


Gibson Suite and
Gramery Suite, Second Floor

CAA CAREER DEVHELOPME

- Astists, art historians, and museum professianals will offer

candid advice on conducting a job search, preparing for
interviews, and presenting your work Lo prospective employers.
By appointment oaly—sign up in the Candidates Center

by noan.

e
e

-
e
e

30-5:00 pm

-

e

Rooms 637 and 540

Participation by pré-scheduled appointment only .
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VISHAL BESGURGES ASSGRIATIG
m

HOAPPROACHING -
VISUAL BESGUF
A, AN T
'E:EM FORY Y
CHAIR
Kathe Albrecht, American University

THONIC
L DHANGING ATRT
OO/

S EETY

SPEAKERS
The Age of (Digital} Enlighlenmenl: Enhancing Student
Access to Visual Cullure

Kathe Albsecht

Nangy Schuller, University of Texas al Austin

integrating the World Wide Web info a Visual Resource
Library: A Case Study
Marybeth Koos, Northern {Hinois Universily

Balancing on the Edge: Boolsirap Training and Development
Katidesn Cohen, San Jose State University

:00-5:00 pm

adlson Suite, Second Floor

COMMIEYEE DU WOREN I THE At

!ii ROUNDED CONME

!

IsCoy

CTTONS: MEDLA

ADVOCACY FOR A FEMITST
JREE (4 "HOW-TOY WORKSHOP]

CHAIR
Kalieen MacQueen, New York Univessily

Workshop 1: Connscting the Social fo History
Pennee Bender, American Secial History Project

Workshop 2: Can We Belfeve Qur Fars?
Eiten Braune, Fairness and Accueacy in Reporting (FAIR)
Laura Flandess, Fairness and Accuracy in Reporting {FAIR}

P CENTURY:

SFECIAL EV

:30-56

00 pm

i
| 1040 Grand Concourse at 165th Street
BROMNY MURBEURM OF THE ATRTS
Reception: “Artist in the Markelplace,” lealtring works in
alt media by 36 emerging artists; “Petrana Morrison and
Veronica Ryan—Sculptural Works™; “and “Aanial Student
Exhibition”

2520 Amsterdam Avenue

VESHIVA UNIVERSITY MUSESGM
Open house and receplion featuring curatos-led gallery tours:
“The Teaching of Isaac Luria—Paintings and Works on Paper
by Asdthur Yanodl™; *Holy Transmitters: Porlraits of the
Mekubalim {Jewish Mystics)" by B. J. Goldberg; “Ungraven
Images-—Sculpture by Harold Kahn™; *In Search of Arfks—
Synagogue Photographs by Joel Berkowitz®; and “The Kids's
Bridge,” a hands-on interactive SITES exhibition exploring
issues of identity and ethaicity.
PRE-REGISTRATION REQINBED.

o]

WEDNESDAY_
EVENING j

EVENTS

SPECIAL

|
{

:30-7:00 pm

450 W, 41st Strest

AUNTER COLLEGE FINE ARTS
BUILDING, CITY UNIVERSITY OF

REW YORK
Opening reception for the 1997 New York
MFA Exhibition

826 Schermerhora Hall

116th Street and Broadway

?I‘eféiiﬁ%. LAR AN TRA DI, WALLACH ART
GALLERY, COLUMBIA UNIVIERSITY
Open house and reception; “Robert Motharwelt on Paper—
Gesture, Variation, Gontinuity”

WEDNESDAY 27



40 W. 53rd Street
AWMIERICAN CRAFT MISHURM
Mast the Artist: Sculptor Michael Lucero

2 £. 91st Street
lf;: OGOPER-HEWITT, NATIONAL DESIGN
RA RS MU
Open house and reception: “Mixing Messages: Graphic Design
in Contemporary Culture”

96 Spring Street, 7th Floor
FLLUSTRATION HOUSE, INCG,

Reception: “A Gentennial of American Gomic Strip Art™;
“Masters of {liustration”

1109 Fifth Avenue
IEwisH MUSEDM
Open house and reception: “Rico LeBrun; The Holocaust

Paintings™; “Morris Louis: The Book Burning™; "Celture and
Continuity: The Jewish Journey™

:00-7:30 pm

8 W. 8th Streat
MEW VORK STUDID 8GO
Gallery open house: “Eugene | eRoy (a survey of drawings)”

SESSIONS

:30-7:00 pm

k}eekman Parlor, Second Floor

FASHI
i“ﬂ*ﬂi‘u:‘f‘ BOTH ANMNIVERSARY OF THE DIOR
CNEW LOORY

CHAIR

Richard Martin, Metropoiitan Museum of At

SPEAKER

Anne After, independent scholar, New York

HISTORY ASBOCIATION

28 WEDNESDAY

00-10:30 pm

i??é?%mz_ G SCULPTURBE/PFUBLIC
CONTROVERSY: COMMEMOBRATIVE
MONUMENT &, 18701838

CHAIRS

Jangt A, Headley, Loyela Cellege in Maryland

Pameda H. Simpson, Washington and Lee Universily
SPEAKERS

Memorializing Maral: Commemoration and Confiict over the
Revolutionary L egacy in Third Republic France

Nail McWilliam, University of East Anglia

The Vielor Emmanuet Monument on the Capitoline: From a
Coniroversial Site fo a Sile of Controversy
Robin B. Williams, Savannah College of At and Design

All That's Gold Doss Not Glitler: Bessie Potter Vonnoh's
American Girl for the Exposition Universelle of 1900
Julie Aronson, Nelsoa-Atkins Museum of Art

Racism and Remembrance: The ANl Wars Memaorial and the
Palitics of Place
tfene D. Lieberman, Widener University

DISCUSSANT
John Welenhatl, Cheekwood-Tennessee Botanical Gardens and
Museum of Ast

60-10:30 pm

iSutton Parlor North, Second Floor

i‘*‘fa NEGATING THE IMAGEHE:

i§ CONOCLASM, YVANDALISRI, AND ART
CEMBORSHIT

CHAIR

Anne L. McGlanan, Harvard University

SPEAYERS

Mutilation and Reuse: Recasling the image of the Roman Ruler
Eric &, varner, Emory University

Relormalion lconoclasm in Europe
L ee Palmer Wandel, Yale Universily

Duke Ottheinrich v. d. Plalz: leonoclast and Maecenas
Hanns Hubach, Kunsthistorisches lastitut Heidelberg

Painiings Are Women: Vandalism and the Genderad Viclim
Gridley McKim Smith, Beyn Mawr College

Marcia Welles, Depariment of Spaaish and Latin American
Cultures, Barnard Gollage, Columbia University

DISCUSSANTS
Elaine A. King, Carnegle Mellon Universily
Madefina Caviness, Tufls Universily

B U VU S SRV



CRAIR
Denise Corlay, artist, New York

SPEAKERS
Bridging the Gap belween Abstract and Representation
Denise Corlay

From the Three-Dimensional Painting to Not-Quile Painting: A
Range of Stratepies of Presentation and Conslructing Meaning
Rebecca Keller, School of the Art Institute of Chicago

Josh Daylon, artist, Sag Harbor, New York

The Three-Dimensional Space in Painting: Visual vs. Physical
Eunshin Khang, Miami University

Culting Edges
Libby W, Seaberg, artist, curalor, and independent scholar,
New York

Dimensional Painting after the Pop-Minimal Decade
Rosemary Gohane-Erpf, Schoot of Visual Arls

Sutton Parlor South, Second Floor

WISION AND PRODUGCTION IN THE
SBESTHETICTET S7T0DIG, 18781900

CHAIRS

Lee Glazer, Universily of Pennsylvania

John Siewert, independent scholar, Omaha

SPEAKERS

Studio Life as Cullural Index

Sylvia Yount, Museum of American Art, Pennsylvania Academy
of the Fine Arls

Alma-Tadema’s Arlistlc Spaces
Laurel Bradley, Carleton College

The Arlist's Studio as a Demestic Inlerior in Lale 19th-Cenlury
Painting
Kirstin Ringetharg, University of North Carolina at Chapal Hill

The Artist as Modernist Pioneer: Indians in Kisebier's Studio
Elizabeth Hulehinson, Stanford University

Sex and Characler: Anders Zorn in His Studio
Robert Jensen, Urivarsity of Kentucky

Regent Parlor, Second Floor
FHETORIANT OF [GLARIC ARY
SITES OF STRUGGLE AND

COLLABORATI OR: ABCHARDLOGY AND
|ﬁs. BT HISTORY IN THE BTUDY OGF

FELAMIC ARYT AND ATRCHITECTURE

CHAIRS
Nancy Mickiewright, University of Victoria

Stefano Carboni, Metropolitan Musaum of Al

SPEAKERS

Nabatasan Continuities in Early Islamic Agaba: A or
Archasology

Donald Whitcomb, Oréental Institule, Univarsily of Chicago

Towards a Methodology for the Study of Gléss Findings from

Archasological Excavalions
Stefano Cacboni

Belween Arl and Materiaf Culture: On the Uses of Isfamic
Archagology .
Renata Holod, Universily of Pennsylvania

Archaeologleal Survey and Art Historical Analysis of the Early
Islamic Archilecture of Western India
Alka Patel, Harvard Univarsity

DISCUSSANT
David Whitehouse, Corning Museum of Glass

fﬁ] ALTE DISNEY AND AMERICAN VISUAL
CULTURE

CHAIR
Robert Neuman, Fforida State University

SPEAKERS
The Meaning of Mickey Mouse
Gary Apgas, Voliaire Sociely of America

Through the Years We'll All Be Friends: The "Mickey Mouse
Club,” Consumerism, and Cultural Consensus
Barbara J. Goleman, tniversity of Wyaming

Southern Quiposts in the Magic Kingdom: The South as a
Regional Sub-Text in Disney’s American Speclacle
Ethel 5. Goodstein, University of Arkansas

