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“In its infinite wisdom the Board of Directors
more than four years ago chose as the site of the
1977 CAA annual meeting the one place in
the country that is enjoying balmy weather.”
With these opening words of his welcoming ad-
dress at Convocation, CAA President George
Sadek probably best characterized the reason
for the good spirits and good cheer that per-
vaded the Los Angeles conference.

It was hard to be grumpy in the face of all that
sunshine, and—with the exception of a hotel
telephone system that was practically non-
functioning and four buses that stood infuri-
atingly empty {they belonged to another com-
pany) as lines waiting to get to the Getty grew
longer and longer—there was not much reason
to be. Smaljer attendance {less than 3,000, com-
pared with about 4,000 in Chicago and 5,500 in
Washington) made for shorter lines, greater
intimacy, and generally less confusion. And an
extensive program of tours and receptions, ar-
ranged by the Local Committee under the chair-
manship of Kenneth Donahue, gave everyone
the opportunity to enjoy fresh air, fresh are,
and a remarkable array of {ine free food {sub-
marine sandwiches at the Getty; Mexican-in-
spired dips and a superlative quiche at the Los
Angeles County Museum of Art). Bars, as usual,
were on a cash basis. Business, as usual, was
brisk.

Art history sessions ranged from Mycenaean
art to Minimalism, with an unusually and not

surprisingly well-attended stop at “Homosexa-
ality in Art.” Studio sessions covered painting,
performance, criticism, and teaching programs.
Again, it was no surprise that the session on
alternative job possibilities was particularly
popular. (What was surprising was that the
session concentrated on constructive sugges-
tions rather than complaints; so much so that
it spilled over into an impromptu informal in
the afternoon.) What was said at sessions, by
whom, and how well will be covered in detail
in the Summer issue of Ar! Journal. For the mo-
ment, we'll confine ourselves to some simple
statistics and mechanics:

There were 2,000 paid registrants at the meet-
ing. An additional 700 applicants using the
placement bureau and about 300 exhibitors and
speakers {who receive complimentary registra-
tion) make up the rest of the cstimated 3,000 at-
tendance. Of those registered, almost 700 came
from California; last year, in Chicago, it was
less than 100. Only 130 New York State residents
were registered in Los Angeles, as contrasted
with almost 300 the year before, Unfortunately
—or fortunately—our statistics don’t go back
beyond that.

As usual, some people objected to having to
wear or show badges for admission to sessions
{we try to make them as aesthetically inofflensive
as possible, honest!). However, since there do
seem to be a number of people who want to at-
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CAA awards

The Association's awards for excellence in art
historical scholarship and criticism and in the
tcaching of studio arts and ar history were
presented at Convocation ceremonies held at
the Los Angcles County Museum of Art on
February 4,

This year marked the inauguration of the
CAA award for Distinguished Teaching of Art
History. Its first recipient, Alexander Soper, has
taught graduate and undergraduate students
for more than forty years and is currently Pro-
fessor of Oriental Axrt at the Institute of Fine Arts,
New York University. The Distinguished
Teaching of Art Award, established in 1973,
went to painter Grace Hartigan;: .

Fyri“Aronberg’ o hel iteen
tury Barberini Docusrients and Irivento :
Arthur Kingsley Porter Prize for the best article -
by a scholar under thirty-five years of age appear-
ing during 1975 in The Art Bulletin was award-
ed to Catherine Wilkinson for “The Escorial
and the Invention of the Imperial Staircase.”
Amy Goldin, of Art in America, received the
Frank Jewett Mather Award for distinction in
art and architectural criticism. The citations

read as follows: )
Continued on p. 4, col. |

LISTING OF MFA PROGRAMS

A non-evaluative directory of MFA pro-
grams offered by more than 100 instiw-
rons, Includes information on admission
requirements and criteria, areas of con-
ceniration, degree requirements, fellow-
ships, assistantships, tuition, application
deadlines, etc.

Single copies: $1.00 cach
Institutional bulk orders
5-19 copies, 7hceach

20tor more copies, Hceach

Postage and handling included in price.
Prepayment required. Send orders to
CAA, 16 East 52 Swreet, N.Y.C. 10022




annual meeting program guidelines

The following guidelines were adopted by the CAA Board of Direclors on April 24, 1976 and shall

hecome effective for the 1978 annual meeting,

A, Cycles. We currently meet on a four-year
cycle, as follows: New York City, East Coast,
Mid-West, West Coast.

B. Program Chairmen

. There are three program chairmen:

Art History Sessions) including mu-
SeUm Se5S10NS}

Studio Sessions (including criticism
sC88i0Ns)

Sociz]l Events (tours, receptions, etc.)

2, Program Chairmen are appointed by
the President of the CAA. (During the Presi-
dent’s second term, the appointment is made in
consultation with the Vice-President.) The
chairmen arc announced by the Fall meeting
of the Board ca. 15 months prior to the next
scheduled meeting {i.e., chairmen for the 1978
annual meeting must be announced by the Fall
Board meeting in 1976). This information is
made known to the membership in the first sub-
sequent newsletter.

3. Insofar as possible, all Program Chair-
men shall be local to the area in which the meet-
ing will be held.

4. Program Chairmen should consult
with each other concerning conflict and balance
of programs. During the years we meet jointly
with SAH, the CAA Art History Program Chair-
man should consult with the Program Chair-
man for SAH with the purpose of planning a
truly joint meeting and not simply a prolifera-
tion of simultaneous sessions.

5. Insofar as possible, Program Chairmen
should take into consideration the appoint-
ment,of session chairmen who are accessible
to the area in which the meeting will be held.
Part of the rationale for this is that while the
CAA is a national organization, it is tegitimate
to focus attention upon the strengths and
achievermnents of specific areas in our perigrina-
tions around the country. A second reason re-
lates to the limitations on funds available for
travel to the annual meeting (see section E).

6. Byadhcering to the principle of planning
by individual Program Chairmen rather than
planning-by-committee, the Boaxd reasserts its
support of the intelligence, integrity, and even
idiosyncracy of the individuals chosen to Fulfill
those positions. With that bias [irmly under-
stood, it is suggested that Program Chairmen
mazake some attempt to ascertain and Lo respond
to the current interests of the CAA constituency.
(These intcrests are to some degree reflected in
attendance reports from previous annual meegt-
ings, areas of specialization indicated on cv.
forms and statistical surveys, ctc.) Program
Chairmen may, il they wish, consult with rele-
vant relaled organizations concerning specific
program areas (e.g., The American Commtittee
for South Asian Art, The American Society for
Spanish Art Historical Swudies, etc.). Such con-
sultation does not, however, delegate 1o these
organizations either veto power or formal ad-
visory function.

7. The Program Chairmen select all indi-
viduals to chair both the formal and informal
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sessions. They should not allow a person to
chair more than one session, either formal or
informal, The same individual may not chair
either [ormal or informal sessions two years in
arow,

8. Tentative programs should be submitted
to the Board at its Spring meeting prior to the
annnal meeting. The Program Chairmen need
not be present at this meeting. The tentative
program will he announced o the membership
in the first subsequent newsletter.

9. Once programs have been accepted by
the Board and anncunced to the membership,
nn formal sessions may be added. Should an in-
dividual session chairman subsequently wish
to resign or to cancel his session, the Program
Chairman may either reassign that topic to an-
other chairman or drop the session altogether.

10. The Art History Program Chairman is
responsible for recommending a coordinator
for student projectionists and ushers.

11. The Program Chairman for Studio and
the Program Chairman for Art History receive
a complimentary hotel reom during the annual
mecting. They may also receive reimbursement
for telephone, posiage, and other out-of-pocket
exXpenses.

C. Individual Session Chairmen

1. To encourage the participation of senior
scholars, chaimmen are encouraged to invite at
least one but no mere than two papers for their
sessions. The rest of the “slots’ must be filled
by thosc who have responded to the Call for
Papers.

2. If chairmen receive good papers which
they are unable to use, they are encouraged to
pass them on to the chairman of an appropriate
session well before the preliminary program
deadiine. (Usually around October 15.)

3. No one may participate more than once
in any of the formal sessions. {This includes
both panel and paper sessions.) If duplication
occurs (and this usually can’t be ascertained un-
til the preliminary program is in), one of the
chairmen must come up with a substitute.

4. Session chairmen are encouraged not
{0 accept a paper by anyone who has given a
paper in the previous year or to accept as panel-
is1s anyone who has been a panelist during the
previous year, (For art history sessions this can
casily be checked in the index to the abstracts.
For studio sessions the CAA office will supply
an alphabetical st of all panelists to each of the
session chairmen.)

5. Although the time limit of 24 hours per
sesston is firm, there is no limit (on either end)
as to how long a paper may be. Chairmen are
encouraged to consider papers considerably
shorter and even considerably longer than the
traditional 20 minutes. The only requirement
is to stay within the fixed limit of the total
session,

6. No wavel funds for any participant may
be firmly committed without clearance [rom the
appropriale Program Chairman. See also sec-
tion DI.

D. Sessions

1. FOrMALSESSIONS. These may be either ses-
sions at which papers are read or panels. They
represent the attempl on the part of the Art
History and Studio Program Chairmen and of
the Association to develop a coheremt, cohesive
intellectual structure that both covers all signifi-
cant bases and gives some sense of what's hap-
pening now in the discipline. Formal sessions
are announced in the Call for Papers {sent out
approximately 8 months in advance of the meect-
ing); titles of papers are published in the pre-
liminary program; and, for art history sessions,
abstracts are published. Another significant
distinction is that travel funds are available for
formal sessions only. The larger rooms are regu-
larly assigned to the fermal sessions.

2, INFORMALSESSIONS were initiated in 1976.
Their primary purpose is 10 meet the needs of
small but legitimate constituencies or to provide
run-over discussion time for the formal sesszons.
Additionally, informal sessions are useful be-
cause some topics and some people just work
better in smaller groups. Those Grand Ball-
rooms can get awfuily cold and lonely.

