
Nineteenth-Century Czech Painting” (Indiana,
M. Facos)

K E N D A L L , S T E V E N , “Towards a Modern Clas-
sicism: Frederick Leighton, the French Acad-
emy, and the Anglicized Nude” (UC Santa Bar-
bara, A. Bermingham)

L E M O N E D E S , H E A T H E R , “Paul Gauguin’s
Volpini Series” (CUNY, P. Mainardi)

L O U G H R E Y , S T A C E Y , “Design, Empire, and
Aesthetics in Britain, 1745–1851” (USC, K.
Lang)

M A R T I S , S U S A N , “Encounters with Rodin:
The Sculptor’s Impact on American Art and
Artists” (Case Western Reserve, H. Adams)

N E D D , A N D R E W , “Defending Russia: Russian
History and Pictorial Narratives of the ‘Patriotic
War,’ 1812–1912” (USC, J. Bowlt)

O B E R T E R , R A C H E L , “Art as a Medium: Spiri-
tualism, Theosophy, and the Visual Imagination
in Britain, 1850–1914” (Yale, T. Barringer)

O ’ N E I L L , M O R N A , “Art Is Born Again: Paint-
ing as a Practice in the Work of Walter Crane,
l877–l902” (Yale, T. Barringer)

O ’ R E I L L Y , H O P E B U C C H O L T Z , “Imagining
Ireland: Victorian Pictures and Perceptions of
the Irish, 1850–1895” (CUNY, J. Roos)

P E D E R S E N , L I N D S E Y , “Gender, Empire and
‘Indian-ness’ in Visual Representations of the
Sepoy Revolt, 1857–1900” (UC Santa Barbara, A.
Bermingham)

P U G L I E S E , G I N A M A R I E , “Gendering a Gen-
eration: Constructions of Childhood in En-
gland’s Nineteenth-Century Juvenile Periodicals”
(SUNY Binghamton, O. Vazquez)

R O S E N B L A T T , L E A H , “Hide and Seek:
Édouard Manet’s Portraits of Women” (IFA/
NYU, L. Nochlin)

S H E E H A N , T A N Y A , “The Art of Operating:
Portrait Photography as Surgery in Late Nine-
teenth-Century American Culture” (Brown, K.
Kriz, K. S. Champa)

S M I T H , S H A R O N C . , “Planned Grandeur: A
Comparative Study of Urban Expansion in Early
Modern Italy and Mamluk Egypt” (SUNY Bing-
hamton, C. Burroughs)

T A Y L O R , J I L L I A N , “Encyclopedic Desire: Pan-
oramic Guides to Paris, 1830–1850” (Columbia,
J. Crary)

T O W L E , D I A N E , “Japonisme: Representations
of Nature and Woman in the Art of Bracque-
mond, Degas, Cassatt, and Van Gogh, 1866–
1891” (Washington University, E. C. Childs)

U N R U H , A L L I S O N , “Aspiring to La Vie Ga-
lante: Reincarnations of Rococo in Second Em-
pire France” (IFA/NYU, L. Nochlin)

V I N S O N , H E A T H E R , “Dance and Disjuncture:
Reading (Spatial) Practices in Degas’s Images of
the Ballet, 1870–1885” (Michigan, H. Lay)

W E E K S , E M I L Y , “The Reality Effect: The Art of
John Frederick Lewis” (Yale, T. Barringer)

Y O R K , K A R E N , “American Portrait Cameo Cut-
ting: An Alternate Apprenticeship in Relief
Sculpture, 1830–1870” (Indiana, M. Facos)

Y O S H I D A , A T S U S H I . “Modern Eremites: Art
and the Vocation of Withdrawal in Gilded-Age
America” (Washington University, A. Miller)

Z A L E W S K I , L E A N N E , “The Rise and Fall of
Academic Art: Bouguereau, Cabanel, Gérôme,
and Meissonier in Paris and New York” (CUNY,
P. Mainardi)

Z E H N D E R , A . , “Conversations with the Other:
Episodes and Intersection in the Careers of Mary
Cassatt and Edgar Degas” (Bryn Mawr, S. Le-
vine)

Oceanic/Australian Art

Y A M A S H I T A , V E L M A J E A N , “The Commer-
cialization of Belauan Storyboards” (Washing-
ton, R. Bravmann)

Pre-Columbian Art

A H L F E L D T , J E N N I F E R , “Reconstructing the
World: Royal Performance in Eighth-Century
Maya Architecture, Temple 22, Copán, Hondu-
ras” (Columbia, E. Pasztory)

M A G A L O N I - K E R P E L , D I A N A , “Images of the
Beginning: The Painted History of the Conquest
of Mexico in Book XII of the Florentine Codex”
(Yale, M. Miller)

M O R A N , E L I Z A B E T H , “The Sacred as Every-
day: Aztec Sacrifice and Eating Rituals” (CUNY,
E. Quiñones-Keber)

O L T O N , E L I Z A B E T H , “To Animate the Dead:
The Iconography and Cosmology of Classic
Maya Elite Burials” (New Mexico, H. Barnet-
Sanchez)

O ’ N E I L , M E G A N , “Making Visible History: An-
cient Maya Sculpture from the Lacanja Region
of Chiapas, Mexico” (Yale, M. Miller)

T E R R Y , J A M E S , “Signifying Architecture: An
Analysis of the Architecture of Chicanná, Cam-
pache, Mexico” (Yale, M. Miller)

Z A M U D I O , R A U L , “In Quetzalli in Tlacuilloli:
Aztec Featherwork before and after the Con-
quest” (CUNY, E. Quiñones-Keber)

Renaissance/Baroque Art

A N D E R S O N , E L I S S A , “Re-forming Mary in
Seventeenth-Century Dutch Prints” (Kansas, L.
Stone-Ferrier)

A R I O L I , K R I S T I N , “Cardinal Raffaele Riario
(1477–1521) and the Dynamics of Renaissance
Patronage” (USC, E. Howe)

A V E R E T T , M A T T H E W , “Bernini’s Fountains at
the Piazza Barberini” (Missouri, K. Eggener)

A V E R Y , P H O E B E , “Art in the Service of the
State: An Examination of the Relation of Art and
Politics in the Career of Peter Paul Rubens be-
fore 1620” (Maryland, A. Wheelock)

B A N T A , A N D A L E E B , “Il Prete Genovese: Ber-
nardo Strozzi and the International Artistic Cul-
ture of Early Seventeenth-Century Genoa” (IFA/
NYU, D. Posner)

B A U T I S T A , P R E S T O N , “Manifesting Masculin-
ities in Central Italian Renaissance Art: Michel-
angelo’s David, Artistic Theory, and Representa-
tions of the Male Body” (CUNY, J. Saslow)

B U S K I R K , J E S S I C A , “Intimacy and Anticipa-
tion: The Male Subject in Late Fifteenth-Century
Personal Devotional Portraits” (UC Berkeley, E.
Honig)

B Y R O N , D A V I D , “The Visual and Social Strat-
egies of German Propaganda Broadsheets, l608–
l62l” (Yale, C. Wood)

C A R T W R I G H T , I N G R I D , “ ‘Satirical’ Self-Por-
traiture in Seventeenth-Century Dutch Art”
(Maryland, A. Wheelock)

C A S P E R , A N D R E W , “El Greco and Italy: Art,
Theory, and the Religious Image of the Late
Cinquecento” (Pennsylvania, M. Cole)

C H E N , H U I - H U N G , “Missionaries and Images:
Jesuit Visual Culture in Sixteenth- to Seven-
teenth-Century China” (Brown, J. Muller)

C H U R C H I L L , D E R E K , “Replication in the
Early Netherlandish Tradition: Dieric Bouts and
His Copyists” (Yale, C. Wood)

D E C K E R , J O H N , “The Technology of Salvation
and the Art of Geertgen tot Sint Jans: Manifes-
tations of Salvation Theology in Material Cul-
ture” (UC Santa Barbara, M. Meadow)

D I F U R I A , A R T H U R , “The Ars Rhetorica of
Maerten van Heemskerck’s Architectural Imag-
ery” (Delaware, L. Pellecchia)

D I L L M A N , C Y N T H I A , “The Self in Relation:
Van Dyck’s English Double Portraits” (UC,
Berkeley, E. Honig)
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D I M I T R O V A , K A T E , “Unraveling Christ’s Pas-
sion: Archbishop Dalmau de Mur’s Patronage
and Flemish Tapestries in Fifteenth-Century
Spain” (Pittsburgh, A. Stones)

D U F F Y - Z E B A L L O S , L I S A , “Murillo’s Devo-
tional Paintings: Art and Religious Practice in
Seventeenth-Century Seville” (IFA/NYU, J.
Brown)

E L - H A N A N Y , E F R A T , “Images of the Ma-
donna del Soccorso in Italian Renaissance Art”
(Indiana, B. Cole)

E L L I O T B E A T T Y , S U S A N , “Alexander VII,
Bernini, and the Cappella del Voto in Siena”
(Toronto, E. Levy)

E R H A R D T , M I C H E L L E , “Penitence, Power,
and Patronage: The Trecento Fresco Decoration
of the Rinuccini Chapel of Santa Croce, Flor-
ence” (Indiana, B. Cole)

F I N K E L , J E N N I F E R , “Michelangelo at San
Lorenzo: The Tragedy of the Façade” (Case West-
ern Reserve, E. Olszewski)

G E N O N I , M I A R E I N O S O , “Filarete in Word
and Image: Works Realized and Imagined”
(IFA/NYU, M. Trachtenberg)

G H A D E S S I , T O U B A , “Identity and Physical
Deformity in Italian Court Portraits, 1550–1650:
Dwarves, Hirsutes, and Castrati” (Northwestern,
L. Massey)

G I M É N E Z - B E R G E R , A L E J A N D R A , “Castigli-
one, Portraiture, and Performance in the Court
of Philip II” (Temple, T. Cooper)

G I R N I U S , R . , “Rembrandt’s Spaces” (Bryn
Mawr, C. Hertel)

G L A S S , R O B E R T , “Filarete’s Sculpture and the
Taste for the Antique in Mid-Fifteenth-Century
Italy” (Princeton, P. Brown)

G R U B O R O V I C , Z . , “Bronzino and the Style(s)
of Mannerism” (Bryn Mawr, D. Cast)

H A V E N S T E I N , K E N , “Choreographing the
City: Socio-Political Implications of Ambrogio
Lorenzetti’s Dance Motif Included in the Good
Government Fresco, Palazzo Pubblico, Siena”
(SUNY Binghamton, C. Burroughs)