“It's the Troth, i's Actual... : Kodak Picture Spofs al Walt
Disney World
David T. Doris, Yale University

Adam and Eve...and Gooly: Walt Disney World as the Garden
of Eden
Char Krause, West Texas A & M Unlversily

Murray Hill Suite, Second Floor

FTALIAM ARY BOUIETY

EEEING 18 BELIEVING

CHAIR
Kathleen Weii-Garris Brandy, Institute of Fing Aris, New York

Universily

WEDNESDAY 29



SPEAKERS
Cimabue and the Visual Malure of Physical Realily: The

Assumplion in S. Francesco in Assisi
Marilyn Acoaberg Lavin, Princeton Universily

Visual Rhetoric in the Trecento
Michael Grillo, University of Maine

On What May Bs Granted for the Taking When One Looks
(Renaissance Piclures)
Paul Holberton, Metrel! Holberlon Publishers

A Funny Thing Happened on the Way lo the Academy
Ann Sutherland Harris, Univessily of Pittsburgh

ROMAN

DR B
CHAIRS
Andrea Feaser, Universily of Hawait

FIECUESION OF

Davis; Xerox Pare Artist in Residence Program

SPEAKEAS
Homepage on the Range: From Desklop fo Kitchen Table
Paul Zetevansky, artist and wriler, Los Angelss

The Work of Art in the Age of Mechanical Sex
Jon Ippolite, Solemon R. Guggenbeim Museum

| “Did Anyone Bring a Word or an Ax?" Towards an Id Theater
' Antoinelie LaFarge, School of Visual Arls

On-Line Language Games

i Warren Sack, Media Laboratory, Masachusetts [nstitute of
' Tecknology

‘ BISCUSSANT

¢ Doana Hunter, University of California, Berksley; CNET

\

Mercury Bailroom, Third Floor

}?-JT'?'§€FA‘!¥‘T§G§§;’L%, GEMITR OF MEOieVal 4RT

S
AT ED
CHAIRS
Virginia Jansen, University of California, Santa Cruz
Carol H. Krinsky, New York University
SPEAKERS
The Transplanting of Jerusatem lo Pisa’s Campodei Miracoli
Aligk M. MacDonnell-Met ean, Sehoo! of Architecture,
Universily of Miami

Building ihe Temple of Jerusalem for Mexican Indians
Jaime Lara, Yale Instilute of Sacred Music, Worship,
and the Arts

30 WEDNESDAY

Jon Winel, San Francisco Art Institule; University of Callfornia,

foward an lconagraphy of Byzanline Archilecture
Robert Qusterhout, School of Architecture, Universily of Hilinois
at Urbana-Champaign

Interpreting S. Stefano Rolondo: The Church of the Holy
Sepuicher, Garden Pavilions, and Salutatoria
Mark J. Johnsor, Brigham Young University

Revival Reconsidered: Krautheimer and Frankl, Monlecassine
and Rome
Catherine C. McCurrach, University of Michigan

Kravtheimer Made Me Do if: Solving the Toughesi
Archagological Problen of Medisval Florence
Franklin Toker, Universily of Pitisburgh

endezvous Trianon, Third Floor

"l‘ﬁﬁ,v CREATIMG ORDER OGUT OF WEW
MWORLED CHAOR: "SAVAGEY NATIVE
BIERICAN ARTE AND "OIvILIZEn”o
I CLO-ARMERICAN SGCIETY IN THE
BARLY IHTH CENTURY

CHAR

Bridget L. Goodbody, Rutgers, Slate Universily of New Jersay-

Nawark

SPEAKERS

Hide Shirls, Field Skefches, Enlightened Perspeeiives:

Re-Viewing Cultural Porlrails of the Blackfest, 1833-34

Lynne Elizabath Spriggs, Norton Museum of Ari

Belwesn Perspective and Porcupine Quills: Plains Indian Art
and the Critical Politics of Alfred Jacol Miller
V. Scett Dimoad, University of Pennsyivania

L iving Relics: Harry Rowe Schovleraft's Presentation/
Preservation of Nakive American Visual Culture
Matthew N. Johnstoa, University of Chicago

U Romancing Azlalan
Margaretta Loveli, University of California, Berkeley

ITri_anon
B RATR LS
CHAIRS
Nina Yankowitz, alist, New York

Carey Eovelace, art writer, New York

SPEAKERS

Emma Amos, Rutgers, State University of New Jersey

Mary Miss, artist, New York

Ballroom, Third Floor

YT TR A ¥R T U
IR iicﬂif'».g_z,.x:..; ¥

] Pat Steir, artist, New York

Michelle Stuarl, artist, New York

] Jackie Winsor, arlist, New York

Barbara Zucker, artist, New Yark

e o £ e e i e e e et e i et e o i, o™



East Ballroom, Third Floor

.‘ HTOIN PO

CHAIRS

Roland Flexaer, artist, New York

Etena Berriolo, artist, New York

SPEAKERS

Problemalics of the Pleal

Mary Ann Caws, Bepartments of English, French, and
Compasalive Literature, Graduate Ceater, Cily Universily of
New York

fFashion in the Folds
Richard Martin, Metropolitan Museum of Art

Fold Theory
Tom Conley, Depariment of Romance Languages and
Literatuess, Hatvard University

De Kooning's Fold: Monad, Event, and the "No-Environment”
Michael Zakian, Frederick B. Weisman Museum of Art,
Pepperdine Universily

A Patholegical Unfolding. Clérambaull’s Nosological Fashions
Leslie Cami, wiiter and cultural critic, New York

Toward a New Geometry
Dorothea Rockburne, artist, New Yerk

West Ballroom, Thlrd Floor

H'{fﬁy iR
CHAIR
Kenneth Sean Golden, New York University; University of
Pennsyivania; Parsons School of Design :
SPEAKERS

Places of Memory, Arl, and Identity in the Communily
Tomie Atai, artist, New York

PEHTETY

| Shifilng Ground: Notions of Community and Identily
. Zoya Kocur, arls-in-education and myuseum education
 consultant, New York

What Dees Your Body Think?
Mary Belh Edelson, arlist, New York

Xicang Art Fag: The Three Graces of San Antonic
Michael Marinez, artisi, San Anlonio

Janet Henry, arlist, New York

‘P BT OTALES

PARTICIPATION BY PRE-SCHEGULED APPOINTMENT
ONLY.

TH ..... UR ...... SDAY|

MORNING

‘Versallles Ballroom
Sheraton New York Hotel and Towers

5x BECOGRITION AWARD BREARFART

‘ Sculptor Louise Bourgeois will be presented the annual
\

WEDNESDAY / THURSDAY

31



Committes on Women in the Arts Recogailion Award. A SPEAKERS .
continental breakfast will be served. The Early fialian “Primitives”: Valuing Art and lts

ADMISSION BY PRE-PURCHASED TICKET ONLY, Consequences e .
Cathieen Hoeniger, Queen’s Universily, Kingston, Ontario

Changing Approaches o the Conservation of Norihwest Goast

SESSIONS Tolem Poles

- : Charles S. Rhyne, Reed College

They're Not Qurs Anymore: Philosophical and Praclical
Changes in the Display, Storage, and Conservation of Native
American Malerials

Lisa Mibach, Conservation Associales

“For Francs or for France”: Public Policy in the Conservation of

- ' EE— Cultural Property
m ORTRACT ﬁ‘ﬁ»%{fﬂﬁ FOR THE Jose Orraca, conservator, Kent, Connacticut
hfﬁ}&mﬂ?&@ﬁim"ﬁ SCHOLAR: COPVRIGHT,
E&iﬁ%‘)?&fﬂ&éﬁ%@!&??ﬁ@% CREDYT, aND THE
ﬂ}hﬁ:’i G'E“R@NEE} Mgnz& f;utton Parlor NOI‘th Second FlOOI‘
CHAIRS L K MR W}J[Jl” W&J[ i%‘sﬁfﬁh /HH r*«m ABRT
Barbara J. Mllﬂlﬂk, lﬂdBﬂBﬂdEﬂf scholar, New York ISTORY DECADENT é‘ﬁ'} H‘S{; ERSION R
Mary Em¢na Harris, independent schotar, New York ;& ENASCENT CONSERVATISMT

SPEAKERS
Working with Your Publisher: Copyrights and Pholorights
Elaine Banks-Stainion, Haery N. Abrams, inc.