3. BOARD-SPONSORED sESSTONS. These gener-
ally deal with topics of current concern to the
Association: maral rights, print standards,
M.¥.A. standards, etc. They may be requested
by any committee chairman (or, for that matier,
by anyonc clse}, but must be approved by the
full Board. Financial support, if given, Is
charged to the appropriate committee budget
and not to annual meeting travel. :

4, SCHEDULE OF SESSIONS

a, All sessions are limired to 2% hours.
There are no schedufed overruns. (If overrun
time is needed an informal follow-up may be
requested.)

b. Simultaneous sessions. There shall
be no more than 3 formal and | informal art
history sessions simultaneously. There shall
be no more than 3 studio sessions simultane-
ously, with 2 maximum of 2 of them formal ses-
sions. There shall be no more than 1 Board-
sponsored or other special session scheduled
simultaneously with the above.

c. During the entire meeting period
there may be ne more than 30 lormal sessions
and no more than 15 informal sessions, This
should be considered a maximum, not a man-
date; anything less is more than acceptable.

d. Sessions of related organizations may
not be scheduled during the regular CAA time
slots unless one of the Program Chairmen spe-
cifically releases a time siot 1o that group.

c. Program Chairmen will do their
best to avoid scheduling related areas simul-
taneously.

{. When a session requires the viewing
of film or video which, because of time or [acili-
ties is not possible in the session itself, such
viewing shall be scheduled outside the regular
time slots and possibly cutside the hotel itself.
(No money can be provided for such viewings.)

g. No activities of any kind may be
scheduled during the anrtual members business
meeting.

h. Toavoid what have been some reason-
ably unpleasant hassles in getting people in and
out of meeting rooms, the so-called noon time
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slot shall be reduced to 1% hours and scheduled
12:15P.M.-1:45 P. M.

i, On the theory that (a) since we sched-
ule meetings in cities with important collections
it might be nice to schedule some “free time"’ for
those who wish to visit them, (b) 7% hours of pa-
pers or panels {the usual “‘dosage” on Thurs-
days) is a bit much of a good thing, (c} some
might enjoy some “guilt-free” time for longer
visits with colleagues; and, {d) most peaple ar-
rive on Wednesday afternoon or evening in order
1o be there for the Thursday morning session,
so we might as well take advantage of their being
there, the following radical revision of CAA
time slots is proposed {namely the substitution
of a Wednesday evening session for the usual
Thursday afternoon session, thereby releasing
the Thursday afterncon time):

Day} (Wednesday)
830 P.M.-11:06P.M.* Formal and Informal

Day2 (Thursday)
9:30 A.M.-Noon
2:00 P.M.-4:30 P.M.*
8:30P.M.-11:00P. M,

Day3 (Friday)

9:50 A.M.-Noon Formal and Informal
200 P.M.-4:30 P.M. Formaland Informal
8:30P M.-11:00P.M. Convocation

Day4 (Saturday)
9:30 A.M.-Noon

*The Board will specifically review the Wednes-
day evening session and the Thursday afterncon
“free time"' after the 1978 annual meeting.

Formal and Informal
Informal only
Formal and Informal

Formal and Informal

E. Travel Funds

1. Total amount and division (ie., be-
tween studio and art history) is set by Executive
Committee; distribulion is at the total discre-
tion of the Program Chairmen.

2. Applies to formal sessions only,

3. Covers Intercity travel only. I wavel is
by car, covers gas only.

4. No one may receive annual meeting
mavel funds in two consecutive years,

F. Free Registration. Applies to all session
chairmen. Applies to a maximum of 6 partici-
pants in each formal session.

G. Honoraria. No. Under no circumstances. To
anyone. This includes fees for rental of films,
videotapes, etc.

H. Related Organizations/Liaison Groups/etc.

1. Related groups may hold their business
meeting and up to a maximum of 3 subject ses-
sions as part of the CAA program. (Whether
these sessions occur during the official CAA
time-slots or in the interstices is at the discretion
of the CAA Program Chairmen. If scheduled
during regular session time no more than one
may be added to each regular session.) See sec-
tion D1.

2, Free registration does not apply to re-
lated groups. Neither do travel funds.

3. Audio-visual equipment is provided
only if the session can be scheduled in a room
where such equipment is already set up and will
involve no extra cost to the CAA. Projectionists
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are not provided.

4. Ad hoc groups and individuals will be
accommodated whenever possible, at the discre-
tion of the Executive Secretary.

5. Space for social events (reurnions, recep-
tions, etc.} will be assigned on a first-come, first-
served basis.

6. Todistinguish between the official CAA
program and the programs of related organiza-
tions, the latter shall be published in a separate
section of the preliminary and final programs.

I Equipment, The usual equipment for sessions
is two projectors, two screens, an electric pointer,
and necessary microphones. Requests [or any
ather equipment must be cleared in advance
with the CAA oifice.

J. Registration. Annual meeting registration
fees are the way we pay for all the above. Short
of engaging in [listfighs, a real attempt should
be made to police sessions so that no one with-
out a badge is permitted to enter.

Annual Meeting Program Commitiee @
Shirley Blum, Chair

George Sadek

Rose Weil

Advisors

Irving Sandler, Chair, 1978 Studio Sessions
Lucy Freeman Sandler, Chair, 1978 Art
History Sessions

FULBRIGHT-HAYS SCHOILARS

Recipients in art and art history, 1976-77;
Philip Gould, Sarah Lawrence College, art
history {College of Chinese Culturc and Na-
tional Palace Museum); Barbara Kran, Eastern
Washington State College, Cheney, Metal-
smithing {Institute of Plastic Arts, Bucharest);
Gail Leggio, Charlottesville, Va., Rosetti’s
assimilation of Flemish medicval art {Royal
Museum of Belgium); Thomas McCormick,
Wheaton College, Charles-Louis Clerisseau
(University of Split, Yugoslavia); Michael W.
Meister, University of Texas, Austin, Art history
{University of Rajasthan, India); Pat Reeves, Los
Angeles County Museum of Art, Textile con-
servation (National Museum, Peru); Peter H.
Smith, American University, Beirut, Art and
history, {Soodo Women's Tcachers’ College,
Seoul, Korea); Deborah Sussman, Santa Moni-
ca, Calif.,, Graphic design (“American Ex-
pericnee” Seminar, Calcuta, India).

Those desiring a copy of the 1978-79 am-
rouncement of Fulbright-Hays award oppor-
tunities should imumediately send name, ad-
dress, highest degree, specialization and country
interest to the Council for International Ex-
change of Scholars, 11 Dupont Circle, Wash-
ington, D.C. 20036, Applications are due for
the American Republics, Australia and New
Zealand by June 1 and for Africa, Asia and
Europe by July 1. "

VISITING ARTISTS AND SCHOLARS

Museum of African Art, Washington, D.C.
Henry Drewal, Cleveland State University.
Summer 1977.

Harvard University
Dimitri Hadzi. Visiting Lecturer on Visual
and Environmental Studies, 1976-77.

University of Texas at Aunstin (all Spring 1977)

Agnes Mongan, [onnerly director Fogg Mu-
seum. Visiting prolessor under the Leslie
Waggoner Professorship, art history.

John Canady, formerly New York Times art
critic. Visiting professor, art history.

Kazuya Sakai, Centro de Estudios Asiaticos de
El Colegio de Mexico. Visiting Tinker Pro-
fessor, painting.

Sybil Broyles, editor Texas Montkly. Instructor,
visual communications,

Damian Bayon, member Comité des Con-
seillers Artistiques de I'UNESCO. Adjunct
professor, arthistory. a

ACLS TRAVEL GRANTS

ACLS Travel Grants to attend international
conlerences during the period March through
June, 1977, were awarded to three applicants
endorsed by the CAA: Svetlana Alpers, Univer-
sity of Califorma, Berkeley, Scholarly Col-
loguium on the Occasion of the Fourth Cen-
tennial of Rubens' Birth, Antwerp $766; Mil-
lard F. Hearn, Untversity of Pittsburgh, Annual
Medieval Conference of the British Archaeo-
logical Association, Durham, England, $583;
Howard Saalman, Carnegie-Mellon Univer-
sity, International Conference to Celebrate the
Centenary of the Birth of Brunelleschi, Florence,
$650.

Apphcations for ACLS Travel Grants to
attend international art historical confcrences
must be made through the CAA. Deadlines are
July 1 for meetings scheduled November-
February; November 1 for meetings scheduled
March-June; March | for meetings scheduled
July-October. Application forms available
from CAA office. L]

NEH STUDY/RESEARCH FELLOWSHIPS

NEH Fellowships for Independent Study and
Research are open to scholars who have made
or demonstrated promise of making significant
coniributions to humanistic studies. Degree
candidates and persons seeking support for
work leading toward degrees not eligible, 1977-
78 recipients in art and architecture: William
B. Dinsmpoor, Jr., American School of Classical
Studies; Henry F. Drewal, Cleveland State Uni-
versity; Philipp P. Fehl, University of Iliinois;
W. J. Thomas Mitchell, Ohioc State University;
Stephen I». Murray, Indiana University; Linda
Nochlin-Pommer, Vassar College; Lotte B.
Philip, Queens College; Lucy F. Sandler, New
York University; Jack G. Smnith, University of
Michigan; Paul V., Turner, Stanford Univer-
sity; John K. T, Varnedoe, Columbia Univer-
sity,

Information and applications: Division of
Feliowships, NEH, 806 15th Sureet, N.W.,
Washington, D.C. 20506, Application deadline
June 1. ]

3




JCAA awards

Distinguished Teaching of Art Award

The award for the Distinguished Artist/ Teacher,
which the C.A.A. makes cach year, signifies the
gratitude felt by the academic community [or
the artist who interrupis his studio experience
in order to share his awareness with his stu-
dents. The students themselves sense the honor
bestowed on their teachers and recognize the
compatability of art-making and teaching.

So, in the past, when we have honored Joseph
Albers, Tony Smith, Jack Tworkov and Philip
Guston, students could identify with these men
as their role models. How appropriate then, in
these historic times for women artsts, that we
in the C.A.A. confer the award on a dedicated
woman, herself a consummate artist and teacher.

We are very proud and happy to announce
that the first woman to be so honored by the
College Art Association is Grace Hartigan.