H O , A N G E L A , “Rethinking Repetition: Con-
structing Value in Dutch Genre Paintings, 1650s
to 1670s” (Michigan, C. Brusati)

H O G A N , L A U R A M . , “Style and Context in
Provençal Painting and Illumination from 1440
to 1525” (Pennsylvania, L. Silver)

H O T T L E , A N D R E W , “Peter Paul Rubens and
the Dedicated Print: Strategies in the Marketing
of an Early Modern Master” (Temple, C. Law-
rence)

I M B R E Y , J A I , “Fictive Frame and Image in
Northern Italian Quattrocento Painting” (IFA/
NYU, C. Eisler)

K A Y , N A N C Y C H U T E , “The Sacred Public
Sculptures of Counter Reformation Antwerp”
(Brown, J. Muller)

K I R K L A N D - I V E S , M I T Z I , “Narrative Perfor-
mance and Devotional Experience in the Art of
Hans Memling” (UC Santa Barbara, M.
Meadow)

K L E I N B U B , C H R I S T I A N , “Raphael’s Histori-
cal Imagination” (Columbia, D. Rosand)

K O T A N I , N O R I K O , “Jesuit Missions and Nan-
ban Art” (Princeton, T. Kaufmann)

L E I T C H , S T E P H A N I E , “ ‘Better than the Prod-
igies’: The Prints of Hans Burgkmair, Jörg Breu,
and the Marvels of the New World” (Chicago, L.
Seidel)

L E P A G E , A N D R E A , “Art and Spirituality: The
Franciscans and Their Fine Arts Colegio de San
Andrés in Colonial Quito, Ecuador” (Brown,
C.W. Zerner)

L O C K E R , J E S S E , “Artistic Theory in Spanish
Naples, 1610–1656” (Johns Hopkins, C. Demp-
sey)

M A N G E S , A L I S O N , “Images of the Court in
Sforza Milan: Illuminated Manuscripts, 1450–
1499” (IFA/NYU, J. Alexander)

M C L A N E , P R E S T O N , “Alessandro Magnasco
and the Painterly Picaresque” (FSU, R. Neu-
man)

N E I L S O N , C H R I S T I N A , “Theory and Practice
in Verrocchio’s Florentine Bottega” (Johns Hop-
kins, C. Dempsey)

N I E K R A S Z , C A R M E N C . , “Flemish Tapestry
and Natural History, 1550–1600” (Northwest-
ern, C. Swan)

O L S O N - R U D E N K O , J E N N I F E R , “Francisco de
Zurbarán’s Paintings for the Calced and Dis-
calced Mercedarians in Seville” (Pennsylvania, J.
Porter)

P A U L , T A N Y A , “ ‘The Power of the Seemingly
Real’: Artistry and Meaning in Seventeenth-Cen-
tury Dutch Still Life Painting” (Virginia, L.
Goedde)

P E D E R S O N , J I L L , “Leonardo’s Circle: Studies
in Painting and Court Culture in Renaissance
Milan, 1480–1500” (Johns Hopkins, C. Demp-
sey)

P E T E R S , E M I L Y J . , “Maerten van Heems-
kerck’s Processional Prints and the Transmission
of Culture in the Old and New Worlds” (UC
Santa Barbara, M. Meadow)

P I L A S K I , K A T H A R I N A , “TheMunichKunstkam-
mer: Art, Nature, and the Representation of
Knowledge in Courtly Contexts” (UC Santa Bar-
bara, M. Meadow)

P O S K A , O L I V I A , “The Draftsmanship of Adri-
aen van de Venne: A Study of Drawing in an Age
of Print” (Michigan, C. Brusati)

P O W E L L , A M Y , “Repeated Forms: Rogier van
der Weyden’s ‘Descent from the Cross’ and Its
Copies” (Harvard, J. Koerner)

R A S H L E I G H , J E N N I F E R J O N E S , “Francisco
Pacheco’s Tratado de Erudicion de Varios Autores: A
Transcription and Critical Interpretation of His
Religious Writing and Painting” (Brown, C. W.
Zerner)

R E J A I E , A Z A R , “Defining Artistic Identity in
the Florentine Renaissance: Vasari, Self-Por-
traits, and the Role of the Patron” (Pittsburgh,
D. Wilkins)

R I H O U E T , P A S C A L E , “Rituals and Images:
Confraternity Banners in Renaissance Umbria”
(Brown, E. Lincoln)

R O B E Y , J E S S I C A , “In Pursuit of a Civil Order:
The Civitates Orbis Terrarum, the Microcosmic
Collection, and the Circle of Abraham Ortelius
and Joris Hoefnagel” (UC Santa Barbara, M.
Meadow)

S A S K A , H O P E , “Theatricality and the Popular
Print in Eighteenth-Century England” (Brown,
K. D. Kriz)

S C H A U D I E S , I R E N E , “Proverbs, Fables, and
Folklore: The Genre Painting of Jacob Jordaens”
(Brown, E. Lincoln)

S C H I L L E R , N O E L , “The Art of Laughter: So-
ciety, Civility, and Communities of Viewers in
the Netherlands, 1620–1670” (Michigan, C. Bru-
sati)

S C H M I D , V A N E S S A , “Portraiture and Commu-
nity in Amsterdam, 1650–1672” (IFA/NYU, E.
Haverkamp-Begemann)

S L O M I N S K I , S U Z A N , “Bernini’s Tomb of Ur-
ban VIII in St Peter’s: A Study of Art and Papal
Power in the Context of the Counter-Reforma-
tion” (Rutgers, T. Marder)

S P I R A , F R E Y D A , “Daniel Hopfer and the Re-
invention of the Medium of Etching” (Pennsyl-
vania, L. Silver)

T A L , G U Y , “Imago Maleficarum: Witchcraft in
Italian Art and Culture, c. 1520–1650” (Indiana,
B. Cole)

W A L B E R G , D E B O R A H , “The Marian Miracle
Paintings of Alessandro Varotari (Il Padovanino,
1588–1649): Popular Piety and Painted Prosely-
tizing in Seventeenth-Century Venice” (Prince-
ton, P. Brown)

W E B B , J . , “Court Culture in Urbino under
Federico da Montefeltro and Battista Sforza”
(Bryn Mawr, D. Cast)

W I L L I A M S , L I N D A K R I S T I N E , “The Art of
Love and Marriage in Renaissance Rome: Do-
mestic Frescoes and Their Patrons” (Washing-
ton, J. Snow-Smith)

W O O D A L L , D E N A , “Sharing Space: Double
Portraiture in Sixteenth-Century Italy” (Case
Western Reserve, E. Olszewski)

Y O O N , R A N G S O O K , “Albrecht Dürer as
Printer of His Illustrated Books” (IFA/NYU, C.
Eisler)

Z A L A M E A , P A T R I C I A , “Diana and Actaeon in
the Renaissance Imagination: From Boccaccio to
Titian, A Myth’s Transformation in Text and
Image” (Rutgers, R. Goffen)

Z I L L M A N , M O L L Y , “Magdalene van de Passe,
Geertruydt Roghman, and the Example of Sev-
enteenth-Century Netherlandish Female Print-
makers” (Delaware, P. Chapman)
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South/Southeast Asian Art

D E B R E C Z E N Y , K A R L , “Ethnicity and Esoteric
Power: Negotiating the Sino-Tibetan Synthesis
in Ming Buddhist Painting” (Chicago, H. Wu)

D I N K A R , N I H A R I K A , “Staging Realism; Per-
forming the Modern in Raja Ravi Varma’s Pau-
ranik Paintings” (SUNY Stony Brook, N. Mir-
zoeff)

F O L E Y , J E N N I F E R , “Sighting the Temple,
Mapping the Sites, Citing the Classics: Art His-
tory as the Mission Civilisatrice in Cambodia,
1863–2003” (Cornell, K. McGowan)

J O F F E E , J E N N I F E R , “Art, Architecture and
Politics in Seventeenth-Century Mewar” (Minne-
sota, C. Asher)

K I M , H A W O N K U , “Formation of Identity:
Nineteenth-Century Temples and Painted Maps
of the Jain Pilgrimage Site Satrunjaya, Gujarat”
(Minnesota, F. Asher)

O L S O N , M A R S H A G A I L , “Jesus, Mary, and All
of the Saints: Indo-Portuguese Ivory Statuettes
and Their Role as Mission Art in Seventeenth–
Eighteenth Century Goa” (Minnesota, C.
Asher)

P H I L L I P S , K R I S T Y , “Exhibiting the Nation:
Politics and Identity in the National Museum of
India” (Minnesota, F. Asher)

R A T H , A M A N D A , “Mutable Signs: De/Con/
Struction in Indonesian Experimental Art” (Cor-
nell, K. McGowan)

R I C H A R D S O N , M A R G A R E T , “Re-Construct-
ing Tradition and Modernity: The Theories and
Art Projects of K. G. Subramanyan” (Virginia
Commonwealth, H. Risatti)

S A R D A R , M A R I K A , “Cities, Rulers, and Archi-
tecture in the Medieval Deccan” (IFA/NYU, P.
Soucek)

Twentieth-Century Art

A G U I R R E , M A R I A N A , “Artistic Collaboraton
in Fascist Italy: Ardengo Soffici and Giorgio Mo-
randi” (Brown, K. S. Champa)

A M S E L L E M , P A T R I C K , “Modernist Move-
ments: A Contradiction Solved” (IFA/NYU, J. L.
Cohen)

A T K I N S , J A C Q U E L I N E , “Wearing Propa-
ganda: Civilian Textiles on the Home Front in
America, Great Britain, and Japan, 1931–1945”
(Bard, P. Kirkham)

A U S T I N , N A N C Y , “Industrialization and the
Language of Art and Design” (Brown, D. Neu-
mann)

B A N A I , N O I T , “Hybrid Objects, Specific Sites:
The New Order of Things, France, 1958–1960”
(Columbia, B. Buchloh, D. Freedberg)

B A R R O N - D U N C A N , R A C H A E L , “Fashioning
Surrealism: the Making of Radical Couture,
l925–l938” (Yale, C. Mehring)

B A U D I N , H E L M A , “Art and Totalitarianism:
Three German Artists under Hitler’s Regime”
(CUNY, R. Long)

B R O D S K Y , E S T R E L L I T A , “Latin American
Artists and Postwar Paris, 1950–1970: Soto, Le
Parc, and Clark” (IFA/NYU, E. Sullivan)