A Report from the Chair of the Commiltes on Museum Hiring of
Outside Professionals
Jonathan Fineberg, Uriversity of Hinois at Urbana-Champaign

Proteciing Your Rights and Gelting Paid in the Informalion Age
Paul Aiken, Author's Guild; Author's Registry

inteflectual Properly and Literary Coniracts
R. Andrew Boose, Kay Collyer and Boose, LLP

}’etit Trianon, Third Floor

CONPUTERS B THE ViSUAL RRTS

lf:%HSINKﬁS MEETING

30 am-noon

rrm; ﬂlﬁm\é i %‘?? ?Eﬂ' f[}%

SONSERVAT (K OF HISTORIC AND ARTISTIC WORKS

(;éﬂ‘i%féﬁ‘%}&ﬁ%%}ﬁ AND CGULTUBAL

CHAIRS
Jennig Klein, Berea College

Leo Mazow, Lebanon Valley Gollege

SPEAKERS

Alexandre Lenoir, the Musée des Monumenis Frangals, and the
FReclamalion of French Heritage

Mary Shepard, Cloisiers, Melropolitan Museum of Art

“A Yerray Parfit Gentil Knight': The Medieval Knight as
Aflegory in FPublic Murals, 1855-1915
Kymberly N. Pinder, Schoot of the Art Institute of Chicago

Medievalism in the Landscape of Egon Schiele
Kimberly Smilh, Yate University

Making a Profit from the Medisval Past: The Pailita di Scacchi
in 20th-Cenlury Marostica, lialy
Madina-Diana Lasansky, Brown Universily

Eclipsing the Sun: The Grolesque Imagination in Southern
Califoraia Art
M. A. Greenstein, Claremont Colleges

Sutton Parlor Center, Second Floor
If-‘g}% T HISTORY GPEN SESSION—

[

PRINTS, BRAWINGS, AND

| FHOTOGRAPHY

CONTEXT ﬁ CHAIR ’

L CHAMRS Lisa Florman, Ohio State Universit

‘ Stephen Melfor, National Museum of African Art, Smithsonian orman, Ohio 3 werstly
institution SPEAKERS

‘ Rebacca Anne Rushfietd, conservator, New York

32 THURSDAY

Tifting at Winomills: Image and Tex! In Don Quixote
Patrick Lentaghan, Hispanic Society of America

e e ———— e



Marketing “Galant” Frolicism during the French Revolulion: Palagonia: A Journay of Cultural Displacement

Fragonard, Didof, and the Contes et Nouvelles of L4 Fonlaine Luis Valdovino, University of Colorado, Boulder

Anne L. Schroder, Universily of Florida

The Drawings of the Vischer Workshop in Renaissance Fﬁ’ﬂssa“ Suite, Second Floor

Nuremberg T VOCATION OF THE ARTISET
Darick F. W. Dreher, Yale Universily CHAIR

Pablo Picasso and His Designs for Daphnis and Chloe Deborah J. Haynes, Washington Stale University

Phyllis Tuchman, independent schofar, New York SPEAKERS o
' chman, independent scholar, Nt Yor Jacki Apple, artist, Culver City, California
Weston's Neil, Nude and After

George Dimock, University of North Carolina at Greensboro Kim Abeles, artist, Los Angeles
Delining Vocation
Brian Robinson, Washington State Universily

HISTORY, ART, AND COPYRIGHT

Terrorism, the Militia, and Community: A Repart from the Real
World

‘I:_ii{sAzlaHPon Harvard University Karen Kitched, culural perpelrator, Billings, Montana
SPEAKERS Sharpening Our Saws
Introduction David Mendoza, National Campaign for Freedom of Cxpression
Lisa Pon Where Have Alf the Flowers Gone? Bridging the Gap bebween
Gum Privilegio: Copyright in the Renaissance Art and Audience
Christopher L. C. £ Wilcombe, Sweel Briar College Sue Jofinson, St. Mary's College of Maryland
The American Artist and Early Gopyright Law: The Sociely of .
fhe Sons of St George v. Thomas Sully Murray Hill Suite, Second Floor
Janice G. Schimmeiman, Oakland Univessity W THE BEAUTY OF PAIN
CHAIRS

The Stofen image: Pholagraphy and the Law {Two Case
Studies)
Gillian Greenhill Hannum, Mankaltanville Collega

Therese Lichtenstein, New York University
Johann J. K. Reusch, Barugh College, City University of New

York
DISCUSSANT . ) o SPEAYERS
Stanley N. Katz, Department of History, Princeton University, Pain and Spectalorship: Medieval Paradigms and Postmodern
American Council of Learned Socielies Repelitions
Mitchell B. Merback, DePauw Univarsily
[BGE.‘?F.‘F Parlor, Second Floor Bill Vicla's Anthem: A Case Study in Technological Vision and
& PAST 18 ANOTHER COUNTRY; Disembodied Pain o
ISEUES OF DISTANCE, MEMORY, AND Megan G. McShane, Emory University
‘G VLTURAL TRANSITION 1IN STUDID in Praise of P”ma‘ry Narcissism
ART Jo Anna 15aak, Hobart and Wittiam Smith Colleges
CHAIR ,
Tanla Softic’, Rollins Coltege Of!an.: The ffam of Beau{y o
SPEAKERS Candice Breitz, Columbia University
Hybrid Desublimalion and Morbidily: The Dolls of Michae! Nedfar
Beatriz Arniitas, Seton Hill College Allen Weiss, Department of Performance Studies, Tisch School
On Becoming a Balinese Refugee in Cambridge, Mass. of e Arts, New York University
Janet 5. Echetman, Harvard Universily Pholography and the (DejComposition of the Worker's Body
Cross Cullure: Displacement (Gains and Losses) ;usas Ecil(wards. Hunter College Art Galleries, City University of
ew Yor

Alice Prado, Universidade de Brasilia

foman Noses: Grafting a Cultural/Historical igentily
Roberl Sites, Norfalk State University

THURSDAY 33



‘(}rg_g}g_rcy A, Second lf_]oo:

!Eiﬁ?ﬂf@[l- 0F BIRECTONRS

;;@RK, W PROGCRESE: PRESENTATIONS

[%E’s‘i{ CAA PROFESSIONAL
[[,}EW.%:LE} PRMENT FELLOWSHIP
RECIPIENTS

GHAIR

Jenniter Kyvig, CAA Fellowship Coordinator

SPEAKERS

A Conversation with Self

Audrey Bennetl, Yale University

Bringing In the Sheaves and Skinnin' the Hawgs
Maxine Payne Cautield, University of lowa

Orphans of Modernism: The Interveniionist Public and
Performance Art of AGSO, Chicano Al Group, 1972-87

C. Ondine Chavoya, Chicano Studies Research Center,
University of California, Los Angeles; University of Rochesler

Weaving Riluals: Functionalily in Process within Confemporary
Alrican American Art
April Hunter, Howard University

Site Specificily and the Problematics of Placa: Public Art in
North America 1965-95
Miwon Kwon, Princeton University

“A Lift for the Forgolten Red Man, Too™: New Deal Indian Art
and Secial Policy
Jennifer Mekerran, University of Washington

Mercury Ballroom, Third Floor

BIUSIC AND THE VISUAL ARTS:
CROBS.-CORRENTS IN 1$TH-CENTURY
BURCGFREAN CULTURE

CHAIRS

Marsha Morton, Pratt Institute

Peter Schmunk, Wofford Colfege

SPEAKEAS

The New Paragone. Cenlradictions in the ldeal

of Musical Painting

Philippe Junod, Universily of Lausanne

Tableaux Vivants: Landscaps, History Painting, and the Visual
Imagination in Mendalssohn's Orchestral Music
Thomas Grey, Department of Musie, Stanford University

Painting Around the Piano: Fanlin-1 atour, Wagnerism,
and Art in Paris
Lisa Norris, Kulztown University

in the Toils of Omphale: Saint-5aéns’s Painterly Interpretation
of the Lisztian Symphonic Poem

Garlos Gaballero, Department of the History of Music,
Universily of Pennsylvania

34 THURSDAY

Music to Our Ears? Munch’s Scream and the Subversion of
Romantic Music Theory

Elizabeth Prefinger, Georgelown University

DISCUSSAHTS

Kermit Champa, Brown Universily

Jettrey Kallberg, Department of Music, University of
Penasylvania

endezyous Tria?on, Third F_lg_s_nf_
BIODIERN WESTERN ART AND THE
J&R“F AWRD THOUGHT OF INDIA
CHAIR
Peg De Lamater, Winthrop University
SPEAKERS
Picturesque and Romantic India: A Yiew from Arltists of the Raf
Charles Streh, Kansas State University

Redon: Origins and Fxolicism
Martha Abelson, independent scholar, Chicago

Francgsco Clemente in India: Cross-Cultural implications of
the Jaipur Miniatures
Betly Seid, Schood of the Art Institule of Chicago

Postmodern Arf and India; Appropriation as Homage or Neo-
Colonialism?
Walter Smith, Nelson-Atkins Museum of Art

BISCUSSANT
Michagl Rabe, Saint Xavier Univessity

lPetiE Trianon, Thir_d_ Floor

ERPOSING BYZANTIUM ON THE

:&’)} COASTON OF THE METROPOLITAN
TAHIBITION

CHAIR

Mary-Lyon Dolezal, University of Oregon

SPEAKERS

Transparent Cases: Natfonal, Social, and Scholarly Agendas in
{he Great Exhibitions of Byzantine Art

Anthony Culler, Pennsylvania State Universily

Exhibiting Byzantipm; Glorious and Otherwise
Thelma K. Thomas, Universily of Michigan

From Doxa o Glory: The Rheloric of a Byzantine Arf Exhibition
Stephen R. Zwirn, Dumbarton Oaks

DISCUSSANT
Gary Vikan, Walters Ad Galfery




rl‘rianon Ballroom, Third Floor
i’ﬁ" HE GARDEN AS SOURCH: HISTORY,
FHEORY, AND PRHACTICE

CRAIRS

Barbara Rogers, Universily of Arizona

Paul Edi vey, Universily of Arizona

SPEAKERS

Transforming the "Role™ of the Urban Garden

Michele Brody, Baral College

Sea of Green: A Short History of the Lawn
Bavid Ritchie, Pacific Northwast Gollege of Art

Poetic and Visual Evecations in the Garden: fan Hamilton
Fimiay and 18ih-Century British Precedents
Magda Salvesan, New York Botanical Garden

Arlists in the Garden: “The Purest of Human Pleasures”
Anna €. Noll, Tacoma Mzseum of Arl

The Relurn 1o Arcadia: Reinierprelations of the Landscape
Garden Concept in American Culture and Ar, 18501920
W. Anthony Gengarelly, North Adams Slate College

:East Ballroom, Third Floor

E:!?ST%R%NE% (F HETHERLANDISH ART
]

[ﬂi?%@?%ﬁ%ﬁ AS PROCESS:

REPRE SENTATION, BEECHANGE, AND
TRAMBFORMATION IR THI FARLY
MODERN NETHERLANDGE

CHAIR

Eifan Matt Kavaler, University of Toronto

SPEAKERS

Costume and Culture: Van Dyck and the Clothing of the
English Courlier

Emilie E. S. Gordenker, Institute of Fine Arts, New York
University

The Fragrance of Melaphor: Art and Devolional Practice
around 1500

Reindert Faikenburg, Rijksdinst voor Kunsthistorische
Boecumentatie, Hague

Wilderness Places: interpretative Communities
Gatherine Levesque, College of Wiliiam and Mary

Saving Appearances: Jan David and the Conlested Imagery
of Religious Propaganda
James Chengy, Columbia Universily

Trees and Miracufous Madonnas
Zirka Z, Filipczak, Williams Gollege

CRTALOGHE Wl,?SU-N?éF@ 6t

LERS ASSOGATIGH

iﬁf} BMINING AUTHENTICITY AKX
A

CHAIRS
Barbara Buhler Lynes, Maryland Instilute, College of Art;

Nationat Gallery of Ark; Georgia O'Keelfe Foundation
Roberta K. Tarbell, Rutgers, State University of New Jersey,
Camden

SPEAKERS .