She emerged as an artist in the fifties as part of
the energy and vitality of the New York School
and continues today through her many shows
to project her work as a strong exponent of ex-
pressionist painting. Such early works as the
Grand Street Brides, in its abstract strength, is
a poignant testament to the image of the mean
streets in New York City where she lived and
painted for so many years before she moved to
Baltimore and began to teach at the Maryland
Institute. Her connection to her environment
and to her inner life provides us with a sorong
example of the way an artist works.

During these special days in Los Angeles,
when the activities of women artists for four
cenruries are marked here at the Los Angeles
County Museum and when more than 40 ex-
hibits by contemporary women are on view,
when the Woman's Caucus for Art is sponsoring
the nationwide exhibition of “Works on Paper"
at the Woman's Building, it is fitting for some
of us to honor Grace Hartigan as an artist and
as a teacher in the special tradition of Vigec
le Brun and Adelaide Labille-Guiard.
Committee: Miriam Schapiro, Chair; Natalie
Charkow; David Pease

Photo: Thomas P. Jimison, 11}

Grace Hartigan
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Photo: Anne X. Ellis

Alexander Soper. Perhaps a Zen monk
in previous incarnation,

Distinguished Teaching of Art History Award
As the frst recipient of this award, Alexander
Soper sets a model. He is a scholar of the highest
standards and a human of the greatest integ-
rity. His enormous scope and personal charac-
ter make him at excellent teacher. In his lectures,
students acquire not only a sound foundation
in the field but are exposed to the superb quality
ofhis mind. He brings a sense of keen enjoyment
to the explication of art objects and the concepts
they embody, and he stimulates both the inter-
ested amateur and the specialist to strive for new
levels of insight. With his graduate students he
is always constructive and provocative, While
sometimes sarcastic about lapses in scholarship,
he is patient, encouraging and generous with
his time. He not only fills his students' intellec-
tual needs, but he ts vigorous and effective in
helping them establish themselves in the pro-
fession. His many years as editor of Ariibus
Asiae is yet another demonstration of his sus-
tained devotion to the field and to his younger
colleagues. It has been suggested that he might
have been a Zen monk in previous incarnation
for his peculiarly cryptic sense of humor which
has mystiflied and enchanted generations of stu-
dents and friends, This award is to honor and
thank him for their enlightenment.
Commiltee: Lorenz Eitner, Chair; Anne Coffin
Hanson; Beth Mandelbaum; Leo Steinberg

Charles Rufus Morey Book Award

Marilyn Aronberg Lavin's Seventeenth-Century
Barberini Documents and Inventorfes is a major
contribution to the study of art and patronage
of seventeenth-century Rome. An enormous
amount of decuments of one of the great patron
families is here published for the first time. The
author gathered the documents over a ten-year
period under the greatest difficulties, and she
has edited them in exemplary fashion, The book
is more than a selection and transcription of
sources, The author’s analysis of these sources
is accomplished with perspicacity, efficiency,
clarity and common sense. She provides identi-
fications and insight generously and persist-
ently in an unusual and appealing tone of un-

derstatement. Mrs. Lavin's book constitutes a
creative resurnption of source publication which
has been out of fashion for some time, It repre-
sents the highest level of perfection in this
realm of the history of art, and forms a monu-
ment to exact and exacting scholarship. It will
be a significant tool for any student of the sei-
cento, and will put all work on Italian Baroque
art on a new footing.

Commiliee: Egbert Haverkamp-Begemann,
Chair; Alessandra Comini; Leopold Ettlinger;
Marvin Trachtenberg

Arthur Kingsley Porter Prize

Catherine Wilkinson's article, “The Escorial
and the Invention of the Imperial Staircase,” is
an exemplary study in which a variety ol re-
search methods are efficiently used to resolve
an important art historical question. With clar-
ity and skill, it disentangles the complicated
history of the building project; it convincingly
reattributes the consequential design innova-
tion to Juan de Herrera and analyzes the diverse
sources he used; and it relates this artistic inno-
vation to other manifestations in sixteenth-
century Spanish culture,

Committee: Herbert Kessler, Chair; Ann Suther-
land Harris; Angelica Zander Rudenstine; Law-
rence A, Silver

Frank Jewett Mather Award

Amy Goldin is a rare critic who has dared to
venture off the all-too-beaten track in current
art writing. She has systematically challenged
entrenched establishment and orthodox posi-
tions of all sorts—aesthetic, ideological, politi-
cal--in art. She has examined subjects which
other critics have not realized were important.
This is clear from her recent essays on public
art; comic strips; post-perceptual portraiture;
elitism and sexism in American art history;
Matisse and decoration; pattern’s, grids and
painting; folk art; Abstract Expressionism and
landscape; the Prendergast brothers; and Islamic
art. Ms Goldin has written on these topics in
a broad cultural, historical and social context
with sensitivity, lucidity and verve,
Committee: Irving Sandler, Chair; FElizabeth
Baker; Lucy R. Lippard . L

NEW CAA MONOGRATPH PUBLISHED

Alfred Moir's Caravaggio and His Copyisis,
the thirty-first volume in the CAA Monograph
Series, isnow available,

The first book on this fascinating subject,
this systematic study of the copies after Cara-
vaggio includes a compilation of all copies
painted, drawn or engraved together with ex-
tensive notes on Caravaggio's work and an
essay analyzing the corpus of copies and var-
iants, Professor Moir's compilation is the
first attemipt to identify the hands of Cara-
vegeio’s copyists and includes large numbers
of hitherio unpublished works of art. 170 pages.
126 illustrations.

The price of Caravaggio and His Gopyists
is $22.50. CAA members receive a 25% dis-
count; price $16.87. The volume may be ordered
directly from New York University Press, 21
West Fourth Street, N.Y.C., 10003, L

CAA newsletter

announcements

Ryzantine Studies Conference

The Third Annual Byzantine Studies Confer-
ence will be held at Columbia University Dec,
3-5, thus coinciding with the major exhibition
of late antique and carly Byzantine art planned
by the Metropolitan Museum, The announced
deadline for submission of papers (March 7)
has unfortunately passed. Program Chairman
is Anthony Cutler, History of Art Dept., Penn-
sylvania State University.

Mini-Conversations in Art History

The Second Annual Mini-Conversations in
Art History, cosponsored by the State Universi-
ties of New York at Binghamton and Bulifalo,
will be held at the Buffalo campus on April
13 and 14. Although the deadline for this year
{March 1) has passcd, undergraduate and grad-
uate students from any SUNY school might
want to keep in mind the possibility of submit-
ting proposals for next year. This year's organ-
izers are Prof. Albert Boime at Binghamton
and Prof. Jack Quinan at Buffalo.

Independent Exhibitions Program

Developed by the Committee for the Visual
Arts, this program provides artists the oppor-
tunity to show outside the commercial gallery
system. Any group of three or more artists who
are not affilzated with a gallery may apply for
funding to cover the costs of doing a show, The
show may be held in any publicly accessible
space: loft, storefront, ete. CVA will pay the
expenses of printing and mailing an announce-
ment, preparing the exhibition space, and,
when necessary, a portion of the rent. The total
amount of each grant will not exceed $300,
Applications for 1976-77 were funded on a first-
come, first-served basis until the program budg-
ct of $3,000 was depleted. All shows that met
the guidelines of the program were funded.
The program is {funded by the New York State
Council on the Arts. For further information
and guidelines: Paul McMahon, (212) 226-3970.

Survey of Ph.D. Recipients

The National Research Council will soon be
conducting its biennial survey of a sample of
Ph.D.s in the U.S. labor foree. This is the third
of a series of biennial surveys and the firsé to
include those who have recetved doctorates in
the humanities between 1930 and 1976, Since
the ptrpose of the survey is Lo obtain data which
will help assess the status of the nation's Ph.D.s
and to develop appropriate policies and pro-
grams, we urge the cooperation of all who find
themselves part of the 80,000 sample,

New Publication on East Asian Arts

The East Asian Program of the University of
Michigan is sponsoring the inaugural year of
a Newsletter on East Asian Art & Archaeology.
Aimed at scholars, museum personnel and col-
lectors actively concerned with the arts of China,
Korea and Japan, the Newsletter is being dis-
tributed free of charge this year {1976-77). Con-
tributions and inquirics to Maribeth Graybill,
Editor, NEAAA, Room 4, Tappan Hall, Uni-
versity of Michigan, Ann Arbor, Mich. 48109,
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Summer Art Colonies

The Grace Slack McNeil Program in American
Art at Wellesley College will sponsor a sym-
posivm on "“The Summer Art Colony in
America’ at the Jewett Arts Center at Wellesley
College on Saturday, Nov. 5. Moming lectures
on colonies such as Woodstock, Provincetown,
Gloucester/Rockport, and Taos/Santa Fe will
be followed by an open pancl discussion i the
afterncon. Inquiries to Prof. James F. O’'Gor-
man, Dept. of Art, Wellesley College, Wellesley,
Mass, 02181,

Dada and Surrealism

The Department of the History of Art at The
Johns Hopkins University will present a sym-
posium on "“Dada and Surrealism™ on Tuesday,
April 5, in the Garrett Room of the Milton S.
Eisenhower Library. Scheduled speakers are
Nicolas Calas, Suzi Gablik, Julien Levy and
Robert Knott. The symposium is being held
in conjunction with the Baltimore Muscum
of Art's exhibition of Man Ray photographs.
For additiona? information: Dr, Charles Stuck-
ey, Dept. of the History of Art, The Johns Hop-
kins University, Baltimore, Md. 21218,

NEH Translations Program

The Division of Research Grants of the Na-
tional Endowment for the Humanitics has
inaugurated an cxperimental program (o
support translations into English of major
works in foreign languages and invites the
submission of proposals. Texts from any disci-
plire relevant to humanistic scholarship are
eligible. Preference will he given o translations
ol primary sources from pre-modern periods,
but outstanding secondary works of particular
historical or cultural importance will also be
considered, Although projects for ranslation
from all languages are eligible, the Division
recognizes a particularly pressing need for trans-
lations from Chinese and the major Islamic
languages, For information and guidelines:
]. Leeds Barroll, Deputy Director, or Susan A.
Mango, Division of Research Grants, Mail
Stop 350, NEH, B06 15¢h Swreet N.W., Washing-
ton, D.C. 20606.