B U C H W A L D , N A N C Y , “Anxious Embodi-
ments: Revenants of American Jewish Masculin-
ities in Barnett Newman’s Stations of the Cross”
(Chicago, R. Heller)

C A B A N A S , K A I R A , “Toward a Performative Re-
alism: Art in France, 1958–1964” (Princeton, H.
Foster)

Ç E L I K , Z E Y N E P , “The Kinaesthetic Impulse:
Space, Performance, and the Body in German
Architecture, 1880–1914” (MIT, M. Jarzombek)

C R O S S O N , D E N A , “Ignacio Zuloaga and the
Problem of Spain” (Maryland, J. Hargrove)

D E E B , E L Y S E , “Studies in American Art:
Women Sculpting in the 1960s” (Brown, K. S.
Champa)

D E Y A S I , M A R C O , “Indochina in French Art
and Culture, 1889–1937” (Duke, P. Leighten)

E I M E N , A L I S A , “Museums and the (Re)Mak-
ing of Modern Tehran” (Minnesota, C. Asher)

F I N C H , E L I Z A B E T H , “Languages of Vision:
Gyorgy Kepes and His ‘New Landscape’ of Art
and Science, 1944–1972” (CUNY, G. Batchen)

F L A G E O L L E , A N D R E E , “Fashion Fights the
War in the Photographs of Louise Dahl-Wolfe”
(New Mexico, D. Craven)

F R I E D M A N , J U L I A P . , “The Threshold Art of
Alexei Remizov” (Brown, K. S. Champa)

G A U V R E A U , C H R I S T I N E , “Indigenismo and In-
ternationalism: The Art Writing of Anita Bren-
ner, 1925–1943” (CUNY, M. Hadler)

G I L M A N , A M Y , “Organizing Art: Information
Theory and Conceptual Art, A Case Study of the
Xeroxbook Exhibition” (Case Western Reserve,
E. Landau)

H A M I L L , S A R A H , “Viewing Sculpture through
the Photography of David Smith, 1932–1965”
(UC Berkeley, A. Wagner)

H A R W O O D , J O H N , “The Redesign of Design:
Multinational Corporations, Computers, and
Design Logic, 1945–1976” (Columbia, B. Berg-
doll)

H E U E R , E L I Z A B E T H B . , “Arts and Letters:
Postcards and Epistolary Practices in Modernist
Art” (Florida State, K. Bearor)

H O L E , H E A T H E R , “America as Landscape:
Marsden Hartley and New Mexico, 1918–1924”
(Princeton, J. Wilmerding)

H U D S O N , S U Z A N N E P . , “Robert Ryman:
Painting Pragmatism” (Princeton, H. Foster)

J U N G , E U N Y O U N G , “From Sculpture to Sit-
uations: Dan Flavin’s Fluorescent Light Art of
the 1960s” (UIUC, J. Fineberg)

K A I Z E N , W I L L I A M , “The Immediate: Early
Video Art and Mass-Media America, 1965–1975”
(Columbia, B. Buchloh)

L E D E Z M A , J U A N , “Gustav Klutsis, El Lissitzky,
and the October Group (1928–1931): The Ob-
ject’s Agency in the Construction of Proletarian
Vision” (Columbia, C. Kiaer, B. Buchloh)

L E E U W R I K , L . , “Kandinsky and Marc in the
German Tradition of the Apocalypse” (Bryn
Mawr, C. Hertel)

L E P P A N E N , A N A L I S A , “The Child Lost in the
Garden of Time: Childhood and the Fourth Di-
mension in the Works of Joseph Cornell” (UC
Irvine, D. Tashjian)

M A L O N E , M E R E D I T H , “Nouveau Réalisme: Ex-
hibition Strategies and the ‘Everyday’ in Post–
World War II France” (Pennsylvania, C. Poggi)

M A N S O N , A N D R E W , “Architecture, Archaeol-
ogy, and Urbanism in La Grande Roma: The Via
dell’Impero and the Palazzo del Littorio Com-
petition” (Columbia, N. Kampen)

M C C O R M I C K , S E T H , “Postwar Subjects: The
First Ten Years of Jasper Johns’s Art” (Columbia,
B. Buchloh, R. Krauss)

M I M S , M A R T I N A , “August Endell’s Explora-
tion of the Relationship of the Modern Observer
and Form” (Columbia, B. Bergdoll)

M I N I O U D A K I , K A L L I O P I , “Women in Pop:
Difference and Marginality” (IFA/NYU, L.
Nochlin)

M I T Z E N , A N N E , “Gender, Modernism, and
Regionalism: The Promotion of Künstlerinnen in
the Rhineland, 1900–1933” (Brown, K. S.
Champa)

M O S E M A N , E . F . , “Expressionism in Ex-
change: Modes of Artistic Dialogue in Central
Europe: 1900–1914” (Bryn Mawr, C. Hertel)

N E D D , A N D R E W , “Defending Russia: Russian
History and Pictorial Narratives of the ‘Patriotic
War,’ 1812–1912” (USC, J. Bowlt)

O L G R E N - L E B L O N D , K E L L Y , “Reading Ex-
pressionist Architecture: The German Avant-
Garde and ‘Paper Architecture,’ 1914–1924”
(USC, K. Lang)

O L I V E R , L I S A , “The Logic of Advertising: Fou-
cault, Visual Culture, and the Production of Sub-
jectivity” (Brown, K. S. Champa)

P O L E D N I K , M A R C E L L E , “Painting over Time:
Constructing Temporality in the Work of
Anselm Keifer, Sigmar Polke, and Gerhard Rich-
ter” (IFA/NYU, R. Lubar)

P R O C T O R , J A C O B , “Between Object and Ex-
perience: Video Art and Broadcast Television in
the United States, 1967–1977” (Harvard, Y.-A.
Bois)

R E E V E S , T E R E S A B . , “Cowboys and Indian-
ers: The American West in German Art of the
Twentieth Century” (Georgia, E. Firestone)

R O B E R T S , S A R A H R E H M , “Englishness, Ab-
straction, and Surrealism: Modern Art in En-
gland, 1932–1936” (Brown, K. S. Champa)

R O G A N , C L A R E , “Freundinnen and Mannweiber:
Constructing Female Homoeroticism and the
Figure of the Lesbian in German Art and Visual
Culture, 1900–1933” (Brown, K. S. Champa)
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R O T H , L Y N E T T E , “Neue Sachlichkeit in Co-
logne: August Sander and the Cologne Progres-
sives” (Johns Hopkins, B. Doherty)

R U G G , W H I T N E Y , “Between Categories: Brian
O’Doherty’s Singular Role in the Pluralist Era”
(Chicago, R. Heller, D. English)

R U T L E D G E , V I R G I N I A , “Licensing the Avant-
Garde: Appropriation, Fair Use, and the Public
Domain in Modern Art Practice and Intellectual
Property Law” (CUNY, P. Mainardi)

S E R D A R I , T H O M A I , “Albert Mayer, Architect
and City Planer: The Case for One Total Profes-
sional” (IFA/NYU, J.-L. Cohen)

S I D L E Y , K E L L Y , “Andy Warhol’s Self-Portraits
in the Visual and Written Records” (IFA/NYU,
R. Lubar)

S K R Y P Z A K , J O A N N , “Sporting Modernity:
German Artists and the Athletic Body, 1918–
1945” (Wisconsin, B. Buenger)

S N O W , R A C H E L , “Incidental Tourists: Vernac-
ular Photo-Travel Books, 1920–1940” (CUNY, G.
Batchen)

S T E E R , L I N D A M . , “Appropriated Photo-
graphs and the Absence of a Theory of the Pho-
tographic in French Surrealist Reviews, 1924–
1939” (SUNY Binghamton, J. Tagg)

S T O K I C , J O V A N A , “The Body Beautiful: Wom-
en’s Self-Representations and the Shifting Cur-
rents of Feminism, 1970–2000” (IFA/NYU, R.
Lubar)

S T U H L M A N , J O N A T H A N , “Navigating a Con-
stantly Shifting Terrain: Yves Tanguy and Surre-
alism” (Virginia, M. Affron)

S W E E T , L E A H , “Defining (Neo) Dada: Art in
Germany, 1960–1968” (IFA/ NYU, R. Storr)

T E G R O T E N H U I S , M E R E D I T H A . , “Stabiliz-
ing the City: Berenice Abbott’s Photographs and
Urban Representation in the 1930s” (Northwest-
ern, C. Lambert)

T I E R N E Y , C R I S T I N , “Domesticating Modern
Art: Aspects of the Promotion of Modern Art in
the United States, ca. 1905–1936” (IFA/NYU, R.
Lubar)

U R B A N , F L O R I A N , “Demolition, Preservation
and the Transfiguration of the Past: East Berlin’s
Historic Tenement Buildings between 1955 and
1990” (MIT, M. Jarzombek)

V A N H O E S E N , B R E T T , “Visualizing the Leg-
acy of German Colonialism: The Intersection of
Cultural Policies and Human Rights Politics dur-
ing the Weimar Republic” (Iowa, C. E. Adcock,
S. C. Foster)

W A L K E R , L A N I T R A , “Pictures that Satisfy:
Modernist Discourses and the Politics of Race,
Gender, and Nation in the Art of Irma Stern
(1894–1966)” (Duke, R. Powell)

W E X L E R K A T S N E L S O N , A N N A , “Aesopian
Tales; or, What Happened after 1927: The Late
Russian Avant-Garde, Painting, Film” (Harvard,
Y.-A. Bois)

W I E B E R , S A B I N E , “Designing the Nation: Ger-
man Identity and the Politics of Style” (Chicago,
R. Heller)

W I L S O N , S I O N A , “Narrative Turn: The Filmic
Mode in Feminist Art Practice of the 1970s,
North America and Britain” (Columbia, B.
Buchloh, C. Kiaer)

W O L F S K I L L , P H O E B E , “Constituting the Elu-
sive City: Documentation and Fantasy in the
Work of Archibald Motley, Jr. and Reginald
Marsh” (UIUC, J. Fineberg)

Y O U N G , L I S A J A Y E , “All Consuming: Weimar
Photography and the Aesthetics of Americaniza-
tion, 1923–33” (CUNY, G. Batchen)

Z U G A Y , B R I A N C . R . , “The ‘New Era’ in
Church Building: Progressive Strategies for Ec-
clesiastical Architecture in Early Twentieth-Cen-
tury America” (Brown, D. Neumann)

Z U L L O , D O U G L A S R . , “Jiřı́ Kolář in Exile:
Two Views of Prague” (Ohio State, M. Mudrak)

Dissertations Completed by
Subject

African Art (sub-Saharan)