Defining the Corpus of Michael Wolgemut: Questions of
Authenticalion in Lale Medieval Panel Paintings

Peler Schmidt, Technischs Universitét, Berlin

Raphael and the Two Versions of the Porieait of Tommaso
Inghirami: Did He Paint Both?
Hilliard T. Goldlarb, Isabella Stewart Gardner Museum

Benjamin West Rediscovered in Brooklyn
Marilyn S. Kushner, Brooklyn Moseum
Anieineite Owen, Brooklyn Museum

Authenticily in the Age of Mechanical Reproduciion
Mancy Mowll Mathews, Williams Gollege

The Need for Communal Connoisseurship in the
Authenfication Pracess
Francis V. 0'Cennor, indepandant scholar, New York

Great Hall + Goc

4 % THE ART
GHAIR
Roy Ascoll, University of Wales College, Newport

nion

TCEAL LITH GLAES

SPEAKERS
Crealivily, Evolution, and Ethics: Concerning Artificial Life

Applicalions for the Arls
Carol Gigliotti, Ohio Stale University
Matthew Lewis, Ohio Siate University

Life as We Know It andfor Life as If Could Be: Epistemology
and the Ontelogy/Ontogeny of Ardificial Life
Edward A. Shanken, Duke Uaiversity

Apparatus lor Self-Organization
Nell Tenhaai, Carnagie Mellon University

Telephobic Modernily: Secreted Agenls/Securily Lpaks
Timothy Druckeey, curator and writer, New York

THURSDAY

HE TMPLICATIONS FOT ART HIBTORY

3B



THURSDAY |
AFTERNOON |

SPECIAL EVENTS

2:15-2:00 pm

|

MTA/ARTS FOR TRANSIT PURLIC

EF& BT TOUR

| Meetat 12:15 al New York Hilton and Towers Concierge Desk.
Participation by pre-reqistration only.

2:30-2:0

0 pm

40 W, 53rd Streat
AMEBERICAN CRAFT MUSEUM
Curalor-led tours: *Michael Lucere—Sculpture 1976-95

| 135E. 22nd Street

ﬁﬂ"ﬁfﬂ?ﬁ‘f MISHEIN GALLERY,

i§£i§.:€{ﬁﬁlﬁ COLLEGE, OITY UNIVERSITY
i WEW YORY

Open house; "Memaries of a Seuthers Childhood—

The Paintings of Bessie Nickens”

OPPORTUNITIES

|
Rooms 8537 and 540

YISHAL ARYE COMBMITYEE
R R R O G RE et}

|
ERTTST PORTFOLIO REVIEW
‘ Parlicipation by pre-scheduled appointment orly .

John T. Paoletti, editor designate of The Ari Bulfetin, and Janet
Kaplan, executive editor of Arf Journalwill be available to
speak with prospaciive authors.

36 THURSDAY

:00-4:30 pm

rooms 637 and 540

G COHIITEEE
BYIST PORTFOLIO REVIEW

Participation by pre-schaduled appoiniment enly .

00-5

:00

Room 529

CAA PROVESSIONAL DEVELOPMENT
FELLOWSHIP OPEN HOUSE

(Questions will be answered about fellowship guidelines,
application forms, and the review process, Applicants and

reprasentatives of prospaclive host museums, colleges, and
universities are encouraged to attend.

2:30-2:00 pm

adison Suite, Second Floor

AHERICAI SOIETY FOR WISPANIC (T

rFUE*ZINﬁE%S MEETING

HISTORICAL

STUDIES

§utton Parlor North, Second Floor
GAY ARD LESHIAN DALEUS

! PHE BALANGING ACT: COMING QLY
FGI{? THE CLOSET (RACE, GENDER,
‘(“; LASES, CULTURAL HERITAGE, AND
SRHUALITY
CHAIRS
Flaviz Rando, Rutgers, State Universily of New Jersey
Harmony Hammond, Universily of Arizona

This session will be an informal discussion ameng all present,
incorporating brief statements 1o spark discussion rather than
formal presentations.

Sutton Parlor Center, Second Floor

FEESRTRN IR
R

f

DESIGN AND SOCIAL BESPONSIBILITY
CHAIR
Joseph Ansell, Schoot of the Museum of Fine Arls, Boston



SPEAKERS
Generaling Power in Appalachia and the Art World: Lesler

Beall's 1837 Posiers for the Rural Electrification Administration
Lisa Schoendeld, Graduate Center, Cily Univessily of New York;
Caldwall College

Lantlscape Design and Social Reform: The Vork of Roberto
Burle Marx
David Underwood, Princetan University

information Design and Heaithcare Education: Working lo Give
Kids a Healthy Start
Judith A, Moldenhauer, Wayne State Universily

futton Parlor South, Second Flot_nf
ARFTARLE

:;‘ FNGT TREACHING, THEN WHAT?
(4 CARBER ADVISORY PANEL)
CHAIRS

Julia Moore, Harry N. Abrams, Inc.

Aleya Saad, AriTable, lnc.

When an advanced degree in arl hislory or fine arls does not
easily convert to a career in academe how can art historians
and artists earn a living? Six women, all with arls degrees, and
each in a differant arts-refated professios, will talk about caseer
aptions, job-finding strategies, and batancing priorities and
values.

rassau Suite, Second Floor
RTERMATIONAL SURVEY aF JEWISH MOHUMENTS

PRESERVATION OF JEWISH
MONUMENTS IN CENTRAL ARD
EASTHRN FUROPR

CHAIR

Samuel Gruber, Jewish Heritags Research Center

SPEAKERS

Restoring Memory: Krakow's Tempel Synagogug, Warsaw’s
Prdzna Sirest, and Other Projects

Samuel Gruber

Report from Germany: Recent Research and Preservation
Carol Herselle Krinsky, New York University

Gramercy A, Sacond Floo;

HAYIOMAL ERDOWMENT FOR THE ARYS

THE NEW NEA

Jennifer Dowley, Museum and Visual Arls Program, National
J Endowment for the Arls
i

'Rex_ldezvous Tfiangn, Thirc_i _I-_‘!q_p;

ASSET#GN FUR TEXTUAL SCHOLARSHIP ] ART HISTORY

5’ KO THE HISTORIANS OF ART
ORTITICIER: WORKE 1N PROGEYESE
GHAIR

Bt Gersh-Nesic, French-American School of New York;
Mercy College

SPEAKERS

Vasari bayond Vasari

David Cast, Brya Mawr College

The Molifs of Energy and Expression in Henry Fuseli's Art
Criticism

Marcia Epsteint Atteniuck, emerita, City University of New York;
Wollson Colfege, Oxford University

“Invisible Liberty": The Brutus, the People, and the French
fevolution
P. T. Warnar, Graduate Genter, Cily University of New York

Diverging Medernisms: Sheldon Cheney and Critical
Supersedence in the Farly Historiography of Modernism
Gregory Wallace, Providence College

Reshaping Formalism: The Early Receplion of Jasper Johns
Peter R. Kalb, Institute of Fine Arts, New York University

DISCUSSANT
A. Richard Turner, New York University

f‘_e_t_i_l_; Trianon, Third Floor
VISHAL RESOURCES ASSOOIATION

COPYRIGHT AND FAIR USE IESUES FOR
ROADEMIC SLIDE COLLECTIONS:
L PANEL DISCUSEION

CHAIR

Jeanette Mills, University of Washington

Speakers to be announced.

est Ballroom, Third Floo};

SATRLOGHE RAISGHNE SCHOLARS ASSOLIATION

BUBINESS MEETING

oom 534

VETERANS [N THE VISUAL ARTE

m
ORGANIZATIONAL MEETING
All walcome.
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oom 548
SEGHETY OF HESTGE

:;A‘”ff UROPEA Al
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Great Hall, Cooper Union

SOMEHTIES O CLECTRONE
JHCATHIN CORMITEEE

IHFORMATIGH AlD £

i THE MAGIC CLASERGONM It
e PROMISE

CHAIRS

Kathleen Cohen, San Jose State Universily

Ellen T. Baird, University of filinois at Chicage
SPEAKEAS

Visually Driven Art Hislory: Digital Molion, Student
Participation, and Visual Logic

Ellen Schiferl, University of Southern Maine

Web-Based Disfance Learning
Jerrold Maddox, Pennsylvania State Universily

Working the Web: Gathering, Studying, Creating, and
Preseniing Images
Terry Gips, University of Maryland at College Park

FOR PART ll—"MAKING IT HAPPEN"—
SEE FRIDAY, 12:30-2.00 PM

»’;:
=
wret
o
s

ey

FOUNDATIONE:

] : AT FOR A COMMON
FIRST-YEAR PROGRAM?