Prize for East European Dissertation

The Joint Committee on Eastern Europe of
the American Council of Learned Socicties and
the Social Science Research Council announces
a prize, partly in the form of a publication sub-
vention, for the best doctoral dissertation in art
history dealing with Eastern Europe (including
modern Greece but excluding Finland and the
U.S.8.R.). Application must be made on behalf
ol the full faculty dissertation committee by its
chairman and should speak to the quality of
the recommended dissertation vis-a-vis others
written in the United States and Canada in re-
cent years, Recommendations and a copy of the
dissertation should be sent by July 1 10 the Chanr-
man, Joint Committee on Eastern FEurope,
ACLS, 345 East 46 Street, New York, N.Y. 10017.
To be eligible for a prize, the dissertation must
have been accepted in partial {ulfillment of the
degree requirements within one year of making
application.

Conference on The Rlack Death

The Eleventh Annual Conference of the Center
for Medieval and Early Renaissance Studies of
the State University of New York at Binghamton
will be held October 21-23 on the topic of “The
Black Death.” The principle speakers will be
Professors J.M.W. Bean, Columbia; Aldo
Bernardo, suny at Binghamton; Robert E.
Lerner, Northwestern; George Rosen, Yale;
and Steglried Wenzel, Pennsylvania. The first
day of the Conference will be devoted to topic-
ally organized sessions, for which scholars are
invited to submit papers limited to 20 minutes
reading time. The deadline for submission of
a firm title and one-page prospectus or abstract
of a paper 1s May 10; finished papers must be
submitted by August 15, Address submissions
or questions to Daniel Williman, Coordinator,
Medieval Center, State University of New
York, Binghamton, New York 13901,

Pen to Press

A symposiurn entitled “Pen to Press: Manu-
scripts and Printed Books i the First Century
ol Printing, 1150-1550," will be held Oct. 6-8 at
the University of Maryland and The Johns
Hopkins University. An accompanying ex-
hibition of seventy books, manuscripts, and
other objects from this period will run {rom
Sept. 15-Oct. 23. The symposium will focus
on the change und resistance to change implicit
in the transition [rom hand-produced to ma-
chine-produced texts and will feature studies
from various disciplines, Six sessions are
planncd: (1) The Book, Its Social and Culrural
Setting (2) Pictorial Interchange: Manuscripts
to Printing (3) Codicology from Manuscripts
1o Printing (4) Text and Illuswration: Mediacval-
ism and Humanism (5) The Renaissance Artist
and Book: A Cooperative Venture? and (6) 1o
be held ar the Waliers Art Gallery, Conserva-
tion and Scholarship. Abstracts are solicited on
the first five 1opics; 500 words by June ! with
a decision on accepted papers by June 15. Final
papers requested by September 1. Abstracts
and Inquiries 10 Sandra Hindman, History of
Art Department, The Johns Hopkins Univer-
sity, Baltimore, Md. 21218, or James Douglas
Farquhar, Department of Art, University of
Maryland, College Park, Md, 20742,

The Sculptor and the Architect

‘The 1977 Conference of the Southern Associa-
tien of Sculptors will be held April 14 and 15 on
the campus of Arkansas State Universily in
Joneshoro and will be devoted to “The Sculptor
and the Architeet.” Principle speakers include
architect Paolo Soleri, sculptor James Wines,
and architecture critic Wolf von Eckardt. There
will be panels on “Interrelated Responsibilities
of Architect and Sculptor,” “Highway Sculp-
ture: A New Direction,” and "“Opportunities
Abroad for the Sculptor.” For additional infor-
mation: Prof. Jamecs K. Johnson, Arkansas
State University, Box 96, State University, Ark.
72467.

“Works of art, of course, cannot be compared
to stocks and bonds.” —Milton Esterow, speak-
ing at the World ‘Art Market Conference hetd
at the New Schood lor Social Rescarch.




people and programs

PEOPLE AND PROGRAMS i5 compiled and edited by
Eugenia S. Robbins. Material for inclusion in
the next newsletter should be sent to her at
R.F.D. No. 2, Peth Road, Randolph, Ft. 05060
by April 15, 1977.

Alice Wilson Frothingham

IN MEMORIAM

Alice Wilson Frothingham, widely known as an
authority on Spanish ceramics and glass, died
at St. Petersburg, Florida, last August. She
joined the staff of the Hispanic Society of Amer-
ica in 1925 and later served as curator of the mu-
seum and also as acting director of the Hispanic
Society. She published catalogues of the Soci-
ety's collections of Hispano-Moresque and
Talavera pottery aud of Spanish glass. In 1951
she published Lustreware of Spain, followed by
Spanish Glass in 1964, and Tile Panels of Spain
(1500-1650) in 1969, the first book in English
devoted entirely to Spanish tiles. After her re-
tirement in 1968 and subsequent move to Flor-
ida, Alice Frothingham remained active with
the St. Petersburg Museum of Fine Arts, organ-
izing an exhibition of European earthenware
and one of Spanish glass. In 1972 the Spanish
Government awarded her the Orden de Mérito.

Wallace M. Mitchell, President of the Cran-
brook Academy, died January 18 of a heart at-
tack at the age of 6b. An active painter, Wallace
Mitchell had been associated with Cranbrook
since 1936, first as a drawing and painting in-
structor, adding the duties of registrar, then as
musenm director from 1954 untl he assumed
the duties of the presidency in 1970. He was
planning to retire at the end of the current aca-
demic year. Educated at Northwestern and Co-
lumbia Universities, Mitchell pursued his
studies at the Art Institute of Chicago and at
Cranbrook during the era of Eliel Saarinen,
Bertoia, and Earnes. Mitchell’s works have been
cotlected by museums throughout the United
States and Europe. Plans were already well ad-
vanced for a retrospective exhibition scheduled
for the Acaderny Museum this spring, an exhibi-
tion that now has become a memorial tribute.
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SPECIAL EVENTS

A three-day symposium on Chinese Callig-
raphy will be held in New Haven on April 8,
9, and 10, in conjunction with Yale University’s
exhibition, Traces of the Brush: Studies in
Chinese Calligraphy. Twelve papers on leading
masters and issues in the history of Chinese
calligraphy will be presented and discussed, as
well as comparative papers on Mayan writing
and on the relation between Chinese and Japan-
ese calligraphy. Major participants will be
Richard M. Bamhart, James Cahill, Kwang-
chih Chang, Leon Chang, Tseng Yu-ho Ecke,
Richard Edwards, Wen Fong, Shen C.Y. Fu,
Roger Goepper, Wai-kam Ho, George Kubler,
Thomas Lawton, Lothar Ledderose, Max
Loehr, Christian Murck, Yoshiaki Shimizu,
Fred Fang-yu Wang and Willibald Veit. The
symposium is the first of its kind to be heid in
the West. Advance registration by March 15 is
requested through Shen and Marilyn Fu; De-
partment of the History of Art; Box 2009 Yale
Station; New Haven, Conn. 06520. The sym-
posium is sponsored by the Council on East
Asian Studies of Yale University.

The Rhode Island School of Design is sponsor-
ing a second symposium, Positions in Architec-
ture 11, scheduled for April 2 and 3 in Providence.
Like its predecessor held last spring, the sym-
posium will examine segments of current posi-
tions in architectural thought. Invited partici-
pants include Michael Graves, Princeton; Don-
lyn Lyndon, M.I'T.; Richard Meier, New York
City; Mathias Ungers, Cornell; and Rodolfo
Machado, R.1.5.D. Further information may be
obtained from the symposium organizer, Fried-
rich 81, Florian, at the Rhade Island School of
Design.

The museology program conducted jointly by
the Detroit Institute of Aris and Wayne State
received a §19,500 grant from the NEH, part
of which is supporting a spring lecture series
entitled 1977 Looks al Modern Avchitecture.
Remaining Jectures scheduled are: Harwell
H. Hasris, “Modern Regionalism,” April 6;
David Gebhard, “California Modern," May 11.

In conjunction with a loan exhibition of Greek
and Roman pottery, marble and glass organ-
ized by students of Drew University under the
direction of Sally R. Roberts, there will be three
major lectures delivered in April on the Madi-
son, New Jersey, campus. On April 14, 8:30
P.M. Joseph Noble will speak on “Techniques
of Attic Pottery.” April 17, 4:00 P.M. will be
the oceasion for Robert Bull to speak on “'Ce-
sarea Maritima; and J. Frel, of the J. Paul Getty
Museum, will speak on '‘Panathenaic Am-
phorae” on April 24, 4:00 P.M.

A pastevent of some significance, news of which
unfortunately arrived too late for publication
in earlier newsletters, was the First Holography
Conuention for Artists held in November at the
Minneapolis College of Art and Design. The
convention included public demonstrations
and “‘performances” as well as daily seminars,
and featured newly released Russian holograms,
a laser contributed by the Hughes Aircraft Com-

pany, and a lecture-demonstration by Tung
Hon Jeong, as well as active participation by
Rick Silberman and Craig Challgren. Coordi-
nators of the event were Gary Dale and Ludwig
Redl, from whom convention information may
be obtained, The growth of interest in the uses
of holography for art has been so great that we
regrel not having been able to publicize this
convention in advance.

TEACHING

An addition to the faculty of the Cleveland In-
stitute of Art is Moe Brooke (Pennsylvania Acad-
emy, and BFA, MFA Tyler School, Temple)
to teach creative drawing and advanced paint-
ing. Jon Havene (MFA Cranbrook} is at the
Cleveland campus this year teaching design
and metalry as a replaccment for John Paul
Miller, who is on leave of absence.

At the University of Florida, Gainesville, Jean
Borgatti has heen spending the year in a dual
capacity, curatorial and professional. Attached
o the Center for African Studies, she spent the
first part of the year cataloguing the university
gallery’s holdings of African art and organizing
a traveling exhibitdon. In the latter part of the
year, she has been teaching courses in the Col-
lege of Fine Arts on African and Afro-American
art history. In addition, she is available to Flor-
ida's junior colleges and art museums for lec-
wres on Alrican art. Her activities have been
made possible by a grant from the U.S. Office
of Education to the involved areas of the host
university.