B I R D , R A N D A L D A V E Y , “The Majesty of
Architecture in Madagascar: Transforming a
Kingdom in the Central Highlands, 1820–1870”
(Harvard, S. P. Blier)

B R I E L M A I E R , I S O L D E , “The Transcultural
Lens: Picture-Taking, Portraits, and Performing
Identities on the Kenyan Coast, 1940–1980”
(Columbia, E. Pasztory, Z. Strother)

H I L L , S H A N N E N L . , “Changing Legacies of
Bantu Stephen Biko and Black Consciousness in
South African Visual Culture” (Wisconsin, H.
Drewal)

J E N K I N S , D E L L A , “Nineteenth-Century
Loango Coast Ivories” (UC Santa Barbara, H.
Cole)

M I L B O U R N E , K A R E N , “Diplomacy in Mo-
tion: Art, Pageantry, and the Politics of Creativity
in Barotseland” (Iowa, C. Roy)

M I L L E R , K I M B E R L Y A . , “The Philani Print-
ing Project: Women’s Art and Activism in Cross-
roads, South Africa” (Wisconsin, H. Drewal)

M O R T O N , E L I Z A B E T H , “Missions and Mod-
ern Art in Southern Africa” (Emory, S. Kasfir)

Architectural History/Historic Preservation

A R M S T R O N G , C H R I S T O P H E R D R E W , “Pro-
gress in the Age of Navigation: The Voyage-
Philosophique of Julien-David Le Roy” (Columbia,
R. Middleton, B. Bergdoll)

B É D A R D , J E A N - F R A N Ç O I S , “Gilles-Marie
Oppenord and the Goût Moderne” (Columbia, R.
Middleton)

B E N T Z , K A T H E R I N E , “Cardinal Cesi and His
Garden: Antiquities, Landscape, and Social
Identity in Early Modern Rome” (Penn State, B.
Curran)

B R E N N I N G M E Y E R , T O D D , “Post-Bronze-Age
Architecture at Ano Englianos: Architectural
Commemoration of a Bronze-Age Site” (Minne-
sota, F. Cooper)

B U S B E A , L A W R E N C E , “Topologies: The Ur-
ban Utopia in France, 1960–1970” (CUNY, R.
Bletter)

L A N G M E A D , A L I S O N , “The Architectural
Landscape of Eleventh- and Twelfth-Century
South-Central France” (Columbia, S. Murray)

L E W I T T E S , D E B O R A H , “London Calling:
Modern Architecture in the Diaspora, 1933–51”
(CUNY, R. Bletter)

M A S O N , P A U L , “The Light of Progress: Elec-
tric Light at Chicago’s 1933–34 Century of
Progress International Exposition: A Symbol of
American Modernity” (Wisconsin, N. Menocal)

M C K A Y , A L L A N G O R D O N , I I I , “Changes in
the Design and Construction of Centrally
Planned Timber Frames during the English Mid-
dle Ages, AD 1250–1350” (Virginia, L. Reilly)

P A T T , L I S A , “That which Stimulates and
Numbs Us: The Museum in the Age of Trauma”
(CUNY, R. Bletter)

R A F I I , K E Y V A N , “Public Buildings and Civic
Pride: Town Halls in Northern Germany, 1200–
1618” (Illinois, R. Ousterhout)

R O G E R S , M U R I E L B R I N E , “John Hartwell
Cocke (1780–1866): From Jeffersonian Palladi-
anism to Romantic Colonial Revival in Antebel-
lum Virginia” (Virginia Commonwealth, C.
Brownell)

S T A N F O R D , C H A R L O T T E , “Building Civic
Pride: Strasbourg Cathedral from 1300 to 1349”
(Penn State, E. Smith)

S W O P E , C A R O L I N E , “Redesigning Down-
town: The Fabrication of German Themed Vil-
lages in Small-Town America” (Washington, J.
Collins)

Y O U N G , V I C T O R I A , “St. Johns Abbey
Church, Collegeville, Minnesota (1953–1961):
The Benedictines and Marcel Breuer Search for
the Sacred” (Virginia, Lisa Reilly)

Art of the Middle East/North Africa

F A R H A T , M A Y , “Islamic Piety and Dynastic
Legitimacy: The Case of the Shrine of Ali al-Rida
in Mashhad (Tenth–Seventeenth Century)” (G.
Necipoglu)

S P I N A L E , S U S A N , “The Portrait Medals of
Ottoman Sultan Mehmed II (r. 1451–81)” (Har-
vard, J. Shearman)

Art of the United States

C A H A N , S U S A N , “Inventing the Multicultural
Museum: A Critical Study of ‘Harlem on My
Mind’” (CUNY, R. Golan)

C A R B O N E , T E R E S A , “Historic American
Paintings at the Brooklyn Museum of Art: A
Critical Collection History with Selected Cata-
logue” (CUNY, H. B. Weinberg)

C H E V L O W E , S U S A N , “Josef Albers and the
Department of Design at Yale” (CUNY, R. Long)

E L L I S , J A M E S , “The Fourteenth Street
School” (Case Western Reserve, H. Adams)
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E M P E N , C Y N T H I A W I E D E M A N N , “Public
and Exposed: The Female Body Imaged in
American Visual Culture, 1848–1875” (Indiana,
S. Burns)

E P S T E I N , S T A C Y , “Alfred H. Maurer: Aesthet-
icism to Modernism, 1897–1916” (CUNY, S.
Webster)

E R P F , R O S E M A R Y , “Susan Rothenberg: Re-
creating Significance in Late Twentieth-Century
Painting” (CUNY, M. Hadler)

H A R P E R , J E N N I F E R , “In All Good Con-
science: Abolitionism in Popular American Im-
agery, 1830–1865” (Yale, J. Prown)

H U S B Y , A N D R E A , “Birge Harrison: Artist,
Teacher, and Critic” (CUNY, K. Manthorne)

I V I N S K I , P A M E L A , “Mary Cassatt: The Mater-
nal Body and Modern Connoisseurship” (CUNY,
C. Armstrong)

J U N G , E U N Y O U N G , “From Sculpture to
Situations: Dan Flavin’s Fluorescent Light Art of
the 1960s” (UIUC, J. Fineberg)

K L E E , C R I S T I N A , “The Happy Family and the
Politics of Domesticity, 1840–1870” (Delaware,
W. Craven)

L A W T O N , S A A D I A , “Representing the Repre-
sentative: Visual Binaries of the Wedgwood
Slave Medallion, 1787–1887” (Wisconsin, A.
Andrzejewski)

L E S L I E , R I C H A R D , “Lawrence Alloway in
England: His Criticism in Context” (CUNY, R.
Long)

L O W R E Y , C A R O L , “The National Arts Club:
Its Founding, Early History, and the Artist Life
Membership” (CUNY, K. Murphy)

M E Y E R , L A U R A D . , “Primary Process: Louise
Bourgeois and American Art since World War
II” (UCLA, D. Preziosi)

M I N T Y , N A N C Y , “Dutch and Flemish Seven-
teenth-Century Art in America, 1800–1940: Col-
lections, Connoisseurship, and Perceptions”
(IFA/NYU, E. Haverkamp-Begemann)

M U L L E R , K E V I N R I C H A R D , “Cultural Cos-
tuming: Native Americans, Inversion, and the
Power of an Exceptional White Masculinity” (UC
Berkeley, M. Lovell)

N I C H O L S , A R L E N E , “Merchants and Artists:
The Apollo Association and the Formation of
the American Art-Union” (CUNY, K. Murphy)

P A I C E , K I M B E R L Y , “Process Art and Pictori-
ality: Reading the Work of Robert Morris, Rich-
ard Serra, and Robert Smithson” (CUNY, J.
Flam)

R E I N H A R D T , L E S L I E , “Fabricated Images:
Invented Dress in British and Colonial American
Portraits” (Princeton, J. Wilmerding)

R O G E R S , M U R I E L B R I N E , “John Hartwell
Cocke (1780–1866): From Jeffersonian Palladi-
anism to Romantic Colonial Revival in Antebel-
lum Virginia” (Virginia Commonwealth, C.
Brownell)

R O Z N O Y , C Y N T H I A , “Henrietta Shore: Amer-
ican Modernist” (CUNY, G. Levin)

R U D O L P H , W I L L I A M , “Jean-Joseph Vaude-
champs in France and Louisiana” (Bryn Mawr, S.
Levine)

S A C H A N T , P A M E L A , “The Art and Life of
Eddie Arning” (Delaware, B. Herman)

S A N F O R D , C Y N T H I A , “Edward Simmons, a
Painter and Yankee in the Gilded Age” (CUNY,
S. Webster)

S T R Y C H A S Z , J E N N I F E R , “ ‘Jesus is Black!’:
Race and Christianity in African American
Church Art, 1968–1986” (Maryland, S. Promey)

T O L L E S , T H A Y E R , “Augustus Saint-Gaudens,
His Critics, and the New School of American
Sculpture, 1875–1893” (CUNY, S. Webster)

T R A F T O N , M E L I S S A G E I S L E R , “Critics, Col-
lectors, and the Nineteenth-Century Taste for
the Paintings of John Frederick Kensett” (UC
Berkeley, M. Lovell)

W A C K S , D E B R A , “Subversive Humor: The
Performance Art of Hannah Wilke, Eleanor An-
tin, and Adrian Piper” (CUNY, S. Webster)

W E C H S L E R , J A M E S , “The Art and Activism of
Hugo Gellert: Embracing the Specter of Com-
munism” (CUNY, K. Manthorne)

W I N G A T E , J E N N I F E R , “Doughboys, Art
Worlds, and Identities: Sculpted Memories of
World War I in the United States” (Stony Brook,
M. Bogart)

Chinese Art

C H E N G , B O N N I E , “Fabricating Life Out of
Death: Sixth-Century Funerary Monuments and
the Negotiation of Cultural Traditions” (Chi-
cago, H. Wu)

C H E N G , W E N - C H I E N , “Images of Happy
Farmers in Song China (960–1279): Drunks,
Politics, and Social Identity” (Michigan, M.
Powers)

L I N , S U - H S I N G , “Feng Zikai’s Art and the
Kaiming Book Company: Art for the People in
Early Twentieth-Century China” (Ohio State, J.
Andrews)

L I U , S H I - Y E E , “An Actor in Real Life: Chen
Hongshou’s Scenes from the Life of Tao Yuan-
ming” (Yale, R. Barnhart)

L U , H U I - W E N , “A New Imperial Style of Cal-
ligraphy: Stone Engravings in Northern Wei
Luoyang, 494–534” (Princeton, W. Fong)