CHAR

Robarley Bell, Roshester Institote of Technology

SPEAKERS

Transition

Beth Tauke, Department of Architecture, Universily at Buffalo,

State Univarsity of New York

Foundalions: A Shared Commitment
Amy Araston, University of Wisconsin-Whitewater
Jody Burstein, artist, New York

J
38 THURSDAY

The Workshop for Arf Research and Practice: A Radical
Solution io Teaching Foundaltions

Haler Maria Nugent, University of Flarida

Kate Catterall, University of Florida

Warkers, Ardists, or Critics?

Jed Jacksen, Southern Hlinois Universily

Escape from Bondage: The “Lone Genius” and the “Perfect
Artwork”

Val Oliver, Southern linois Unlversity

DISCUSSANT
Stephen Surmnet, Universily of Tulsa

Sutton Parior North, Second Floor

fiﬁ- RIPENESS B ALL: METAPIIORS

OF THE CLASSICAL NORM IN ANCIENT

}f%ll i ‘
GHARS

Mark D. Fullerton, Ohio State University

A. A. Donehue, Bryn Mawr College

SPEAKERS

Naming the “Classical” Siyle

Carol C. Mattusch, George Masan Univessily

Form and Ideology: Rethinking Classical Drapery
Janina K. Darling, Porter College, Usiversity of California,
Santa Cruz

Classical, Violent, and Erolic: The Image of the Magnad
in Roman Arl
Lillian Bridges Joyce, University of California, Los Angeles

‘Biedermeier to Pelasgus™: “Black Athena,” the “Classical,”
and the Search for Rools in a Roetless Age
Joaane Monteagle Stearns, Bryn Mawr College

Sutton Parlor Center, Second Floor
| COMETRUCTING AN ABGHIVE,

PRODUCING A CONTEXLT
CHAIR
Stephen Eskilson, Eastern Hlinois University
SPEAKERS

Reproducing Poussin: Recovering Women and the “father”
of French Art
Lianne McTavish, University of New Brunswick

Constructing the Pholo-Archive: A Case Study

Glenn Willumson, Patmer Museum of Art, Pennsylvania Slate
Universily

Postcards from Caravaggio’s Paper Trail

David M. Store, University of Delawarg

BISCUSSANT
Keith Moxey, Barnard College, Columbia Universily




'r;utton Parlor South, Second Floor

AT

|§§;‘§ Tak AR'Y

AMNGE AND CONTINUITY IN

CHAIR
Stanley Murashige, School of the Art Instituts of Chicago
SPEAKERS

The Easy, lhe Changing, and the Conslani: The Three Meanings
of Change in the 1 Ching

Tze-ki Hon, State Universily of New York, Genesso

Changing Paiterns of Divinity and the Emperor’s New Clothes:
Relorm and Confinuily in the Late Norlhern Wei Dynasly
Katherine Tsiang Mino, University ef Chicago

Daydreams of Cipta Barw: Tradition, Innovation, and
Gompetition in the Tourist Markels of Samosir Istand, North
Sumalea

C. Andrew Gausey, Univarsily of Texas at Austin

Modesrmily, Calamily, and Renewal: Mave’s Artistic Respanse to
the Greal Kanto Earthquake
Gennifer Weisenfeld, Princeton Universily

The Teaditional Japanese House: Belween the Renewal of the
World and the Arrival of Science

i

BOTURAL PRUHISTORY:
BOCIAL G VCTION OF
. CHLTURES

Cynthia Kristan-Graham, Atianta College of Arl
SPEAKERS

Encoding Gender and Knowledge in Rituaf Space al
La Yenla, Mexico

Carolyn Tate, Texas Tech Universily

Constructing a Space of Empire; Royal Narratives and the
Articulation of a Unified Assyria
Ana Shafar, Harvard University

Patterns in Stene and Clay: Anasazi Space Concepfions
Preston Thayer, Cleveland Siate University

Spiritual and Gender Dimensions of Space in the Vernacular
Architecture of the Vollaic Peoples of West Africa
Fred T. Smith, Kent State University

Dance Grounds and Sacred Spacs in 18th-Century Tahiti
Anne D'Alleva, Univarsity of St. Thomas

Den H. Chot, University of California, Berkeley Murray Hill Suite, Second Floor

[ CROSSING | VRS IDENTITY AND

ON OGN TIME

FR T AT AT

HOTOGRAPHY

GHAIRS

Elizabeth Marcus, Graduate Center, City Universily of New York
Kimberly Paice, Graduale Cenier, City Univsrsity of New York
SPEAKERS

The Unexploded Bomb. Lea Miller's Surrealist Documentary
Beth Elaine Witson, Graduale Center, Gity Universily

of New York

Bruce Nauman Plays in the Studio: Conceptual Art and the
Pholagraphic Condition
Janet Kraynak, Massachusetls Instilute of Technology

The Nuclear Biast: Expanded Time and Photography
Jetf Bussolinl, Department of Sociology, Henter College,
City University o New York

Nikon's Paradox: Duration and Temporality in Snapshot
Photography

James E. Paster, Department of Public Gommunicatios,
Sam Houston State Universily

The Matier of Phetography
Geollrey Batchen, University of New Maxico

HHIELLG RY

SENERATION |

GHAIRS

Christina Houstian, Museum of Modern Art

Naomi Sawelson-Gorse, Pomona Coliege

SPEAKERS

Spaces of the Demimonde: Half-tones and Spit Worlds
Emily Apler, Comparative Literalure Department, Gornett
University

Lee Miller's Pholographic Exiles
Carolyn Burke, independent scholar, Santa Gruz

“I Stood on a Hill and | Saw the 0/d Approaching, bul It Came
as the New" (Bertoll Brechl): Refiections on the Tricky
Connections belween the Old and the New

Frangoise Forster-Hahn, University of California, Riverside

Jack Defano’s Migration to Puerto Rivo and the Quest for a
New “New Deal”

Satly Stein, University of California, lrvine; Stantord University
Exilic Regeneralion at ihe U.S./Mexico Border: A Model for
Cuitural Identity

Jo-Anne Berelowitz, San Diego Stale University

The Turn of the Exite

John Seth, Byam Shaw Schoel of Art

DISCUSSANT

Michael Rolh, Getly Research Instilute

FOR PART I SEE SATURDAY, 2:30-5:00 PM.
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‘Gramercy A, Second Floor

JISHAL AR

3 GOMATTEE

‘H’R%}i ANFUAL ARTIST INTERVIEWS:

;'E%é‘M'”f‘.M HINGGOLD AND MIRIAM
SECHAPIRG

Faith Ringgold will be interviewed by Moira Roth

Misiam Schapiro will be interviewed by Judith X, Brodsky

Meroury Ballroom, Third Floor
BIOGHRAPHY A METHOD

GHAIRS

Eften G. Landay, Case Western Reserve University

Bruce Robertson, University of California, Sania Barbara
SPEAKERS

Facing Off: Reciprocily and Recogailion in Hannah Wilke’s
Pholographic Practice

Saundra Goldman, University of Texas at Austin

The Field of Honor: Sens and Fathers at the Salon of 1808
Julia Sagraves, Northwestern University

Johir Hearlfield and ihe Rejection of Subjectivity
Nangy Roth, Falmouth College of Art

Like a Film: Charlolte Salomon’s Life or Thealre? and the
Symbolics of Loss
Christine Conley, Universily of Essex

Monumenial Instability: Considering Richard Ssrra’s
Jewish Identily
Harriet F. Senig, City College, City University of New York

[Rendezvous Trianon, Third Floor

TOTALITARIAN CULTURES AND THEIR
AUDIENCES

CHAIRS

Karen Fiss, Washington University

Karen Kettering, University of Dayton

SPEAKERS

“Donkey's Tail” lo “Targel™: The Audience Provoealrice for
Prerevolutionary Russian Vanguard Art

Jane A. Sharp, Universily of Maryland at College Park

Audience Response and Arts Policy in the Farly Soviet £ra
Pamela Kachurin, Hope School of Fine Arts, Indiana Eniversity

Erna Lendval-Dircksen’s Face of the German Race:
The Aesthetic and Reception of Fascist Abjection
Andrés Mario Zervigén, Harvard Universily

"Pozorny czy avlentczyny?” (“Faise or Authentie?") Distinctions
in the Production and Consumplion of Culture in Stalinist
Pofand

David Crowley, University of Brighton

40 THURSDAY

Recycling Mao: The Re-Emergence of Mao's icon in Chinese
“Avant-Garde™ Art and Popular Culture
Francesca Dat Lago, Institute of Fine Arts, New York University

Petit Trianon, Third Floor
¢ ARTIST COOPERATIVES: URBAN,
SUBURBAN, OR OHETTO
- CHARS
Jean A. Dibble, Univarsity of Notre Bame
Aaita Jung, Ohio Universily

SPEAKERS
Howardina Pindell, University al Stony Brook, State University

of New York
Susan Sensemann, University of fHinois at Chicago

Canadian Arlist-Run Centers: Developing Conlemporary At
Steffani A. Frideres, New Gallery, Galgary

A.LR. Coop: In the Framework of the 1970s, 80s and 90s
Daria Dorosh, ALR. Gallery

Gregory Page, Cornell University

Conlrary Coops: Women's Arlist-Run Gallerlss in the 90s
Monica Bauer, At Institute of Chicago

[rrianon Ballroom, Third Floor

(T SOUNCIL OF THE AFRISAN STUDIES ASSOCIATION

FEMAGES OF AFRICA IN AFRICAN
[ MERICAN ART: BETWEEN CULTURRE
EMORY AND INTELLECTUALISM
CHAIR :
Eli Bentor, Appalachian Stale University
SPEAKERS
Gonnections, Disconnections, and Reconnections: African
Impulses in African Amarican Ari
Babatunde Lawal, Virginia Commonwealth University

The Crisis of Crossing: Memory or Amnesia in the Work of
Archibald J, Motley, Jr.?
Amy M. Mooney, Ruigers, State Universily of New Jersey

Reclaiming Qur Own: Africa Comes {o Harlem
Amy Helen Kirschke, Vandarbilt University