New faculty at Wayne State University, Detroit,
are Horst Uhry (Ph.D. Columbia) to teach Medi-
eval and 19th-century German art, and Nancy
Neaher (Ph.D. Stanford) 1o teach African,
Oceanic, and pre-Columbian art. Joseph Gut-
mann, cootdinator of art history in the Wayne
department, organized a session at the meeting
of the Society of Biblical Literature in 51, Louis
this fall. Faculty member Joseph Gutmann has
just had his tenth book published by Scholars
Press, The Temple of Solomon: Archaeological
Fact and Medieval Tradition in Christion, Is-
lamic and Jewish Arl, edited by Gutmann, also
includes essays by Jean Ouellette, Stanley Fer-
ber, Walter Cahn, and Prisctlla Soucek. Elfen
Laing is on sabbatical this year.

New faculty at Maryland Institute include: Eliza-
beth Spivey (MA Bowling Green), education
instructor; Allegra Ockler, (MFA Ohio State,
BFA SUNY, Buffalo), printmaking; and Joan
Rhine {BFA Cooper Union, MFA Pratt), graph-
ic design instructor. Visiting instructors for the
current year are Howard Davis, graphic design
replacement for Joseph Humphreys, and James
Newberry, photography replacement for Jack
Wilgus.

A $90,000 matching grant was recently awarded
the Pennsylvania Academy by the Kresge Foun-
dation. The funds will be used to complete the
renovation of the Academy’s auditorium, part
of the general restoration of the Academy's na-
tional landmark building. The Kresge Founda-
tion is primarily interested in providing funds
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for building construction or renovation and
capital equipment projects. The maiching
grantrequirement has already been met.

RISD’s new president, painter Lee Hall, had
a winter exhibition of her works at the Betty
Parsons Gallery in New York, consisting en-
tirely of works done since taking on the Provi-
dence job last year, Other faculty artists from
the arca have been given solo shows at the Su-
zette Schochet Gallery in Newport: Hugh
Townley of Brown; Hardu Keck, RISD: Richard
Fishman, RISD; and John Udvardy, RISD. A
chain of office created by RISD professor Merlin
8zosz was an ingredient of the ceremonies in-
augurating Jacquelyn Anderson Matifeld as
the fourth president of Barnard College.

Connor Everts has been appointed head of the
printmaking department at Cranbrook Acad-
emy. Most recently, Everts taught studio arts
at the University of California, Riverside, but
he has also taught at Califernia State Univer-
sity, at Los Angeles and Northridge, at the
California Institute of Technology, and at the
Chouinard Art Institute, where he chaired the
graphics department,

New faculty at the College of Saint Benedict,
St. Joseph, Minn., are department chair Miles
Bair and gallery director Albert Stewart. Bair
teaches art education and courses in the Founda-
tion program; Stewart focuses on sculpture.

The art history area of the department at UCLA
has made the following new appointments: loli
Kalavreazoun Maxeiner (MA Berkeley), Byzan-
tine art; Cecelia F. Klein (Ph.D. Columbia),
Pre-Columbian art; and, for the winter-spring
term of this year, M. Michael Rogers, Islamic art.

Two new appointments at the University of
Southern California are Robert Flick, to be in
charge of the photography area, and Kathleen
Kenyon (MFA Indiana) to teach printmaking.
Flick was formerly at the University of [llinois.
Printmaker Robert Anderson (MFA Long
Beach) and ceramist Linda Rosenus (MFA
Claremont) have been at the Los Angeles cam-
pus this year on one-year appointments. Acting
associate dean Ruth Weisberg had a fall exhibi-
tion at Arizona State University; and earlier this
winter Edgar Ewing had a retrospective of paint-
ings and drawings at the new Palm Springs
Desert Museum. Margit Omar’s work was ex-
hibited at the L.A. County Museum in late fall,

Stantford University made two 1976-77 appoint-
ments: Claudia Lazzaro-Bruno (Ph.D. Prince-
ton) for Renaissance art and Louisa Read (Ph.D.
Stanford) for Chinese art. Keith Boyle, also of
the Stanford faculty, held a winter solo show
at the Smith-Andersen Gallery, Palo Alto, and
will have a show titled Black and White Draw-
ings: 1964-1976 at the Stanford Art Gallery,
March through May this spring.

Carl Nordenfalk retired as Andrew W. Mellon
Prolessor of Fine Arts at the University of Pitts-
burgh this winter. Just before his retirement, a
symposium ont Mcdieval painting was held in
his honor. Anne Weis (Ph.D. Bryn Mawr) joined
the University of Pittsburgh faculty, on a joint
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appointment with the classics department, to
teach Greek and Roman art in the fine arts de-
partment. Two spring quarter visitors to Wright
State University, under the visiting artist pro-
gram, are sculptor Guy Dill and painter Jane
Kaufman.

David Pease, of the Tyler Art School of Temple
University was honored with an exhibition at
the Pennsylvania Academy’s Peale House Gal-
lerics this winter. David Shapiro, New College,
Hofsira University, is having a travelling ex-
hibit of thirty-five prints executed at the Tama-
rind Institute,

NEW ACTIVITIES

The Fine Arts Work Center in Provincetown,
although far from new, has some new policies
that went into effect this year. The community,
which houses ten artists and ten writers each
year, has recently been beset with so many re-
newal applications that fellows may no longer
apply for a second term, although exceptional
cases may elicit a staff invitation to return. A
sweetener, however, is the second policy change
—one studio will be reserved (during the Cen-
ter's usual term of Qctober to May) to accom-
maodate “any former Fellow for a month's stay
by reservation.” In addition, the Visual Arts Staff
will no longer have a chairman, but is substitut-
ing a guest artist-in-residence, to change each
year, for that position.

Eastman House is involved in a project to classi-
fy and catalogue its unique 30,000-volume li-
brary collection. Awarded a $57,560 grant by
the NEH, the photography museum plans to
hire two professional librarians for the two-year
project, scheduled o begin March 1st. The cata-
logue will be hooked into the Ohio College Li-
brary Center computer terminal, thus making
the resources of Eastrnan Housc available to
scholars and libraries throughout the country.

A new program leading to a certificate in adver-
tising and graphic communications was started
this year at the Hartford Art School of the Uni-
versity of Hartford. Although the school began
offering advertising workshops in its evening
program some three years ago, these were pri-
marily for degree students who needed technical
background. The new focus is on the prepara-
tion of graduating students for specific jobs in
the communications field. The program, de-
signed to be adaptable (o a student’s individual
goals, requires completion of 24 credits; and
entollment will — at least initially — be limited
to fifty students. Special adjunct faculty for the
program consists of professionals who are local-
ly active in the field.

Yet another new program in museum training
has been announced, this one at Hofstra Uni-
versity. The program is designed to acquaint
students with practical musewn procedures and
with the functions of professional museum
personnel.

The Rhode Island School of Design, celebrating
its Centennial this year, has received a $20,000
grant for long-range planning from the Co-
lumbia Broadcasting System. Earmarked for a

major study of curriculum and calendar, the
funds will also be used 1o explore the relation-
ship between the college and the museum of art.
Later this year, RISD will host a special confer-
ence on the subject of a college and its affiliated
museun ~— a relationship that has historically
provided as many problems as it has fruitful
areas of cooperation. The special problems that
often arise from the almost built-in tenstons be-
tween a museurn’s legitimate concerns with art
history and an art school's more dominant con-
cerns for money and exhibition space, as well
as the broader community's needs and contri-
butions, will certainly he expiored. Too often
in the past the views of one or the other partici-
pating wings have been stressed 1o the disadvan-
tage of the other. One hopes that the RISD effort
will present a more genuinely balanced view.

Maryland Institute College of Art successfully
completed its challenge campaign just before
the new year, passing the goal of $350,000 an-
nounced in March 1975. $200,000, half a match-
grant from the Ford Foundation, will be used to
provide grants to studenis and artists on the fac-
ulty. The remainder enabled the Institute to pro-
vide a new painting studio and lecture hall in
the main building.

MUSEUM STAFF NOTES

The new director of the University Art Gallery
at the University of Pittsburgh is David Wilkins,
who succeeds Carl Nordenfalk, Wilkens will
continue his weaching duties in the art depart-
ment.

The David and Alfred Smart Gallery at the Uni-
versity of Chicago is directed by Edward A.
Maser, professor in the art department. He is
assisted by Katharine Lee Keefe, curator, James
Burris, registrar, Pamela Leaderman, coordina-
tor of membership and public relations, and
Rudy L. Bernal, preparator.

Max Willam Sullivan, a name long familiar in
art school and museumn circles, was appointed
director of the University Art Gallery of the Uni-
versity of Texas at Arlington. From Chapel Hill
comes news that Innes H, Shoemaker has become
assistant director of the Ackland Art Center at
the University of North Carolina. The Indiana
University Art Museum has also made several
new appointmenis this year: Wolf Rudoiph is
the new curator, assisted by Adelheid M. Gealt
as associate curator and Janice T. Driesbach
as assistant curator. Linda Baden is the new
registrar at the Bloomington Museum.