M U R A I , N O R I K O , “Authoring the East:
Okakura Kakuzo and the Representations of
East Asian Art in the Early Twentieth Century”
(Harvard, H. Zerner)

O D E L L , D A W N , “The Soul of Transactions:
Illustrated Travels and Representations of China
in the Seventeenth Century” (Chicago, L. Seidel,
H. Wu)

Contemporary Art

C A H A N , S U S A N , “Inventing the Multicultural
Museum: A Critical Study of ‘Harlem on My
Mind’” (CUNY, R. Golan)

E R P F , R O S E M A R Y , “Susan Rothenberg: Re-
creating Significance in Late Twentieth-Century
Painting” (CUNY, M. Hadler)

L E S L I E , R I C H A R D , “Lawrence Alloway in
England: His Criticism in Context” (CUNY, R.
Long)

L I N D S A Y , S H A N A G A L L A G H E R , “Marcel
Broodthaers (1924–1976): Signing the Self”
(CUNY, A. Chave)

M A R K S , M A R Y J O , “Ordinary Pictures and
Everyday Language: Photography and Text in
1960s American Art” (CUNY, A. Chave)

M E L T Z E R , E V E , “Art after Words: Conceptu-
alism, Structuralism, and the Dream of the In-
formation World” (UC Berkeley, K. Silverman,
A. Wagner)

M E R R Y D A Y , M I C H A E L A , “The Relevance of
Jürgen Habermas’s Concept of the Public
Sphere for Contemporary Art Practices” (Flor-
ida State, K. Bearor)

O ’ N E I L L , R O S E M A R Y , “École de Nice, 1956–
1971” (CUNY, R. Long)

P A I C E , K I M B E R L Y , “Process Art and Pictori-
ality: Reading the Work of Robert Morris, Rich-
ard Serra, and Robert Smithson” (CUNY, J.
Flam)

P A T T , L I S A , “That Which Stimulates and
Numbs Us: The Museum in the Age of Trauma”
(CUNY, R. Bletter)

S H A N N O N , J O S H U A , “Black Market: Materi-
ality, Abstraction and the Built Environment in
the New York Avant-Garde, 1958–1962” (UC
Berkeley, T. J. Clark, A. Wagner)

W A C K S , D E B R A , “Subversive Humor: The
Performance Art of Hannah Wilke, Eleanor An-
tin, and Adrian Piper” (CUNY, S. Webster)

Critical Theory/Gender Studies/Visual Studies

A A G E R S T O U N , M A R Y J O , “Cultural Interven-
tion, Activist Art, and Discourses of Opposition-
ality in the U.S., 1980–2000” (Maryland, J.
Withers)

B E T Z E R , S A R A H E . , “Flesh to Stone: Ingriste
Women and Portraiture in the Circle of Ingres
between Rome and Paris, 1825–1870” (North-
western, S. H. Clayson)

B O Y L E S , J A M E S , “Anxiety over His Flesh
Painting: Art and Masculinity in the Early Paint-
ings of George de Forest Brush” (UNC, A.
Marks)

C E L E S T E , R E N I , “The Tragic Screen: Cinema
at the Limits of Philosophy” (Rochester, D.
Rodowick, P. Duro)

D A D I , I F T I K H A R , “Visual Modernities in a
Comparative Perspective: The West and South
Asian and Asian-American Art” (Cornell, S.
Hassan)

D U N G A N , B E T H , “Discourses of Dis-Ease:
Medical Imaging and Contemporary Art” (UC
Berkeley, A. Wagner)
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F I N N , J O N A T H A N , “Police Photography: Vi-
sual Representation, Scientific Evidence, and
the Construction of the Criminal” (Rochester, L.
Cartwright)

G A R N E R , J E F F R E Y , “The Fine Arts and Hol-
lywood Visual Culture: Art Practices and Artistic
Identity in the California Southland of the
1930s” (UC Santa Barbara, B. Robertson)

G O L E C , M I C H A E L , “Andy Warhol and New
Realism” (Northwestern, W. Davis)

H I C K S O N , S A L L Y , “Female Patronage and
the Language of Arts in the Circle of Isabella
d’Este in Mantua (c. 1470–1560)” (Queen’s Uni-
versity, C. Hoeniger)

M E L T Z E R , E V E , “Art after Words: Conceptu-
alism, Structuralism, and the Dream of the In-
formation World” (UC Berkeley, K. Silverman,
A. Wagner)

M U L L E R , K E V I N R I C H A R D , “Cultural Cos-
tuming: Native Americans, Inversion, and the
Power of an Exceptional White Masculinity” (UC
Berkeley, M. Lovell)

O T T O , E L I Z A B E T H , “Figuring Gender: Pho-
tomontage and Cultural Critique in Germany’s
Weimar Republic” (Michigan, M. Biro)

P A T T E R S O N , E L A I N E C . , “Decoration and
Desire: Women of the Home Arts Movement in
Britain and Ireland 1884–1915” (Queen’s Uni-
versity, J. Helland)

R E A D E , C Y R I L , “Mendelssohn to Mendel-
sohn: Visual Case Studies of Jewish Life in Ber-
lin” (Rochester, J. Wolff)

R I C H M O N D , P A T R I C I A , “Gender and the
Forms of Modernism: Dancers and Painters”
(Case Western Reserve, E. Landau)

R O T H , A N D R E A , “La Matrona Bergamasca:
Portraying Women in Renaissance Bergamo”
(USC, E. Howe)

U N R U H , H O L L Y , “A Pilgrimage of the Eyes:
Sacred Topography in Black and White” (UC
Santa Barbara, B. Robertson)

V A N D E R W A T T , L I E S E , “The Many Hearts
of Whiteness: Dis/Investing in Whiteness
through South African Visual Culture” (Stony
Brook, N. Mirzoeff)

Decorative Arts/Textiles/Design History

B R Y A N , J A M E S E . , I I I , “Material Culture in
Miniature: Historic Dolls’ Houses Reconsid-
ered” (Wisconsin, A. Smart-Martin)

P A T T E R S O N , E L A I N E C . , “Decoration and
Desire: Women of the Home Arts Movement in
Britain and Ireland 1884–1915” (Queen’s Uni-
versity, J. Helland)

Drawings/Prints/Photography/Works on Paper

F I N N , J O N A T H A N , “Police Photography: Vi-
sual Representation, Scientific Evidence, and
the Construction of the Criminal” (Rochester, L.
Cartwright)

M A R K S , M A R Y J O , “Ordinary Pictures and
Everyday Language: Photography and Text in
1960s American Art” (CUNY, A. Chave)

S I E G E L , E L I Z A B E T H , “Galleries of Friend-
ship and Fame: The History of Nineteenth-
Century American Photograph Albums” (Chi-
cago, J. Snyder)

Early Christian/Byzantine Art

B O E C K , E . , “The Art of Being Byzantine:
History, Structure, and Visual Narrative in the Ma-
drid Skylitzes Manuscript” (Yale, M. Georgopou-
lou)

H I L S D A L E , C E C I L Y , “Diplomacy by Design:
Rhetorical Strategies of the Byzantine Gift” (Chi-
cago, R. Nelson)

Early Medieval/Romanesque/Gothic Art

B E R T H A , R E V . J O S E P H , “The Illustration of
the Akathist Hymn at the Ferapontov Monas-
tery” (SUNY Binghamton, B. Abou-El-Haj)

B O N D , S A R A H C A R R I G , “Studies of the Ro-
manesque Sculpture of Saint-Pierre de Mozac
in Auvergne: Location and Meaning” (hr J.
Hamburger)

C U N N I N G H A M , D A W N , “(Re-)Constructing a
Passion: The Pontile of Modena Cathedral”
(Ohio State, C. Verzar)

D U R A N - M C C L U R E , M I C H E L L E , “Style, Ide-
ology, and Identity: Issues of Patronage and
Courtly Culture in the Work of Simone Martini”
(UC Santa Barbara, L. Ayres)

F E R G U S O N , C A R O L M . , “The Visual Culture
of the Court of King Edward (959–975)” (Tem-
ple, E. Bolman)

H E A R N E , K . M I C H E L L E , “Anne de Bretagne
(r. 1491–1514): Images of Medieval Queenship
in Early Modern France” (SUNY Binghamton, J.
Wilson)

J E K E L Y , Z S O M B O R , “Art and Patronage in
Medieval Hungary: The Frescoes of the Augus-
tinian Church at Siklós” (Yale, W. Cahn)

L A N G M E A D , A L I S O N , “The Architectural
Landscape of Eleventh- and Twelfth-Century
South-Central France” (Columbia, S. Murray)

L E E , J E N N I F E R M . , “Signs of Affinity: Can-
terbury Pilgrims’ Signs Contextualized, 1171–
1538” (Emory, E. Pastan)

L U D W I C K , S I S T E R R O S E M A R Y , “The Master
of St. Augustine: Studies in Late Medieval Style
and Iconography” (SUNY Binghamton, B. Abou-
El-Haj)

L U Y S T E R , A M A N D A , “Courtly Images Far
from Court: The Family Saint-Floret, Represen-
tation, and Romance” ( J. Hamburger)

M I T T M A N , A S A , “Living at the Edge of the
World: Monstrosity and Marginality in Anglo-
Saxon Manuscripts and Beyond” (Stanford, S.
Lewis)

M O N R O E , E L I Z A B E T H , “Images of Synagoga
as Christian Discourse (1000–1215)” (USC, C.
Malone)

M U N K , A N A , “ ‘Pallid Corpses in Golden Cof-
fins’: Relics, Reliquaries and Art of Relic Cults in
the Adriatic Rim” (University of Washington, J.
Snow-Smith)

O V E R B E Y , K A R E N , “The Space of the Holy
Body: Relics and Reliquaries in Medieval Ire-
land” (IFA/NYU, J. Alexander)

P A P I L L O , P A U L J . , “Illuminating the Com-
edy: Artistic Strategy and Rhetoric in the Pier-
pont Morgan Library’s MS M676 and Botticelli’s
Dante” (Columbia, S. Murray)

P O N G R A C Z , P A T R I C I A C O L B E R T , “Monas-
tic Architecture and Royal Patronage in Thir-
teenth-Century France: The Convent of Saint-
Jean-aux-Bois” (Brown, S. Bonde)

S A I L S , L A U R E E , “Giotto’s Cleansing of the
Temple and Pact of Judas: Iconography and Mean-
ing in the Scrovegni Chapel” (Maryland, D.
Denny)