In the Mind's Eye: Fgypt and Self-Mythification in the Arl of
Mr. Imagination
Hipdlito Rafael Chacdn, University of Montana

DISCHSSANT
Michael D. Harsis, Universily of North Carolina at Chapsl Hill




;East Ballroom, Third Floor

[{} B BAEES AND "BEEINGY: LESSONS
&*‘ BOM EHE HIVE

GHAIRS

lsving Lavin, institute for Advanced Study

Naney Macko, Scripps College

SPEAKERS

A Bee Calendar: Nature's Symbol for the Cosmic Order
Marle-Therese Zenner, J. Paul Getly Post-Dactoral Fellow

Lila Albuquergure, arkist, L.os Angeles

From the Hive to Fernily (and Back): Hislorical Meanings
of the Bee
John Befden Scott, University of fowa

Apisculpiure
Garnett Puett, artist, Holualoa, Hawai'i

The Monumental Impuise of the Bees
George L. Harsey, Yale University

The Buzz on the Bee
Adele Chatfield-Taylor, American Academy in Rome

DISCUSSAHT
Nancy Macke

EWest Ballroom, Third Floor

E*’ié THE NOTIONS OF PROCRESS AND
tﬁﬁiﬂ:ﬁ.}iw BIN ART HISTORY: THEIR
IMPORTANCE AND THEIR FUNCTION
GHAIR

Dlga Hazan, Université du Québec & Montréal; Concordia
Lniversity

SPEAKERS

Progress and Deeline: The Vicissitudes of Indelectible
Concepls

Olga Hazan

From Romanesque te Gathic or Gothic to Remanasque?
Lestie Bussis Tait, Bard Graduate Cenler foe Studies in the
Dacorative Arls

Arl in the Modern State: Institutional Confext and the Idea of
Progress in 19th-Century Historiography of Art
Adele M. Ernstrom, Bishop's University

The End of Progress: How Germany Recognized the
Market for Art
David S. Katz, Universily of Minnssota

The Disappearing Act of Photographer Sid Grossman and the
Decling of Social Documentary Photography in Cold War
America

Lili Corbus Bezner, University of North Carolina at Chailolte

Conslruction of a Myth: The Golden Bes/Calro Biennale Project

DISCUSSANT
Catherine Soussloff, Porter College, Eniversily of California,

Santa Gruz

FHURSDAT]
EVENING |

SPECIAL EVENTS

:00-7:00 pm

1285 Sixth Avenue at 51sl Streel
MBOCHIVES OF AMIERICAN ART
Receplion

:30-7:00 pm

ark Avanue
BMIERICAS SOCIETY GALLERY

Recaption and open house: “Theee Abstract Arists—Lausa
Anderson Barbata, Linda Matalon, and Ricardo Mazal”

18 W. 861 Streel

ﬁ,ﬁzi{m GRADUATE CENTER FOR

TUDES IN THE DECORATIVE ARTS
Reception and open house: “The Brilliance of Swedish Glass,
1918-39—An Alliance of At and Industry”

121 Wooster Street
SLUE MOUNTAIN GALLERY
Open house: “Rosemary Naegele”

526 W. 26th Street #211
OLEMEBNTING GALLERY

by contemporary emerging artists curated by emesging
cirators)

Astor Place
COGPER UNION

works using new media/technology)

THURSDAY

Open house: “Why Can't We All Get Along?” (2 show of works

Receplion: Techno-Seduction {CAA co-sponscred exhibition of

41



Nﬂe

i
!

Ly
E

Y

,,.xr

42

HOWNIE ¢

THRPONT

PRASTT INSTITOE

YWCA
610 Lexingtoa Avenue
C BAGTY ES GALLERY/CRARTY

CEF AT
Reception: “In Touch—Tactile Art”

1083 Fifth Avenue

IATTONAL ACAD ¥OE HIGN
Reception: "Theodore Steele {1847-1926}/ Louis Remy Mlgnut
(1831-1870)"

568 Broadway, Suite 607
LLERY

Reception and open hause: "Multiplism as a Feminist Strategy”
(WCA Eastern Regional Juried Exhibition)

29 E. 36th Street
BEGHGAN LIBRARY

Open house: “Tiepolo and His Cirele—Drawings in American
Collections”; *18th-Cenlury Venetian Drawings in the Library's
Collection”

200 Wiltoughby Avenue, Brookiyn

TRy

Raception and open house: “The Boat—Object and Metapher®

144 W. 125th Street
CUITRECY BAUIRE O I HARY

Reception: “Growing Forward—Prinis, Drawmgs Sculpture,
and Pubfic Art by Richard Hunt”

476 Broadway

REAT WANING
Receplion and open house: "Robets—A History of Robotics
and Physical Computing” {& group phote exhibition)

SPACH

e
Cooper-Hewitt, National Besign Museum
2 E. 91sl Street

crgre
AL/ P AT

SME MARTIEHEE

Receptm& anti open house; “Disegno—Itakian Renaissance
Desigas for the Decorative Aris”

THURSDAY

fgi°:15-7:30 pm

mmm¢34%¢“”‘”

FRICK COLLECTION
Receplion: “ltalian Old Master Drawings from the Ratien
| Foundation”

HE AND ART

SPEAKERS
Angels and Lions: Louis Sulfivan Terracolla Preserved
Stephen Goltlieb, Columbia Universily

Fresco Process in Three Public Art Projects
Rhoda Anders, Brooklyn Gollege

Mosaic: Ancient Medium/Modern Exprassion

frene Rousseau, American Abstract Arlists

”5307£0pm

.CJMR
David Holt, Marymount College Tarrylown

SPEAKERS
Bill Fasolino, Pratt [nsiitute

Ann Ledy, Parsans School of Design
Caroline Payson, Parsens School of Design
Ed Neriega, Parsons Schoel of Design

Wittiam Tucker, Bard College

Ed Smith, Bard College

Amy Sillman, Bard College
Bernard Greanwald, Bard College

Michael Frauenglass, Fashion Institute of Tschaology
Mark Karlen, Fashion Institule of Technology




Elisa Jensen, New York Studio Schook
Ro Lehin, New York Studie School

Jo Yarrington, Fairfield University
John Mendelsohn, Fairfield University

Ciris Griffin, State University of New York Cotlege at
Old Westbury

Mary Stewart, Syracuse University
Carla Rae Johnsos, Marymount Cotfege Tarrytowa

Betty Copeland, Borough of Manhattan Commenily College,
Cily Universily of New York

David Davidson, Graduate School of Figurative Aet,
New York Academy of Art

Abre Chen, Westchesier Community College,
Slate Univarsity of New York
Lisa Prown, Westchester Community College,
State University of New York

Rick Paul, Purdue University

Byan McClimon Miller, Massachusetts Gollege of At
Nancy Cusack, Massachusetts College of At

August Propersi, Connecticut Institute of Art
Linda MacDonald, Connecticut [nstitule of Art

Sutton Parlor North Second Floor

EOUGATIHIAL YESTING 8E

FVECE/ADVARGED PLAGTMERT PROGRAR

ff'ﬁT:ifk HGING "ﬁ"‘ﬁ.l’ﬁfifif&%, oY

JANGING TEXTS:
f%“g BATE ui E?,}' E 3 E ey

CHAIR
Susan Bakewell, Kennasaw State University

SPEAKERS

Elizabeth Lipsmeyer, Old Dominion University
Lisa Farrington, New School for Social Research:
Parsons School of Design

Yu Bong Ko, Tappan Zee High School

Joseph Lamb, Ohio University

Despina 0. Danos, Ohio Universily

Elissa Gresnwald, Educational Testing Service

sutton Parlor Center, Second Floor
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| CHAR
‘ Marjorie Osh, Mary Washington Cotege

SPEAKERS
Feminist Steategies in Teaching Art History Survey Cowrses
Karen Bearor, Flosida State University

Towards a Flexible, Femimist Histary of Modarn Art
Kristen Frederickson, Hunter Colfege, City Universily of New
York

Feminism in the Classroom and This Male Professor:
An Anxious Self-Portrait
Steven Z. Levineg, Bryn Mawr College

Feminism for All: Pedagogy or Plague, Fromise or Threat
{The Reframing of Personal Self-Fxpression in Arl)
Ann Meredith, New School for Sociat Research

Sutton Parlor South, Second Floor

oAl

VFIGE OF WHRPH'S ART ORGANIZATIGHS

m
REVISIONING THE PROCESS OF ART
PO ATION FOR THE FUT E'*IH*

MATLEE

MMNIRE

CHAIR

Kyra Beldn, Broward Community Coflege

SPEAKERS

Janice Hartwell, Florida State University

Kyra Belan

Fieanor Dickinson, Califoraia College of Arls and Grafts
Linda Hightower, Rochester Institote of Technology

Regent Parlor, Second Floor

:@i?f«)"lf GEHIAHS OF BEYHEREARDISH ART

BUSINESS MEETING

assau Suite, Second Floor

CInN

AEHAISSANCE SOCIETY 0F AMERIGA
m

H .
LR PICTURA PORSES: A
;"‘;'«?}' ’

TUBRIES

CHAIR

Mary Pardo, Universily of North Carelina at Chapel Hill
SPEAXERS

The Spectator's Place in the Last Judgement in the Calhedral
of Florence

Bernadine Barnes, Wake Ferest University

Reading belween the Palrilines: Structures of Beholding in
Tuscan Domestic Painling
Cristete Baskins, Universily of Rochester

THURSDAY
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The Rheloric of Exemplarily in 16th-Century Painfing. Reading