The Bowdoin College Muscum of Art recently
appointed Margaret Burke Clunie to the posi-
tion of assistant curator. Ms Clunie received her
M.A. in Early American Cuiture from the Win-
terthur Museurn and the University of Delaware,
where she is also currently a doctoral candidate,

ESR. a

Correction. We report with regret that we
omitted the names of Mr. and Mrs. Alan M.
Stroock, New York City, from the previous
listing of contributors o The Millard Meiss
Publication Fund. REW. =
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CAA committees

Ars Longa
At long last the CAA has formed a Preservation
Commitlee, complimentary 1o the long-stand-
ing SAH Committce on Architectural Preser-
vation, but concerning itself with works of art
other than archiiccture. We are in the process
of assembling a national committee that wiil
be aided by local and regional liaisons. Please
contact any member of the present committee
if you have suggestions, information, or services
that might prove helpful:

Shirley Blum, Chairman, ¢/o CAA Office

Albert Elsen, Stanford University

Alfred Frazer, Columbia University

Philip Pearlsiein, Brooklyn College

Jules Prown, Yale Univessity

Joshua Taylor, National Collection of

Fine Ares
Ex-officio
Irving Lavin, Institute for Advanced Study,
Princeton
Gilber1 Edelson, Honorary Counsel, CAA

Professional Practices for Artists

The Feb. 2, 1977 meeting of the Board of Direc-
tors ushered in (the beginnings ol a Code of
Ethics and Guidelines for the Professional
Practice of Studio Art with the adoption of two
Code articles (concerning Instruction on the
Safe Use of Art Materials and Equipment and
Recommended Use of Copyright Notice} and
two Guidelines sections (concerning Contracts
with Dealers and Contracts for Public Com-
missions. Usual space limitations lead to the
usual postponement of publication of this fairly
extensive material to the next issue. Related
resolutions — one concerning juried shows
and one concerning representation on muscum
hoards — will also appear in the next issue.

Artists’ Moral Rights

At its October 16, 1976 mecting the Board au-
thorized the establishment of an ad hoc com-
mittee 10 continue study and research on the
issue of artists’ moral rights. Albert Elsen, Stan-
ford University, has been appointed to chair
this committee. Other members are Carl Bald-
win, Lehman College; Gilbert Edelson, Hon-
orary Counsel, CAA; Henry T. Hopkins, San
Francisce Museum of Art; and John H. Merry-
man, Stanford Law School.

Library of Congress Liaison Committee

In response o a request from the Library of
Congress that the disciplinary societies assist
it in determining how it could best serve their
constituencies, the CAA has appointed a com-
mittee to act as liaison with the Library's Task
Force on Goals, Organization and Planning.
Chairof the committee is CAA president George
Sadek, The Gooper Union. Other members
are Van Deren Coke, University of New Mexico
Art Museum; David C. Huntington, Univer-
sity of Michigan; Martha Kehde, Waison Li-
brary, University of Kansas; George Kubler,
Yale University; Rudy Pozzattd, Indiana Univer-
sity; and Don Robertson, Tulane University. m
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shows by artist members

A listing of solo exhibitions by artists who
are members of the CAA. Listings should in-
clude name of artist, gallery or museum, city,
dates of exhibition and medium. Since this
service is available only to CAA members and
since we can’t possibly check all the exhibition
notices we receive, please wnclude a copy of
your curtent membership card. Note: Because
of space limitations, we can include only shows
which have occurred or will vecur since the
deadline for the previous issue. The next news-
letter, therefore, will list only shows taking
placeafter March 1.

ALICE BABER. A. M. Sachs Gallery, N.Y.C. Feb,.
5-24, Paintings.

JUNE BLuM. Women for Art, Brooklyn, N.Y.
Jan. 1-June 30¢. “Conceptual Documentations,”
books.

MARCIA BRICKER, Midtown “Y" Gallery, N.Y.C.
March 2-27. Photographs.

LEIF BRUSH and GLORIA DE FILIPPS-BRUSH. Mid-
way, University of Chicago. Feb. 22-24. “Im-
ported Sources,” performance.

DIANE BURKO. Marian Locks Gallery, Philadel-
phia, Nov. 1-24, 1976; Arizona State University,
Tempe, April 4-22; both acrylic paintings, litho
drawings and silk screen.

cLARrk croLivs, Goucher College, Towson, Md.
Jan. 3-28. Sculpture.

pOROTHY GILLESPIE. Jersey City Museum, Jan. 1-
28; San Jose State University, Jan. 25-Feb. 24;
Miller & King Gallery, Coconut Grove, Fla,,
March 11-30; all recent paperworks. Ft. Lauder-
dale Museum. March 8-27. Recent metalworks.

ORA LERMAN. Douglass Library, Rutgers Univey-
sity, New Brunswick, N.J. Feh. 21-March 9.
“Women Artists-Year 6. (Discussion with the
artist, March 1.) Prince Street Gallery, N.Y.C.
March 11-30. New oils and watercolors.

LAWRENCGE MCCABE, Fischbach Gallery, N.Y.C.
Dec. 29-]Jan. 20. Sculpture.

paN Mccormack. County College of Morris,
Daver, N.J. Jan. 15-30. “Landscapes 1971-1976,”
photography.

MARIE ZOE GREENE-MERCIER. Amerika Haus,
West Berlin, April 5-80. Sculpture and collages.

KEN SHEN HUaNC. National Bank of Commerce,
Memphis, Tenn. Jan. 31-Feb. 18. Acrylic paint-
ing and design.

DANIEL KaDIsH, Lotus Gallery, N.Y.C, March 12-
April 1. Paintings,

kyrA. Broward Community College, Ft. Lauder-
dale, Fla. March 5-25. Drawings.

PHILIP PEARLSTEIN. Allan Frumkin Gallery,
N.Y.C. Jan. 29-Feb, 28, Watercolors and draw-
ings, Gallery 210, University of Missouri-St.
Iouis, Feb. 22-March 16. “Philip Pearlstein:
Prints in St. Louis Collections."” {Lecture by the
artisy, St. Louts Art Museum, Fch. 22.)

JamEs RAVOIRA. Lynn Kottler Galleries, N.Y.C.
Feb. 20-March 5, Acrylic paintings and sculp-
ture,

YASUE SAKACKA. Thomas Nelson Community
Coliege, Hampton, Va. Nov. 2-24, 1976. Recent
prints, paintings and mixed media drawings.

ROBERT SCHECTER. Free Reading Room, Rye,

N.¥Y. Feb. 14-March 10. Paintings, works on
plexiglas, photographic collages.

HELMUT VON ERFFA. Municipal Building, Frank-
lin, N.J. January 1977,

MARGIA G. WALLACE. Northlight Gallery, Ari-
zona State University, Tempe. Nov. 29-Dec. 3.
“Post-Visualization.” L

notes from the
women's caucus

Material for Notes from the Women's Caucus
should be sent to Ruth Fine Lehrer, Alver-
thorpe Gallery, Jenkintoun, PA 19046. Dead-
line for the next issue is May 1.

Report from Los Angeles. Reports on the WCA
sessions at the CAA annual meeting and a re-
view of the exhibition Contemporary Issues:
Works on Paper by Women, sponsored by the
WCA, will be forthcoming in the Summer
Art Journal. All sessions were taped. Copies
of the tapes arc available at cost of reproduc-
tion. Copies of the catalogue for the exhibition
are also still available. For further information,
write Ruth Lehrer.

Anti-Discrimination Laws. At the WCA busi-
ness meeling great concern was expressed over
the failure of affirmative action programs to
improve the situation of women in academic
and professional jobs. In response to this con-
cern, the WCA has published a sheet on the
anti-discrimination laws. Copies of the sheet
are available through Mary Fifield, 2330 Cherry
Hill Drive, Apt. B-6, Springfield, IL 62704. A
fuller booklet on discrimination will be pub-
lished this Spring,.

Bibliographical Project. Plans for a compre-
hensive bibliography on women in art are
underway. If interested tn this venture, please
contact Judith Stein, 2400 Waverly Street,
Philadelphia, PA 19146, a

CAA newsletier

letters

MORE ON PLACEMENT

To the Editor:

The “1-year appointment’ positions listed are
viewed by many of us as "“not real.” I personally
know of several jobs listed with the CAA
which were not real; there was no money to
fund them, or people who were being strung
along on l-year contracts were going o be re-
hired. Much money was spent, though, to ““inter-
view” people for these non-existent jobs—
complete with tours and dinners, etc. If this
trend continues, prospective applicants will
not support the CAA. We all know Affirmative
Action requircments are part of this sordid
litle activity, but surely the CAA can make
some cfforts to determine if the johs it lists

are real Or just perverse Cofme orns.
Name Withheld

To the Editor:
As one of the many readers of the newsletter
I would personally like to thank you and your
staff for your careful assessment of the 1975-
1976 placement situation. As a doctoral candi-
date from Emory and a participant in the CAA
“meat’’ market, first at the horrendous scene
in D.C. two years ago and again at the much
better organized set-up in Chicago (both with-
cut success) T have found the effort of the CAA
to publicize the employment situation of great
use. Among other things, it has, I firmly believe,
helped me to keep my sanity, because through
the figures and the analysis provided I have
had concrete evidence that in fact my circum-
stance was not unique and that T was not being
shunned for some farfetched reason that only
an anxious and despairing brain can devise.
Hence, as well as thanking you for your in-
formation, I wish to suggest a couple of points
which, perhaps, will be welcome. . . . Under
your section entitled “Employment Status
of Applicants I feel that a clearer definition
of “Employment” would make your assess-
ment more nseful. When you say that 70%swof
those art historians with carned doctorates
are employed full time, are we to assume that
they are employed in teaching, scholarship,
and curatorial {unctions, or are some of them
selling encyclopedias and making beads?
The entire issue of salary negotiation, is,
I think, thorny and especially confusing to the
novice who is perhaps interviewing for the
first time. Consider the dilemma of the candi-
date who knows he has many competitors
for a position and who doesn’t want t¢ ruin
his chances. Does he bid high and ask what
he thinks his graduate labors and future po-
tential are truly worth, or does he bid low and
try to secure the job, thus resigning himself
to penury? . ...
Christopher R. Shuliz
Federal Way, Wash.

Editor’s Note: Both the question and the report
on employment were poorly phrased, but our
impression is that those who answered “yes”
were professionally employed, Those selling
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tend only one or two sessions, we are looking
into the possibility of establishing a single-ses-
sion admission rate by 1978 for those who want
it.

The informal sessions, now in their second
year, seern an unqualified success, allowing lati-
tude for discusston of everything from the Kaii-
astha Tempile at Ellora to the ranscription and
publication of documents for the history of art
and architecture without having 1o run pro-
jected topics up the popularity poll.