S H O A F , M A T T H E W , “Image, Envy, Power: Art
and Communal Life in The Age of Giotto” (Chi-
cago, L. Seidel)

S T A N F O R D , C H A R L O T T E , “Building Civic
Pride: Strasbourg Cathedral from 1300 to 1349”
(Penn State, E. Smith)

Egyptian/Ancient Near Eastern Art

A T A C , M E H M E T - A L I , “Scribal-Sacerdotal
Agency in the Production of the Neo-Assyrian
Palace Reliefs: Toward a Hermeneutics of Ico-
nography” (Harvard, I. J. Winter)

B A K E R , J I L L , “The Middle and Late Bronze-
Age Tomb Complex at Ashkelon, Israel: The
Architecture and the Funeral Kit” (Brown, M.
Joukowsky)

C O L B U R N , C Y N T H I A S . , “The Art of Inter-
action: Distance and Social Status in Prepalatial
Crete” (UCLA, D. Preziosi)

R O O S E V E L T , C H R I S T O P H E R H . “Lydian
and Persian Period Settlement in Lydia” (Cor-
nell, A. Ramage)

Eighteenth-Century Art

B A R K E R , E L I Z A B E T H , “A Very Great and
Uncommon Genius in a Peculiar Way, Joseph
Wright of Derby and Candlelight Painting in
Eighteenth-Century Britain” (IFA/NYU, R.
Rosenblum)

B A X T E R , D E N I S E , “Fashions of Sociability in
Jean-Francois de Troy’s ‘tableaux de mode,’ 1720–
1740” (UC Santa Barbara, A. Bermingham)

B E R D A U S , L O I S , “Forging a New Iconogra-
phy: The French Revolutionary Festivals in Paris,
1789–1799” (Maryland, W. Pressly)

F O R D H A M , D O U G L A S , “Raising Standard:
Art and Imperial Politics in London, 1745–1776”
(Yale, T. Barringer)

H A N S O N , C R A I G , “Embodying Erudition: En-
glish Art, Medicine, and Antiquarianism in the
Age of Empiricism” (Chicago, B. Stafford)

J A S I N , G A B R I E L A , ‘De Nos Ambitieux, Vous
Êtes le Symbole”: Aspects of Childhood in
Eighteenth-Century French Art’ (Rutgers, M.
Eidelberg)

L I E B M A N , E L I Z A B E T H , “Painting Natures:
Buffon and the Art of the ‘Histoire Naturelle’”
(Chicago, B. Stafford)
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R E I N H A R D T , L E S L I E , “Fabricated Images:
Invented Dress in British and Colonial American
Portraits” (Princeton, J. Wilmerding)

S H A F E R , D E B O R A H , “Fashioning an Ideal of
Intimacy: British Family Portraits, 1730–1790”
(Boston University, J. Ribner)

Film/Video

C E L E S T E , R E N I , “The Tragic Screen: Cinema
at the Limits of Philosophy” (Rochester, D.
Rodowick, P. Duro)

D O B A L - J O R D A N , S U S A N A , “Peter Green-
away and the Baroque: Writing Puzzles with Im-
ages” (CUNY, R. Golan)

Greek/Roman Art

B R E N N I N G M E Y E R , T O D D , “Post-Bronze-Age
Architecture at Ano Englianos: Architectural
Commemoration of a Bronze-Age Site” (Minne-
sota, F. Cooper)

D E B R E S T I A N , S C O T T , “Frontier without
Borders: Romans and Natives in the Upper Ebro
Valley during the Roman Period (First c. BC–
Seventh c. AD)” (Missouri, M. Rautman)

G E E , R E G I N A L Y N N , “The Vatican Necropo-
lis: Ritual, Status, and Social Identity in the Ro-
man Chamber Tomb” (UT Austin, P. Davies, J.
Clarke)

K I D D , B E N T O N , “The Doric Revival under
the Attalids of Pergamon” (Missouri, W. Biers)

M U N T A S S E R , N A Y L A K A B A Z I , “The Late
Antique Domus in Ostia: Patterns of Diversity
and Transformation” (UT Austin, J. Clarke, P.
Davies)

N E I L S O N , H A R R Y , “Ars Venerandi et Ars Navi-
gandi: Technology and the Gods in Roman Nav-
igation” (Florida State, N. de Grummond)

R O O S E V E L T , C H R I S T O P H E R H . , “Lydian
and Persian Period Settlement in Lydia” (Cor-
nell, A. Ramage)

S H A N K , E L I Z A B E T H B . , “The MuSIS 2007
System and Its Application to the Throne Room
Fresco at Knossos” (Temple, P. Betancourt)

S T U M P F , J O S E P H A N T H O N Y , “Tourism in
Roman Greece” (Missouri, K. W. Slane)

Japanese/Korean Art

C R E S S M A N , E L I Z A B E T H , “Actor Prints from
the School of Utagawa” (Louisville, J. Kloner)

K A L , H O N G , “The Presence of the Past: Ex-
hibitions, Memories, and National Identities in
Colonial and Postcolonial Korea and Japan”
(SUNY Binghamton, J. Tagg)

L A N G L O I S , L I S A , “Exhibiting Japan: Gender
and National Identity at the World’s Columbian
Exposition of 1893” (Michigan, P. Simons)

L E E , S U S A N , “The Sōōji Screens and the
Teinai Yūrakuzu” (Michigan, J. Reynolds, M.
Powers)

M I L H A U P T , T E R R Y S A T S U K I , “Flowers at
the Crossroads: The Four-Hundred-Year Life of
a Japanese Textile” (Washington University, K.
Brock)

M U E L L E R , L A U R A , “Entertaining Virtue:
Gender, Personification, and the Naturalization
of Confucianism in Edo Print Culture” (Wiscon-
sin, Q. Phillips)

M U R A I , N O R I K O , “Authoring the East:
Okakura Kakuzo and the Representations of
East Asian Art in the Early Twentieth Century”
(Harvard, H. Zerner)

S A P I N , J U L I A E L I Z A B E T H , “Liaisons be-
tween Painters and Department Stores: Mer-
chandising Art and Identity in Meiji Japan,
1868–1912” (University of Washington, C.
Bogel)

S P U R G E O N , J A N E T L E E , “Constructing the
Classical Japanese Past: History Paintings of the
Meiji Period” (Wisconsin, Q. Phillips)

T I A M P O , M I N G , “Gutai and Informel: Post-
war Art in Japan and France, 1945–1965”
(Northwestern, S. Fraser)

Latin American/Caribbean Art

A B E R T H , S U S A N , “Leonora Carrington: The
Alchemical Kitchen” (CUNY, R. Long)

F L O R E S , T A T I A N A , “Estridentismo and ¡30–
30!: The First Mexican Avant-Gardes” (Colum-
bia, K. Moxey)

J O L L Y , J E N N I F E R A . , “David Alfaro Siquei-
ros, Josep Renau, the International Team of
Plastic Artists and Their Mural for the Mexican
Electricians’ Syndicate, Mexico City, 1939–40”
(Northwestern, O. K. Werckmeister)

Native American Art

M U R P H Y , G R E T A , “Jimmie Durham’s Por-
traits” (New Mexico, J. Szabo)

Nineteenth-Century Art

B A L A K I R S K Y , M A Y A , “Visual Representation
of Emile Zola, 1866–1902: A Case Study in Pub-
lic Image and Media Spin in Late Nineteenth-
Century France” (Bryn Mawr, S. Levine)

B E T Z E R , S A R A H E . , “Flesh to Stone: Ingriste
Women and Portraiture in the Circle of Ingres
between Rome and Paris, 1825–1870” (North-
western, S. H. Clayson)

B O Y L E S , J A M E S , “Anxiety over His Flesh
Painting: Art and Masculinity in the Early Paint-
ings of George de Forest Brush” (UNC, A.
Marks)

C A S O N , M A R Y , “Religiosity and Secularism:
Two Case Studies of the Nineteenth-Century
French Reception of Spanish Art, Bartolomé
Murillo (1617–1682) and Francisco José Goya y
Lucientes (1746–1828)” (Rutgers, J. Spector)

C O S T E L L O , R . L . , “The Center Cannot
Hold: J. M. W. Turner’s Contemporary History
Paintings in the Age of Revolution” (Bryn Mawr,
C. Hertel)

D E C K E R , J U I L E E , “The Possibilities of Print:
John Constable, English Landscape, and the
Chiaroscuro of Nature” (Case Western Reserve,
C. Scallen)

F U L L A L O V E , B E N E D I C T , “The Production
of Authenticity: Wilderness, History, and
Travel in Landscape Representation of the Ca-
nadian Rockies (ca. 1860 –1940)” (Duke, A.
Wharton)

G I L K E R S O N , A N N , “Aristocratic Château to
Republican Villa: The Changing Construction of
Rational Theory and Regional Form in the
Country Houses of Viollet-le-Duc” (Harvard, N.
Levine)

H A R R I N G T O N , S A R A , “Representations of
Alcohol Consumption in France, 1850–1900”
(Rutgers, S. Brett-Smith)

H U S B Y , A N D R E A , “Birge Harrison: Artist,
Teacher, and Critic” (CUNY, K. Manthorne)

I N D Y C H , A N N A , “Mexican Muralism without
Walls: The Critical Reception of Portable
Work by Orozco, Rivera, and Siqueiros in the
United States, 1927–1940” (IFA/NYU, L.
Nochlin)

I V I N S K I , P A M E L A , “Mary Cassatt: The Mater-
nal Body and Modern Connoisseurship” (CUNY,
C. Armstrong)

J O H N S O N , J A M I E , “The Viewer Viewed: Art’s
Public in Victorian England” (CUNY, P.
Mainardi)

J O Y C E , B E V E R L Y , “ ‘Sighing after the Infi-
nite’: Masculinity, Androgyny, and Femininity in
the Art of Edward Burne-Jones” (Kansas, J.
Pultz)

M I L L E R , P E T E R , “Théodore Chassériau and
the French Colonial Project in Algeria” (IFA/
NYU, L. Nochlin)

M O N G E R , K A T H R Y N , “The Mythologizing of
Egypt in Late Nineteenth-Century British Art”
(Virginia Commonwealth, H. Risatti)

N E L L I S , A N N E , “The English Landscape
Painter Abroad: Tourism, Genre, and Modernity
in the Post-Napoleonic Period” (Brown, K. D.
Kriz)

P A R K E R , S H A L O N , “A Tradition Gone Awry:
The Salon Nude in Fin-de-Siècle France” (UC
Berkeley, T. J. Clark)