“oulside” he Imagery
Melinda Schlifl, Dickinson Cellege

Gramercy A, Second Floor

l

FMER'S CAUGHS FOR ANT

CROSSING BORDERS: WOMEN ARTISTS

F{% MO INTERNATIONAL EXCHANGE
GHAIRS
Jo Hockenhull, Washington Slale Uaiversity

Gail E. Trembfay, Evergreen State College

SPEAKERS
Working with Women al the Edge: Siberfan Exchanges

State University

Una Walker, International Association of Ar/UNESCO

Projecls with China: A New Fra of Discourse
Jo Hockenhult

Saving the Walers: Building Art fo Make Social Change in '
Chengdu and Tibet
Betsy Damon, arkist, St. Paul, Minnesota

Liifian Pitt, artist, Portiand, Oregon

Introducing Young and Emerging Arlists to Infercultural
Exchange

Gail E, Tremblay

Cecilia Sanchez Buarte, artist, Mexico City

nstitute of Fine Arts
I E, 78th Street

HTERHATIONAL BENTER UF MEDIEYAL ARY

BIISENESES MEETING AND RECEPTION

00-10:30 pm

eekman Parlor, Second Floor

VHLEAL DOHF LGE PROCGRAN FEANNING COMBITTEE

SO, YOU WANT TO CHALR A
gf‘;ﬁﬁm{}ﬁ?” 1A HOW-TO FOR
i?ﬁ@fﬁp‘ﬁ{?ﬁi’wﬁ 1984 SESSION CHAIRS]
H GRAIRS

i Richard Griswoid Dal Castillo, Department of Mexican
American Studies, San Diego Stale Univarsity
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Beborah Haynes, Department of Women's Studies, Washingien

Skirting the Fromtier: Art and Politics (A European Perspeclive)

Pacific Visions. Indigenous Visual Arlists on Common Ground

Joan Hugo, California Institute of the Arls
Joe Lewis, California State Universily, Northridge
Yong Soon Min, Universily of California, Irvine

Sutton Parlor North, Sec_:op__d_;_?_lpor
L%H’E’ BIINUE HYPE: AMERICAN ART N
THE 198085

CHAIR
Susan Kandel, Arf + Text, Art Center College of Design

SPEAKERS
Versatile, Cosmopalitan, and Amphibious
Michael Corris, Oxford Brookes University

Mickey Mouse Theory
Sur Rodney {Sur}, archivist, New York

Soft Mastery
Susan Kandel

Sutton Parlor Center, Second Floor

MOUDFERNISM AND THE RECE
F[‘ME}‘, UNITED STATES OF

THIE ARTS OF

SIERICA AN THE AMERICASR

CHAIR
Helea M. Shannon, Columbia University

SPEAKERS
“Nalure” and “Primitivism” in Early Z0th-Century American
Modernism: The Relief Pripts of William and Marguerite Zorach
Efram Lausent Burk, Pennsylvania Slate University

From Object of Knowledge to Work of Arl: Dispiays of African
Art at the Brooklyn Museum, 1923, and the Museum of Modern
Art, 1935

B. Blake Kah, Graduale Genter, City University of New York

- The Polilics of “Americanism™ and the Receplion of Pre-

Columbian Art in the "Twenly Ceniuries of Mexican Art”
Exhibition al the Museum of Modern Arl, 1940
Amy Winter, independent scholar, New York

The Forgotten Ari of Display, A Case Study: The Museum of
Modera Arf’s “Indian Arf of the U.5. and Alaska”

Mary Anne Slaniszewski, Rhode Island School of Design; Gity
Gollege, Cily University of New York

“Modernist Primitivism™: Responses of Alrican American
Arlists in New York and Paris between 1945 and 1960
Valerie J. Mercer, Studio Museum in Harfem



Sutton Parlor South, Second Floor

‘w INTO THE SHADOWS: NOCTUBRNAL
gMﬁusiﬂ.R%{ N THE HISTORY OF
PATNTING

CHAIR

Dougias Dreishpoon, Wealherspoon Art Gallery, University of
Nowlh Carolina at Greensbore

SPEAKERS

Rembrandi and the Nocturne: Multivalent Dbscurily
Catherine B. Scalien, Case Western Reserve University

Jules Brefon's Lunar images and the Visualization of Natural
Time

Gary Wells, lthaca Gollege

Arifiur Dove and Georgia O'Keeffe: The Nocturne as Sexval

Trope and Act of Resistance
Debra Bricker Batken, Brown University

“The Edge of Night™: Irony and Confradiction in Some
Conlemporary Realist Nocturnes
Hilarie Faberman, Stanford Universily Maseum of A

YRegent Parlor, Second Flaor

& THE POTENTIAL OF ART IMAGERY
FOR BLIND AND VISUALLY IMPAIRED
%Umhw CES

{HAR

Karen Chasen Spitzberg, Drew University

SPEAKERS

Blind Children Recognizing Pictures and Making Drawings:
Origins of Pictorial Abilities

John Kennedy, Department of Psychology, University of
Toronto

Yvorne Erikssen, University of Gothenberg

New Understanding
Elizabath Satzhauer Axel, Ast Education for the Blind

The Potential of Arf Imagery for Blind and Visually Impaired
Audiences: An Arl Therapy Perspective
Mary Davies Cofe, Crealive Asts Therapy, Pratt instilute

ACCESS MoMA: Frograms and Services for Blind and Visually
Impaired Audiences al the Museum of Medern Art
Francesca Rosenberg, Museum of Modern Art

Dennis Sparacing, post and musician, New York
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The Potential of Familiar Imagery: New Process, New Audience,

r\lassau Suite, Second Floor

ASSOCIATION OF BT EDITORS AND PUBLICATIONS BOMMITIEE

PUBLISHING IN THE FINE ARTS:
BOOKMAKING

{HAIRS
Beatrice Rehl, Cambridge University Press

Craig Houser, College Art Association
SPEAKERS

Samuel N. Antupit, Harey M. Abrams, tne.
Amanda Fraymann, Museum of Modara Arl
Rebert Raines, interactive Bureau

William Drentlel, Drenttel Doyle Parners
Jo Anne Paschall, Nexus Press

Murray Hill Suite, Second Floor

TOURISM AND THE EMERGENCE OF
MODERNISHM, 1800-1948

CHAIR

Greg Thomas, Purdue University

SPEAKERS

Is Seeing Really Believing? Authority as Identily in 191h-
Cenlury Guidshooks fo Paris

Carol J. Smucker, Literalure and Language Program, Uﬂwefsny
of Wisconsin-Green Bay

Negation, Hislorical Seascape, and the Speciacle of War in
Mangt's Ballle of the Kearsarge and the Alabama
Nancy Anderson, University of Mighigan

Traveling Obfects: Female Consumer and Exotic Fantasy in
Monel’s La Japonaise
Noriko Murai, Harvaed Univarsity

Sitting Still but Travaling in My Mmd The Cinema and the
Agsthetic of Simultaneily
Edward A. Aiken, Lowe Arl Gallery, Syracuse Universily

Surrealism in the New World: The Ethnegraphic Journeys and
Collections of André Breton, Kurt Seligmann, and Wolfgang
Paalen .

Couelney Gilbed, University of Chicago

Gramercy A, Second Floor

r(}F THE GESAMTRUNSTWERK
{fTOTAL ARTWORI)

EHAIR

Michael Rodemer, School of the A Ingtitute of Chicago

SPEAKERS

User's Story: From the Multi-Structure fo the Mulli-Frame
Andrea Zapp, Academy for Film and Television,
Potsdam-Babelsherg, Germany

# ELECTRONIC ARTE AND THE CONCEPT



Achieving Gesamtkunstwerk (Toltal Artwork} Employing the
Virtual Realily Systems of the CAVE and the Immersa Desk
Tom Coffin, Arl an the Net

Synaesthelic Art and Other Imaginary Numbers
Paul Herlz, Academic Technologies, Northwastera Universily

Mistaken Identities: An Interactive Genealogy
Christine Tamblyn, University of California, lrvine

Inferactive Environments: The Use of Sound and Light in
Public Art
Christopher Janngy, School of Architecture, Sooper Union

[Mercur_y_Ba]lroom, Third Floor

‘[D GINGIS)IN ART HISTORY, CRITICISM,
USEUM STUDIES, AND THE STUDIO

ARTE

CHAIRS

David G. Wilkins, University of Pittsburgh

Beauvais Lyons, Hokes Archives, University of Tennessee,

Knoxville

SPEAKERS

A Brief History of the CAA

David 6. Wilkins

Neiv Research on the Garden of Eden, Kansas, USA
Marilyn Stokstad, University of Kansas

Farly Pholography: Viewer Beware
A. Glarke Bedford, Hirshorn Museum and Sculpture Garden,
Smithsonian Institution

Progeria Longacvus
Richard Purdy, Les Industries Perduss

From Low 1o High: A Study in Arlistic Infiuences
Victor Margolin, University of 1llinois at Chicage

Construing the Viscous: Being an Expurgation of the Ralionale
and Methodolegy of Conceplual Excretion during Pinnacles of
Temporal Fluxalion

Sarah M. Smith, Cender for Obfirscatory Ressarch, St. Ovinus
University

Footwear of the German Expressionists: The Driving Force
behind the Angst
Biit Rock, Georgetown University

Oifactory Epistemology: To Smell a Rat
Beauvais Lyens

Rendezvous Trianon, Third Floor
TEACHING ART IN COMMUNITY-
PAS%‘.E} PROGEAMS

CHAIR
Lamora Martin, artist, Oakland

SPEAKERS
The Visible Lives Project: Seniors Make Masks of Youth and

Wisdom and Tell Their Stories of Survival
temora Martin

Communily Art Organizations and Colleges Collaborating for
the Future
Eri¢ G. Pryor, Center for Arl and Culture of Bedford-Stuyvesant

Art in AIDS Organizations. Positive Art
Nancy LeMoins, Catifornia Arts Council Arist in Residence