Another unqualified success was moving
placement one day earlier so that there was only
one day of overlap between interviewing and
sessions. We actually spoke to several interview-
ers who had managed o listen to one or two
papers without guilt. Even for those totally ex-
hausted or still interviewing by the end of the
“official” placement period on Friday, the one-
day lead time with no major competing activi-
ties seemed to enable things to get off to a
smoother start and a less strained firish. From
a staff viewpoint, it enabled us to clear one major
hurdle before having to tackle the second.

The hote! telephone system, as mentioned
above, was an almost-total disaster, but both
candidates and interviewers seemed o get
around that fairly well by leaving messages at
the placement message center or under hotel
room doors. Some intcrviewers, we hoted,
thoughtfully tacked large envelopes to the doors
of their rooms. One interviewer told us she had
no difficulty and no complaints in contacting

. The beginning of the line.

candidates by telephoning them hefore 7:00
A .M. But we suspect that systern works well in
only one direction]

Three small public rooms in the hotel were
set aside for those who do not find beds, particu-
farly unmade beds, a setting conducive Lo inter-
viewing. The arrangement seemed to work fairly
well and to the extent possible shall be contin-
ued at future annual meetings.

Another placement innovation was the file
of slides by artist candidates, available at the
Interviewers Center, Interviewers were thus able
to search the curriculum vitae files for suitable
candidates and then, if they wished, could view
the four slides which each had submitted.

As for the nitty grity: how many jobs? how
many candidates? in what fields? All that rakes
more time to get together than we have before
deadline, so it will have to wait for the next issue.
In the interim, we offer only the relatively peace-
ful scene photographed below. It was, honesty
compels us to add, taken at 7:30 A M.

Assorted addenda: There were more alumni
reunions {13 of them) than ¢ver, and all were well
attended. The Annual Members Business Meet-
ing played to its usual less-than-packed house,
And for the obligatory Lost & Found: one silver
deershead pin; about 40 assorted slides; a copy
of Ottonische Buchmalerei by Peter Metz with
a draft of a paper on Reichenau problems; and
one yellow meme book with addresses and notes.
All will be returned upon request.

RRW. =

Photo: Minerva Navarrere

encyclopedias or what-have-you generally
told us so, and we tallied them as profession-
ally unemployed. On salary negotiation: we
can’t tell you what to do but we can assure you
that all the information on the back of the
CAA cv. form—including “minimum salary
requirement” —is held confidental. It simply
enables us to avoid sending the curriculum
vitae of a candidate secking a position in the
Northeast at $15,000 to a West Coast institution
offering $10,000. ]

Reminder: Artists who submitted slides
for the CAA placement file and who want
the slides returned now that the annual
meeting is over should send us a stamped
(244) return envelope, Please specify area
of specialization.




ANNUAL MEMBERS BUSINESS MEETING

Even alter blinking rapidly to induce double
vision, the observer could count only some
70-odd membhers present at the 65th Annnal
Members Business Meeting, held on Thursday,
February 3, 1977 at the Los Angeles Hilton
Holel. As empowered by the By-Laws, this small
pand conducted or ratificd the major business
of the ‘Association, (End ol annual lecture on
participatory democracy.)

Flections. Honorary Counsel Gilbert Edelson
presented the slates proposed by the Board,
all of which werce elected. Directors (to serve
until 1981 Benny Andrews, New York City;
Beatrice Farwell, University of California,
Santa Barbara; Mary DuBosc Garrard, The
American University; Ellen Johnson, Oberlin
College; Ellen Lanyon, Chicago; and Theodore
Relf, Columbia University. Officers, 1977 Presi-
dent: George Sadek, The Cooper Union; Vice-
President; Marilyn Stokstad, University of Kan-
sas, Lawrence; Secretary: Joshua C. Taylor,
Nutional Collection of Fine Arts. Nominating
Commillee, 1977: Irving Sandler, S.U.N. Y., Pur-
chase, Chair; Eleanor Dodge Barton, Hartford
University; Charles Eldridge, University of
Kansas Museum of Art; Philip Pearlstein,
Brooklyn College, C.U.N.Y.; Jessie Poesch,
Tulane University; and Peter Walch, Uni-
versity of New Mexico.

By-Laws Changes. The two By-Laws changes
proposed by the Board of Directors, one estab-
lishing the category of Individual Sustaining
Member and one raising Lite Membership dues
from %500 to $1,000 (see newsletter, November
1976) were both unanimously adopted.

Finances. The Financial Statement (reprinted
right) was presented. Although the condition
of the Association is still cminentdy sound,
it was noted that in view of projected decreases
on the population of both graduate and under-
graduate deparuments we cannot reasonably
expect a continuation of the growth rate we
have expericnced and that, therefore, all-too-
tempting increases in membership services
and projects must be kept in line with long-
term anticipated income.

Miscellaneous. Since the newsletler now pro-
vides a means of keeping the membership
posted on Association activitics, President
George Sadek omitied the usnal President’s
Report and instead — after graciously intro-
ducing several resolutions of thanks to Board
Members whose terms had expired and to
CAA staff (all of which were graciously and
unanimously adopted, with appropriate ap-
plause) — asked those present to report their
comments, $uggestions, etc.

Frederick Hartt, University of Virginia,
proposed that the CAA look into the possibility
of establishing an inexpensive-format periadi-
cal for the publication of newly discovered and
authenticated archival material. This proposal,
which grew out of the Informal Session on Doc-
umentation, will be considered by the Publica-
tions Committee. RRW. n
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CAA FINANCIAL REPORT —December 31, 1976

REVENUES 1975 1976
Membership Dues
Individual $179,884 $185,240
Institutional 112,407 {note)92,115
Total Dues $292,291 $277,355
Other Income
Sale of back issues, miscellaneous publications, ete. 8,505 19,724
Book Scrvice Income (net) 3,068 1,242
Interest anid Dividends 26,089 26,188
Slide Buyers Guide (net} 210 -0-
Annual Meeting (net) 30,560 22 868
Art Bulletin Subventions 87,325 37,855
Sale of Securitics (2,307) 15,449
Total Other Income $103,500 $112,306
Other Funds
Kress Special Salary Subsidy re Executive Secretary 5,000 -0-
‘Total Revenues $400,791 $389,661
EXPENDITURES
Administrative Costs
Salaries (excluding Placement and Book Services Staff} $ 65,429 $ 70,169
Fringe Benefits and Payroll Taxes 8,768 11,013
Rent and Housekeeping 14,929 16,207
Printing, Postage, Stationery and miscellaneous office expenses 14,147 15,273
Telephone 2,247 2,b55
Computer Services (net} 315 2,956
Accounting Fees 4,250 1,500
President’s Expenses 2,319 316
Insurance 584 1,072
Administrative Travel and Expenses 389 734
T'otal Administrative Costs $112,977 $121,795
Olher Costs
Art Bulletin $117,477 $118,508
Art Jowmnal (net} 23,491 35,193
Newsletter -(J- 5001
Placement Service 11,320 17,200
Board Travel and Expenses 3,285 5,732
Committee Expenscs 2,648 1,389
Dues 575 756
Awards 1,112 1,387
Membership Promotion 710 -0-
Furniture and Fixtares 408 144
Office Egquipment 1,675 784
Appropriation for Art Bulletin Index Fund 10,000 -0-
Grantto RILA Project 10,000 -0-
Loan to RILA Project -0- 800
MFA Programs Listing -0- 3,180
Slide Buyer's Guide -0- 360
* Health Hazards Booklet -0- 500
Grant Lo Monographs Endowment Fund -0- 50,600
Miscellaneous 1,464 586
Total Other Costs $184,115 $241,520
Depreciation 849 1,043
T'otal Expenditures $297,941 $364,358
Excess of Revenues over Expenses $102,850 $ 25,303

wore: The higher income figure for 1975 was due to late payment of 1975 dues and early payment
of 1976 dues. Now that institutional membership biils are mailed early to allow time for bureau-
cratic paperwork, the 1976 figure will remain fairly constant, varying only as the number of institu-
tional members increases or decreases.

CAA newsletter

MEMBERSHIP MATTERS

Reduced Rate Subscriptions.

We suspect thal by now members who take
advantage of these special rates will have caught
the typographical error on the Art in America
coupon. However, we wish to record the cor-
rection here, Having indicated that the mem-
bers' rate was $12.95, we then indicated that the
full amount of $17.95 should be enclosed with
the order. Notso — we have it on good authority
that Art in America will gladly accept all sub-
scriptions from CAA members at the $12.95
rate, which they had generousiy offered.

Another correction to be noted is the institu-
tional rate for The Feminist Art Journal. The
regular rate is $14.00 and the special rate tw
CAA institutional members is $10.00.

The Burlington Magazine has raised its
rates for 1977 subscriptions. They are now
$52.00 for 12 issucs, a reduction of $6.00, and
$26.00 for 6 issues on the special introductory
offer.

We are pleased to announce that the pub-
lications listed belew have agreed to allow
CAA members special discounts. If you are
interested in subscribing, please send your check
directly to the publisher, identifying yourself as
a CAA member.

Photograph, 210 Fifth Avenue, New York,
N.Y. 10010, attention Courtia Worth, Regular
rate, $7.50 (10 issues); members’ rate, $6.75.

History of Photography, Light Impressions
Corp., Box 3012, Rochester, N.Y, 14614, Reg-
ular rate, $24.00 (4 issues); members rate, $21.00.

CAA Publications.

In addition to the Listing of MFA Programs,
the following may be ordered from the CAA
office, prepaid (postage included). Abstracts
of Papers Delivered in Art History Sessions,
1977 Annual Meeting, §3.00; the 1976 Abstracts
are still available at $3.00, Slide Buyer's Guide,
3rd ed., 1976, §5.00. Survey of Ph.D. Programs
in Art History, 1975, $1.00; $3.00 10 non-
members.

The first edition of Women's Studies in Art
and Art History has been sold out. The second
edition is available for $2.00 prepaid Irom
Lola B, Gellman, 14 Lakeside Drive, New
Rochelle, N.Y, 10801,

Address Changes and Claims.

To avoid loss of CAA publications and an-
nouncements, members are requested to notify
this office immediately of permanent address
changes. Do not rely on the local post offices
o let us kirow, Il and when they do, the notifi-
cations are too late for the next mailings and
very often the changes reported are inaccurate,
Temporary address changes cannot be han-
dled; make arrangements Lo have your matil
held or forwarded.