P R E S N E R , T O D D S A M U E L , “The Aesthetics
of Regeneration: The Zionist Invention of the
Muscle Jew and the Visual Culture of the Fin-de-
Siècle” (UC Berkeley, T. J. Clark)

R A M I R E Z , J E N N I F E R O T T O , “On the Dou-
ble: Mirroring and Twinning in the Photographs
of Clementina, Lady Hawarden” (Virginia Com-
monwealth, H. Risatti)

R E A D E , C Y R I L , “Mendelssohn to Mendel-
sohn: Visual Case Studies of Jewish Life in Ber-
lin” (Rochester, J. Wolff)

S A N F O R D , C Y N T H I A , “Edward Simmons: A
Painter and Yankee in the Gilded Age” (CUNY,
S. Webster)

S H O R T O , S Y L V I A , “Public Lives, Private
Places: British Houses in Delhi, 1803–1853”
(IFA/NYU, J.-L. Cohen)
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T O L L E S , T H A Y E R , “Augustus Saint-Gaud-
ens, His Critics, and the New School of Amer-
ican Sculpture, 1875–1893” (CUNY, S. Web-
ster)

T R I P O D E S , L U C I A , “François Rude: The Im-
portance of Sculpture” (IFA/NYU, L. Nochlin)

Z A F M A N , D E B O R A H , “Franz Pforr’s Brother-
hood, Bilder and Bildung: Drawing on Friend-
ship, Chivalry, and Schiller” (UC Berkeley, J. L.
Koerner, D. Grimaldo-Grigsby)

Pre-Columbian Art

O ’ D A Y , K A R E N M . , “More Than Meets the
Eyes: The Decoration and Deposition of Ce-
ramic Vessels from the Sitio Conte Cemetery,
Panama” (Emory, R. Stone-Miller)

R E H L , J A N E W . , “Weaving Metaphors, Weav-
ing Cosmos: Structure, Creativity and Meaning
in Discontinuous Warp and Weft Textiles of An-
cient Peru, 300 BCE–1540 CE” (Emory, R. Stone-
Miller)

Renaissance/Baroque Art

A H R E N D T , M A R T H A S U E , “The Cultural
Legacy and Patronal Stewardship of Margherita
Paleologa (1510–1566): Duchess of Mantua and
Marchesa of Montferrat” (Washington Univer-
sity, W. Wallace)

A L V A R E Z , M A R I - T E R E , “An Examination of
the Art Market in Renaissance Spain (1470–
1530)” (USC, S. Holo)

A S S O N I T I S , A L E S S I O , “Savonarola and the
Origins of Florentine Mannerism” (Columbia, J.
Beck)

B A C O N , P A U L , “A Mirror of a Christian
Prince: Frederick the Wise and Art Patronage at
the Electoral Saxon Court, 1486–1525” (Wiscon-
sin, J. Hutchison).

B A S S E T T , L A U R A , “The Paintings and Career
of Cornelis de Man: Art and Mercantile Culture
in Seventeenth-Century Delft” (Michigan, C.
Brusati)

B E G E L , A N D R E A , “Unclean Spirits: Images of
Exorcism in Italian Renaissance Art, 1260–1520”
(Columbia, J. Beck)

B E N T Z , K A T H E R I N E , “Cardinal Cesi and His
Garden: Antiquities, Landscape, and Social
Identity in Early Modern Rome” (Penn State, B.
Curran)

B E R T I Z , A G N E S , “Picturing Health: The Gar-
den and Landscape in the Late Fourteenth-Cen-
tury Illuminated Tacuinum Sanitatis” (USC, E.
Howe)

B I C K S O N , S A L L Y , “Female Patronage and
the Language of Arts in the Circle of Isabella
d’Este in Mantua (c. 1470–1560)” (Queen’s Uni-
versity, C. Hoeniger)

B L A Z Z A R D , K I M B E R L E E C L O U T I E R ,
“Counter-Balancing Classicism: Jan Steen and
the ‘Socratic Style’” (Virginia, L. Goedde)

B L O C H , A M Y R . , “Ritual Performance in
Renaissance Florence and the Sculpture of
Lorenzo Ghiberti” (Rutgers, S. McHam)

C A L V I L L O , E L E N A , “Imitation and Invention
in the Service of Rome: Giulio Clovio’s Works
for Cardinals Marino Grimani and Alessandro
Farnese” (Johns Hopkins, E. Cropper)

C H R I S T I A N , K A T H L E E N W R E N , “The Birth
of Antiquities Collections in Rome, 1450–1530”
(Harvard, J. Shearman)

C O H E N , E V E L Y N , “Problems in the Art of
Giovanni da Modena” (Columbia, J. Beck)

D E K O N I N G , M A R I O N , “The Battle of Lekker-
bettje: Imagery and Ideology during the Eighty
Years War (1568–1648)” (USC, T. Olson)

D E M A R I A , B L A K E , “The Merchants of
Venice: A Study in Sixteenth-Century Cittadino
Patronage” (Princeton, P. Brown)

D R O G I N , D A V I D , “Representations of Ben-
tivoglio Authority: Fifteenth-Century Painting
and Sculpture in the Bentivoglio Chapel, San
Giacomo Maggiore, Bologna” (Harvard, J.
Shearman)

D U R A N - M C C L U R E , M I C H E L L E , “Style, Ide-
ology, and Identity: Issues of Patronage and
Courtly Culture in the Work of Simone Martini”
(UC Santa Barbara, L. Ayres)

E A T O N , A N N E , “Titian’s Rape of Europa: The
Intersection of Ethics and Aesthetics” (Chicago,
R. Pippin, L. Seidel)

E L S E , F E L I C I A M . , “Ammannati’s Neptune
Fountain as Public Ornament” (Washington
University, W. Wallace)

E L S E A , A N G I , “Juan de Torquemada’s Medi-
tationes in the First Cloister of Santa Maria sopra
Minerva in Rome: A Reconstruction of Fif-
teenth-Century Devotional Experience” (Emory,
C. J. Campbell)

F E S T A , L I S A , “Representations of St. Cecilia
in Italian Renaissance and Baroque Painting and
Sculpture” (Rutgers, C. Puglisi)

G A R T O N , J O H N , “Paolo Veronese’s Portraits:
Their Creation and Context” (IFA/NYU, C.
Eisler)

G O L D S T E I N , C L A U D I A , “Keeping Up Ap-
pearances: The Social Significance of Domestic
Decoration in Antwerp, 1542–1600” (Columbia,
D. Freedberg, K. Moxey)

G R E G O R Y , H E N R Y , “Tabletop Still Lifes in
Haarlem, c. 1610–1660: A Study of the Relation-
ships between Form and Meaning” (Maryland,
A. Wheelock)

H E U E R , C H R I S T O P H E R P . , “The City Re-
hearsed: Architecture, Rhetoric, and Print in the
Arts of Hans Vredeman de Vries (1526–1609)”
(UC Berkeley, E. Honig)

H I C K S O N , S A L L Y , “Female Patronage and
the Language of Arts in the Circle of Isabella
d’Este in Mantua (ca. 1470–1560)” (Queen’s
University, C. Hoeniger)

K A P L A N , S T A C E Y E R I N , “Marriage, Mother-
hood, and St. Catherine of Alexandria: Painting
Domestic Values in the Veneto” (Cornell, C.
Lazzaro)

K A T Z , D A N A , “Painting with Violence: The
Representation of Jews in the Italian Renais-
sance Courts” (Chicago, C. Cohen)

K I R C H , M I R I A M H A L L , “Right Princely Art:
The Portraits of Ottheinrich” (UT Austin, J.
Smith)

L A R K I N , B E N J A M I N G R A H A M , “The Elusive
Oeuvre of Jacques Callot” (Harvard, H. Zerner)

L I T S A R D O P O U L O U , N A U S I K A - S O T I R I A ,
“Rubens’s Pastorals” (Brown, J. Muller)

M A D A R , H E A T H E R , “History Made Visible:
Visual Strategies in the Memorial Project of Em-
peror Maximilian I” (UC Berkeley, E. Honig)

M C A L I S T E R , A M B E R A . , “Narrative and Al-
legory in the Genesis Fresco Cycle in the
Chiostro Verde, Santa Maria Novella, Florence”
(Georgia, A. Ladis)

M C I N T O S H , L A U R E N T I A , “Seventeenth-
Century Dutch Still-Life Painter Maria van
Oosterwych”(Wisconsin, J. Hutchison)

M E G A N C K , T I N E , “Erudite Eyes: Artists and
Antiquarians in the Circle of Abraham Ortelius
(1527–1598)” (Princeton, T. Kaufmann)

M E R R I A M , S U S A N , “Icons after Iconoclasm:
The Flemish Garland Picture, 1608–1700” ( J. L.
Koerner)

M I N T Y , N A N C Y , “Dutch and Flemish Seven-
teenth-Century Art in America, 1800–1940: Col-
lections, Connoisseurship, and Perceptions”
(IFA/NYU, E. Haverkamp-Begemann)

N A P O L I , J O H N N . , “Fashioning the Certosa
di San Martino: Ornament, Illusion, and Artistic
Collaboration in Early Modern Naples” (Prince-
ton, T. Kaufmann)

N E R I , J A N I C E , “Fantastic Observations: Im-
ages of Insects in Early Modern Europe” (UC
Irvine, G. Bauer)

O D E L L , D A W N , “The Soul of Transactions:
Illustrated Travels and Representations of China
in the Seventeenth-Century” (Chicago, L. Seidel,
H. Wu)

P A R K , S O O - Y E O N , “Crucifixion with the Vir-
gin Mary and Saint John” (Wisconsin, J. Hutchi-
son)

P A S T O R E , C H R I S T O P H E R J . , “Expanding
Antiquity: Andrea Navagero and Villa Culture in
the Cinquecento Veneto” (Pennsylvania, R.
Holod)

P A Y N E C Y N T H I A A . , “ ‘In the Fullness of
Time’: The Vault Mosaic in the Cappella
Sant’Elena, Santa Croce in Gerusalemme,
Rome” (Georgia, S. Zuraw)

P E R I T I , G I A N C A R L A , “Antonio Allegri of
Correggio: Private Art, Reception and Theories
of Invention in Early Sixteenth-Century Emilian
Painting” (Johns Hopkins, C. Dempsey)

P R O S P E R E T T I , L E O P O L D I N E , “Jan
Brueghel and the Landscape of Devotion: Spiri-
tual Reform and Landscape Subjects in Antwerp
Painting between 1595 and 1625” (Johns Hopkins,
W. Melion)
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R O T H , A N D E A , “La Matrona Bergamasca: Por-
traying Women in Renaissance Bergamo” (USC,
E. Howe)