Reasonable claims for non-receipt of pub-
lications will be honored, but please do not
wail three months or more—as some have
done-—to let us know you are not receiving
publications and cxpect that replacements
will be available. Your cooperation will con-
tribute to the reduction of wasted funds spent
on additional postage, etc.

Minerva Navarrete B
Business Manager
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museum training programs

During the past few years there has been a pro-
liferation of programs training individuals
for the museum profession. These offerings
have often been uncoordinated in their con-
tents, unsupervised in their quality and un-
evaluated in thetr results.

In an attempt fo provide a basic framework
for future developments, the National Museum
Act sponsored a conference on Museum Train-
ing which was held at the Smithsonian Insti-
tution’s Belmont Conference Center from
April 11-13, 1976, to which were invited repre-
sentatives of major training organizations and
consumers of trainees throughout the country.

One outcome of this initial conference was a
draft of proposed guidelines for museum train-
ing programs, intended not as & final document
but to stimulate discussion of museum pro-
grams and their crileria that might lead io the
establishment of norms which, in turn might
be enforced through some accrediting mecha-
nism.

The proposed guidelines were discussed at
a session devoted (o Museum Studies Programs
at the last meeting of the American Association
of Museums held in May 1976 and at a session
entitled “Museum Training: Academic Pro-
grams and Fulfilling Responsibilities o the
Profession,” chaired by Gonstance W. Glenn
at the CAA annual meeting in February.

In order to inform CAA members and involve
them as fully as possible in the definition of
the problem and in the search for solutions,
the proposed guidelines are published below.
Comments are invited and should be addressed
to Bernice Davidson, Chair, CAA Museum
Committee, The Frich Collection, 1 East 70
Street, New York, N.Y. 10021,

GUIDELINES FOR MUSEUM TRAINING
PROGRAMS PROPOSED AT BELMONT
CONFERENCE

Museum Training—Graduate Level

A program in museum studies designed to
prepare persons for professional museum
carecrs should be a graduate program raught
inconcert by an aceredited university and onc or
more accredited muscums,

Such a program must be based on a relevant
academie discipline such as American studies,
anthropology, archacology, art history, astron-
omy, botany, folk life studies, geology, history,
history of technology or zoology.

The program should include course work
in such a discipline and the equivalent of no
fess than six semester hours of museum theory,
practice and history, The graduate degree may
be awarded either in the academic subject or in
museum studies.

Such a program ordinarily will require a
period equivalent to not less than lour academic
termis and should include a supervised museum
internship or supervised full-tirme work exper-
tence of not less than two months. Ideally the
full-time internship or work experience will
be six months or more in length, The internship
or supervised work experience must be designed
to benefit the student. While the student may
do work valuable to the museum, this contri-
bution should not be the touchstone of the
progl‘am,

The curriculum should include instruction
in the following areas:

A. The ethics of the museum profession,
public accountability and the history, philoso-
phy and purposes of representative kinds of
IAUSEUTNS,

B. The collection, care, handling, preserva-
tion and conservation of museum objeccts; the
management of collections including registra-
tion and cataloging.

C. Research and the study of objects as
sources of acsthetic expertence.

D. Education and interpretation.

E. Exhibitions and experimental studies of
how museum visitors learn from and respond
{0 MUSCUNt Programs.

F. Museum administration, which may
include; irustee-director-stafl relations; relations
with governmental agencics; legal problems;
{und-raising, budgeting and accounting; the
museumn andience and community relations;
personnef and labor relations; administrative
planning and evaluation; physical facilitics.
Internships
The museum’s main functions are collecting,
preserving, studying, exhibiting, and interpret-
ing objects. Muscum professionals are those
museum staff members who have primary
responsibitity [or carrying out those funclions,

A program selting oul specilically to prepare
muscum prolessionals should adhere to the
minimal standards set forth here. It is recognized
that museum studies programs — as described
in this document — are not and should not be
the only routes into the museum profession.
Examples of possible forms of preparation
include full-time internships, cutside of aca-
demic course work.

Workshops, Seminars, Institutes for

Museum Professionals

Ongoing training for museum professionals
is vilally important for sharpening technical
and prolessionat skills and for developing an
understanding of broad museum concerns.

The profession should examine such pro-
grams, and a separate study group should be
assigned to the lask of establishing criteria.

Careful consideration should be given to:

i. the sponsor’s ability o undertake such
institutes;

2. the participans to be invited;

8, identification of topics of major concern
Lo prospective participants;

4. the faculty, organization, logistics, budget
and evaluation procedures for such institutes.

Museum Training at Other Levels

While musemn studies programs cxist for the
education ol curatorial, administrative, and
interpretative staff, waining for other museum
staff levels has been largely ignored.

Workshops and seminars provide only a
partial solution to the training of these indi-
viduals, While formal academic degree pro-
grams are probably inapprepriate, some or-
ganized, continuous training  program s
nceded: A combination of instruction and
apprenticeships of varying lengths could be
implemented in regional centers estabiished
in approptiate museums for such vital sup-
port personnel as technical assisiants, pre-
parators, and others, =

i1



art journal report

Unlike The Art Bultletin, which has the single
purpose of publishing art historical research
of significance and merit, the drt Journal ar-
tempts to address a diversity of other interests
of the CAA membership: conlemporary art,
criticism, teaching, political and social issues,
as well as a broad range of cross-disciplinary
interests which, while they affect and are affected
by the discipline of art history, do not neces-
sarily lend themselves to the methodology of
scholarly research. In the three-and-a-half years
since I assumed editorship of the Art Journal
certain directions for achieving these ends have
clearly defined themselves; others exist merely
in cutline and the details remain to be filled in.

For example, I found that a particularly use-
{ul way of organizing manuscripts was the crea-
tion of thematic issues dealing with such topics
as photography, sculpture, artists’ rights, wom-
en in the arts, modernist Russian art, etc. Con-
sequently, more than half the issues [ have edited
reflect my view that the Arf Journal can make
a more effective contribution to the history,
criticism, teaching and practice of art when it
addresses specific issues through a range of
informed views.

More recently the Art fournal published threc
exhibition reviews, pointing towards our in-
tention of making regular reviews a morc vital
partofl the magazine. The need lor such expand-
cd coverage scems unarguable; The New York
Times, for example, has cut its exhibition re-
views by 50%, and most art periodicals have
imilarly reduced the number of artists” exhibi-
jons that receive critical artention. However,
the expansion and the very feasibility of a
review section depends not only on the guality
of exhibitions but also on our ability to develop
a core of dependable local correspondents on
a nationwide basis.

Another need which the Art Journal feels,
though it has not filled, is that of dealing with
the area of educadon, both in the fields of

studio and art history. Although a vast majority
of CAA members, cither as professors or as mu-
seum professionals, are directly engaged in
education, only a small percentage of the manu-
scripts submitted deal with weaching and, even
more unfortunately, most of the manuscripts
that have been submitted were simply not of
high enough quality to warrant publication.

The initial concern when I assumed editor-
ship of the Arf Journal was the developmemt
of a visual format that would be both attractive
and flexible enough to accommodate articles,
regular news features, listings of college mu-
seumn acquisitions, Association activities, news
of individual members, and a wealth of materi-
al that was often difficult to categorize. The
creation of the newsletter last year has alleviated
some of the organirational problems and has
afforded us an opportunity to focus on feature
articles as well as to develop new areas of edi-
toriat interest.

‘This, therelore, scems an appropriate time
for creation ol a Board of Advisors drawn
equally from the history and studio arcas of our
membership to help chart future directions.
In addition to communicating their own views
and those of their colleagues to the Editor, they
would serve as readers and as active solicitors
of articles in their areas of Interest. In my view,
the very existence of such a Board would serve
notice not only that the 4r¢ Journal wishes w
reaffirm its diversified constituency, but also
that it aspires to a more rigorous commitment
o excellence as well as (0 responsiveness.

With the creation of such a Board in prospect,
this also seems an appropriate time to repeat
the standing invitation to all CAA members
to contribute their individual reactions, sug-
gestions, and proposals so that their publication
may better serve their interests and needs.

Diane Kelder =
Art Journal Editor

classifieds

The CAA newsletter will accept classifieds of
a professional or semi-professional nature
(sale of libraries, summer rental or exchange
of homes, elc.). The charge is 50c per word,
minimum charge §10.00, advance payment
required. Make checks payable to CAA. Classi-
fieds will be accepted at the discretion of the
Editor, Deadline for next issue May I

RENT-A-MENTOR., Make your students’
group trip to New York really meaningful.
Individualized tours of museums, architec-
ture, SOHO and uptown galleries. Rent-a-
mentor, 163 W, 88 S, N.Y.C. 10024, {212)
595-4295,

ART/ARCHITECTURAL SLIDES. Who
hasn't needed a particular slide or scries when
preparing next term’s lectures? We art historians
can help you. Vast collection of color slides
prepared especially for instruction at college
fevel. University courses use our examples not
availabic from commercial sources, Each slide
illustrates a particular historical or develop-
ment phase; Egypt, France, ltaly, England,
Greece, Turkey, Low Countries, Awmerican
homes, furniture and artifacts. Originals $2.50
each; first generation copies $1.75; discounts
for quantities. We are photographing in Naples
area Spring 1977, Sicily and North Italy later,
We will fill your requirements upon request,
YOU CAN'T 1OSE: We submit what we shoot for
you: no charge for any slides you reject and
return, Analyzec your needs for the coming
year: let us know them. Harvey Mortimer,
109 Alexander Ave.,, Montclair, N.J. 07043,
Phone: (201) 744-1049,

BASIC SIIDE COLLECTION. Metal-glass
Perrocolor mounted, approximately 3,000.
Survey, modern. Two Neumade steel cases.
$3.,500. Box 1032, Columbia, Md. 21044.

WRITERS: “UNSALABLE” MANUSCRIPT?
Try Author Aid Associates, Dept. CAA, 340
East 52nd Swreet, N Y.C, 10022, PLaza 8-4213.
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