S A X T O N , J U L I E T T E - J O , “An Original Artist:
Nicolaus Knupfer (Leipzig ca. 1605?–Utrecht
1655)” (IFA/NYU, E. Haverkamp-Begemann)

S C H R A E D E R , J E F F R E Y , “The Virgin of
Atocha and Spanish Habsburg Devotion to Mi-
raculous Images” (IFA/NYU, J. Brown)

S E L L I N , C H R I S T I N E P . , “Uitgedreven en door
Godts Engel Geredt: The Biblical Hagar and Ish-
mael in Seventeenth Century Netherlandish Art
and Literature” (UCLA, D. Kunzle)

S H O A F , M A T T H E W , “Image, Envy, Power: Art
and Communal Life in the Age of Giotto” (Chi-
cago, L. Seidel)

S P I N A L E , S U S A N , “The Portrait Medals of
Ottoman Sultan Mehmed II (r. 1451–81)” (Har-
vard, J. Shearman)

T I F F A N Y , T A N Y A , “Interpreting Velázquez:
Artistic Innovation and Painted Devotion in Sev-
enteenth-Century Seville” (Johns Hopkins, C.
Dempsey)

T O W N S E N D , T I F F A N I E P . , “Painting Mon-
strosities: The Grotesque, Mannerism, and
Rosso Fiorentino” (Georgia, S. Zuraw)

T U C K - S C A L A , A N N A K I Y O M I , “The Docu-
mented Paintings and Life of Andrea Vaccaro
(1604–1670)” (Penn State, J. Porter)

W E L L E N , A N N E , “Andrea del Sarto, Pittore
senza Errori: Between Biography, Florentine
Society, and Literature” (Johns Hopkins, C.
Dempsey)

W H I T M A N - C O L E M A N , S A L L Y , “Empathetic
Constructions in Early Netherlandish Painting:
Narrative and Reception in the Art of Hans
Memling” (UT Austin, J. Smith)

W O L F , K . A . , “Studies in the Rhetoric of
Dominican Imagery in Fifteenth-Century Italy”
(Bryn Mawr, D. Cast)

W O O L L E T T , A N N E , “The Altarpiece in Ant-
werp, 1554–1612: Painting and the Militia
Guilds” (Columbia, D. Freedberg)

W R I G H T , A M Y J O H N S O N , “The Bible of
Borso d’Este: Christian Piety and Political Rhet-
oric in Quattrocento Ferrara” (Florida State, J.
Freiberg)

South/Southeast Asian Art

D A D I , I F T I K H A R , “Visual Modernities in a
Comparative Perspective: The West and South
Asian and Asian-American Art” (Cornell, S.
Hassan)

G U Y T O N , A M A N D A , “Bharhut: Narrative and
Pilgrimage in Ancient India” (Virginia, D.
Ehnbom)

S U C H A N , T H O M A S , “The Eternally Flourish-
ing Stronghold: An Iconographic Study of the
Buddhist Sculpture of the Fowan and Related
Sites at Beishan, Dazu, ca. 892–1155” (Ohio
State, J. Huntington)

Twentieth-Century Art

A B E R T H , S U S A N , “Leonora Carrington: The
Alchemical Kitchen” (CUNY, R. Long)

B A I L E Y , B R A D L E Y , “Duchamp’s Chess Iden-
tity: 1916–1923” (Case Western Reserve, E.
Landau)

B O O K I N S , S C O T T , “Commonist Painting:
Andy Warhol, the Technocracy, and the
Counter Culture” (Rutgers, J. Spector)

B U L L E R , R A C H E L E P P , “Fractured Identi-
ties: Photomontage Production by Women in
the Weimar Republic” (Kansas, J. Pultz)

B U S B E A , L A W R E N C E , “Topologies: The Ur-
ban Utopia in France, 1960–1970” (CUNY, R.
Bletter)

C A R R O L L , D A V I D , “Giorgio de Chirico: A
Confrontation with Modernity” (Rutgers, J.
Spector)

C H E V L O W E , S U S A N , “Josef Albers and the
Department of Design at Yale” (CUNY, R. Long)

C O Z Z O L I N O , R O B E R T , “Every Picture
Should Be a Prayer: A Critical Study of Ivan
Albright” (Wisconsin, B. Buenger)

D U N G A N , B E T H , “Discourses of Dis-Ease:
Medical Imaging and Contemporary Art” (UC
Berkeley, A. Wagner)

E L L I S , J A M E S , “The Fourteenth Street
School” (Case Western Reserve, H. Adams)

F E L D M A N , H A N N A H , “Public Negotiations:
Art, Historical Experience, and the Nation in
Post–World War II Paris” (Columbia, B. Bu-
chloh, R. Krauss)

F I T Z P A T R I C K , T R A C Y S C H P E R O , “Tunnel
Vision: Images of the New York City Subway,
1904–41” (Rutgers, J. Marter)

F O S T E R - R I C E , G R E G O R Y J . , “The Visuality
of Race: The Old Americans and The New Negro
in American Art, ca. 1925” (Northwestern, S.
Eisenman)

G I L D E R H U S , K I R S T E N , “Karl Hubbuch:
Drawings and Graphic Works, 1927–1930” (Wis-
consin, B. Buenger)

G O L E C , M I C H A E L , “Andy Warhol and New
Realism” (Northwestern, W. Davis)

H A I D U , R A C H E L , “Marcel Broodthaers,
1964–1976; or, The Absence of Work” (Colum-
bia, B. Buchloh, R. Krauss)

H A N O R , S T E P H A N I E , “Jean Tinguely: Use-
less Machines and Mechanical Performers,
1955–1970” (UT Austin, L. Henderson)

H I R S H , J . R . , “Self-Portraiture and Self-Rep-
resentation: The Painting and Writing of Gior-
gio de Chirico (1888–1978)” (Bryn Mawr, S.
Levine)

H O B S O N , M A R I A L E N A , “Fascist Criticism
and the Novecento Art Movement” (Virginia
Commonwealth, H. Risatti)

J A C K S O N , M A T T H E W J E S S E , “Answers of
the Experimental Group: Ilya Kabakov, Moscow
Conceptualism, Soviet Avant-Gardes” (UC
Berkeley, T. J. Clark)

J A M E S , L I N D A , “The Decadent Dandyism of
the Work of Yves Klein” (Wisconsin, B. Buenger)

J O L L Y , J E N N I F E R A . , “David Alfaro Siquei-
ros, Josep Renau, the International Team of
Plastic Artists and Their Mural for the Mexican
Electricians’ Syndicate, Mexico City, 1939–40”
(Northwestern, O. K. Werckmeister)

J O N E S , L E S L I E , “A Barbarian in Asia: Henri
Michaux’s Works in Ink, 1927–1955” (IFA/NYU,
R. Lubar)

K A N T O R , J O R D A N , “Jackson Pollock’s Late
Paintings” (Harvard, Y.-A. Bois)

K E N N E L , S A R A H , “Bodies, Statues, Machines:
Dance and the Visual Arts in France,
1900–1925” (UC Berkeley, T. J. Clark)

K R I E B E L , S A B I N E , “Revolutionary Beauty:
John Heartfield, Political Photomontage, and
the Crisis of the European Left, 1929–1938”
(UC Berkeley, A. Wagner)

M C C U L L O U G H , K . A . , “Inner Necessity: The
Interior Scenes of Ernst Ludwig Kirchner and
Erich Heckel and Their Relationship to the Art-
ists’ Group Die Brücke” (Bryn Mawr, C. Hertel)

M U R A I , N O R I K O , “Authoring the East:
Okakura Kakuzo and the Representations of
East Asian Art in the Early Twentieth Century”
(Harvard, H. Zerner)

O ’ N E I L L , R O S E M A R Y , “Ecole de Nice, 1956–
1971” (CUNY, R. Long)

O T T O , E L I Z A B E T H , “Figuring Gender: Pho-
tomontage and Cultural Critique in Germany’s
Weimar Republic” (Michigan, M. Biro)

P A N Z E R A , L I S A , “Benedetta Cappa Marinetti:
Donna Generatrice” (CUNY, J. Flam)

P E R K I N S , S T E P H E N , “Artists’ Periodicals and
Alternative Artists’ Networks: 1963–1977” (Iowa,
W. J. Tomasini, S. C. Foster)

P A L U C H - M I S H U R , M I C H E L L E , “The Muta-
ble Perspectives of Flight: Futurist Aeropittura
and the ‘Golden Age’ of Aviation” (Wisconsin,
B. Buenger)

P O W E R S , E D W A R D , “When Father Doesn’t
Know Best: Surrealism, Metaphor, Masculinity”
(IFA/NYU, R. Lubar)

P R E S N E R , T O D D S A M U E L , “The Aesthetics
of Regeneration: The Zionist Invention of the
Muscle Jew and the Visual Culture of the Fin-de-
Siècle” (UC Berkeley, T. J. Clark)

R E E D , C A T H E R I N E , “The ‘Britishness’ of
British Art: Landscape, Art and Identity, 1951–
1956” (Penn State, S. Rich)

R I C H M O N D , P A T R I C I A , “Gender and the
Forms of Modernism: Dancers and Painters”
(Case Western Reserve, E. Landau)

R O S E N F E L D , A L L A , “Images for the New
Generation: Soviet Illustrated Children’s Books,
1918–1936” (CUNY, R. Long)

S H A N N O N , J O S H U A , “Black Market: Materi-
ality, Abstraction, and the Built Environment in
the New York Avant-Garde, 1958–1962” (UC
Berkeley, T. J. Clark, A. Wagner)
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S M I T H , K A T H E R I N E , “Sign Language: Pop
Art, Vernacular Architecture, and the American
Landscape” (IFA/NYU, R. Lubar)

S R Y P Z A K , J O A N N , “Sporting Modernity: Ger-
man Artists and the Athletic Body, 1918–1945”
(Wisconsin, B. Buenger)

T I A M P O , M I N G , “Gutai and Informel: Post-
War Art in Japan and France, 1945–1965”
(Northwestern, S. Fraser)

V I E R E C K H U N T E R , C H R I S T I N A , “Romantic
Fragments: Kurt Schwitters’ Collages” (Colum-
bia, B. Buchloh)

W E C H S L E R , J A M E S , “The Art and Activism of
Hugo Gellert: Embracing the Specter of Com-
munism” (CUNY, K. Manthorne)
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