TAMOANCHAN: Art Profect for Latin American Political
Refugees

Claudia Bernardi, San Francisco Art Instifute; KALA Art
Institute

Windows Project
Slobodan Dan Paich, ArtShip Foundation

Atlgusting Dance Theater
Augusto Fersiols, ArtShip Foundation

f’etit Trianon, Third Floor

rib CONSUMING ART IN AN AGE OF
CORPORATE DECADENCE

CHAIR

Jefi Rosen, Golumbia College

SPEAKERS

At in Industey™: the Arlisls Fquily Association and Corporale
Sponsorship after World War it

David M. Sokol, University of [Hinais at Chicago

Signature Style and Trademark
Katy Siegel, Univessity of Memphis

Shopping as Thealre: Deconsiructing the Experience of
Shopping al Express
Marsha Hewilt, University of Nebraska

The Experience of an Instituiional Rejection
Jno Gook, artist, Chicago

DISCUSSANT
Richard R. Brefiell, independent scholar, Dallas

Tr_i_anou Ballroom, Third Floor

ART HISTORY OPEN SESSION-—
EMNAISSANCE AND BAROOUE ART
CHAIR
Steven F. Ostrow, University of California, Riverside
SPEAKERS
The Urgency of Similitude: Real Presence in the 15th Cenlury

Jassica Winston, Columbia University

The Formulation of Carlo Borromeo as an Architectural Palron
John Alexaader, University of Virginia
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An Augustinian Interpretation of Caravaggio's Galling of St
Malthew with a Nole on the Coin Purse
Troy Thomas, Pennsyivania State University, Harrisburg

Poussin’s Coriolanus and Rheforical Elecution in the
17th Cenlury
Jonathan Uaglaub, Columbia Universily

Santa Casa /n Bohemia Saera; Czech Barogue Copies of the
Haly House of Lorelo
Michaal Young, independent scholar, Aibany

F___as_;_ Ballroom, Third Floor
SPIRITUAL MANIFESTATIONS? OR
JUST A HUNGH
CHA'R
Maria Elena Goszalez, astist, New York
SPEAKERS
Art and Tradition "Honoring”
Sara Bales, {Cherokee) arlist, curator, independent scholas,
San Francisco

FRIDAY

Somakatoligon (Degress of Embodiment}: Art and
Mind-Physics

Paul Lalfofey, Boston Visionary Cell

Practicing “Mission” i an All Too Real World
Shani Mootoo, artist, Vancouver, Brilish Columbia

BISCUSSANT
Dorothy Desir-Davis, curator, New York

OPPORTUNITY

0:00 am-5:00 pm

Room 513

West Ballroom, Third Floor ‘
| HEUAL ARTS GORIMITTEE

SAY AND LESBEAN £AUCUS W
T AT TALKS
iﬁ&(ﬁ&”ﬂ\?ﬁ%*ﬁ" COMMODIFICATION (NOT
EE.I;‘*»J-“K‘E}?ZR‘PRE"M&“HQNE: BTRATEGIES IN
LESBIAN AND GAY CRITICISM

CHAIRS

Laura Coltingham, Gooper Union FRIDAY l
Terry R. Myers, Olis College of Art aad Design
MORNING |

SPEAKERS

Harciet Hirsharn, Dyke TV
Cecilia Dougherty, Mass Aris
Brad Rothrock, Rutgers, State biniversily of New Jersey EHSSTONS
Glenn Ligon, artist, New York

Participation by pre-scheduled appointment only.

Sutton Parlor Center, Second Floor

l‘-‘fl‘}k‘v'iﬁéﬁ BAUCHS FOR ARY

¥
L

.
if]fé DEITNESS MEETING
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Rendezvous Trianon, Third Floor

FTALIAH BRT SBOIEYY
R

BUSINESE MERETING

Beekman Parlor, Second Floor

P%. BT HISTORY GPEN SERSION -
FRICAN AMERICAN ART

CHAIR

Phyllis Jacksor, Pomona College

SPEAKERS

The White Problam or Kank's Aesthelic {Fx)Corporation of
Blsckness

Dareeli Moore, DePaul Universily

Feonomies of the Flesh: (Re)Presenting the Biack Female Body
Lisa Gail Collins, Program in American Studies, Univarsity of
Minnesola

Looking at While Folk: Pholographs by Roy DeCarava
Joal Eisinger, Universily of Minnesota, Morris

:30 am-noon

Sutton Parlor North, Second Floor

|
RIAKING ASIAN ART HISTORY: THE

PR ORLEMATICS OF BAST AND WERT
SHAIR :

Staniey K. Abe, Duke University

SPEAKERS

“Oriental Orientatism™ of Yanagi Sdelsu and the Mingei Theory

Yuko Kikuchi, Chelsea College of Ard and Design

The Reconstruction of ihe Body and the inauguration of
“Bijutsu” (Fing Aris} in the Melji Period

Hiroyuki Suzuki, Tokyo National Research institute of Culiural
Properties

Prineiples of Comparison between Chinese and Weslern
Painting

James Elkins, Schoel of the Art Institute of Chicago
Anvwhere and Nowhere in Chinese Garden History
Staniskaus Fung, University of Adelaide

DISCUSSANT
Craig Clunas, University of Sussex

{&RH%«{% A5 READTERS: TEXTE AS
CONTEXTS
GHATR
Suzaan Boettger, City Cotlege, City University of New York
SPEAXERS
Reading as Intervention: Rethinking Studio Art Pedagogy
Karen K. Kosasa, University of Rochesler

Praclicing Reading, Reading Practice: Eroding lhe Word/lmage
Binarism
Diane A. Mullin, Minneapolis Colfege of Art and Design

Duende Fusion: The Associational Leap in Poelry and Painting
Kathlesn Loe French, arlist, Blcominglor, IHinois

Reading Volces/Painting Texts: 19th-Century Black Feminist
Writings in Farly Faith Ringgold

Lisa E. Farrington, New School for Social Reseasch; Parsons
School of Besign

Body Inscribed: Roberf Morris’s Contest with Philosophy
Gary Shapiro, Department of Phifosephy, University of
Richmond

Reading as Sculpture: Roni Horn and Emily Dickinson
Eva Heisler, Ohio State University

NI COURSE CONTRENT:

FIRG THE PEDAGOGICAL AND
RATIVEE OF A
LUEIVE ART

l[?ﬁﬁi,}i} i s
it% TRUCTURAL 184
lﬁi? DLTURALLY ING
DERFATRTMENT
CHAIR
William Charland, Universily of California, Berkeley
SPEAKERS
The Ecotogy of a Culturally Inclusive Art Program
William Charland

Cultural Inclusivity: Lifting Every Voice fo Sing and Geiting Alf
Those Songs Heard
Laray Frances DeVuono, Eastern Washinglon University

Rethinking Cducation through the Arls: K—12 and Post-
Secondary Collaborations

Patty Yancey, visuai and psricrming arts educator, San
Francisco

A Redefinition of Being Human and lis Relalionship lo Art

as a Verb

Chezia B. Thompson, Dapartment of Language and Literature,
Maryfand fnstitute, Cotlege of Art
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Fegent Parlor, Second Floc_n_‘

A IN/VERSIONS, SUS/VERSIONSE,

(E- ER/VERSIONS: NEW VERSIONS OF
THE PART

CHAIR

Nancy Locke, Wayne Stale University

SPEAKERS

Evviva il Goltallo: Marsyas and ihe Castrato

Todd P. Otson, University of Galifornia, Santa Cruz

Subversive Taclics and Covert Aclions: Antoine Watleau's
Military Subjects
Julie-Anne Plax, Univarsity of Arizona

The Sources of Sardanapalus, the Resources of Art Hislory
Elisaheth Fraser, University of Southk Florida

To Persist in Folly: Bokemian Initransigence at the Sign of the
tapin Agile
Howard Lay, Urivarsity of Michigan

He's Got a Hot Ass: Duchamp’s Homosexing of Mona Lisa
Paul Franklin, Harvard University

Tha White Box Has a Great Fall...
Christian Zapatka, Princelon University

Nassau Suite, Second Floor

4*2» ART AND THE YEAR 10006
[VIEWSE FROM THE END OF THE
SECOND MILLENNIUM

CHATR

Charies B. McClerdon, Brandgis University; Institute for

Sacred Music, Yale University

SPEAKERS

“The While Mantle of the Churches®: Were Southera First
Romanesque Churches Plastered?

C. Edson Armi, University of Caiifornia, Santa Barbara

Toward an Architecture of ihe Lorraine Reforms before and affer
ihe Year 1000
Warren Sanderson, Concordia University

Apecalypse, Interprelation, and Mediation in 11ih-Cenlury
England
Benjamin C. Withers, indiana University at South Bend

Back to the Fulture? The Origins of OQur Urban Millennivm
Samuel Gruber, Syracuse University

DISEUSSANT
John Wititams, Universily of Piitsburgh

i;Murray Hill Suite, Second Floor

:éiv EUROPE CA. 1500

BEGINNINGS AND ENDS IN THE
WISUAL ARTS

B4 FRIDAY

CHAIR
Gevaldine A. Johnson, Society of Fellows, Harvard University

SPEAKERS
“Awake, Awake, Siand Up, Oh Jerusalem!”: Savenarola’s
Apocalyplic Vision of Florence and 15th-Century Woodcut
Frints

Bonald Besbe, Yale University

Envisioning the End During the Early Age of Printing: Luca
Signarelli’s Orvielo Prophecies
Janathan Riess, University of Cincinnati

A Little Lower Than the Angels: The Indians in Bosch’s Garden
of Earthly Delights
hichae! Crumbock, University of Chicago

Apacalypse Then: The Harlot of Babylon and the Beast of Reme
in Reformation magery
Tatfana C. Sling, University of Bristol

The End of Michelangslo’s Last Judgement
Marcia Hall, Temple Universily

Gramercy A, _Second Floor

iév # LROSSING THE BOUNDARIES:
ELECTRONIC ART WITHIN AND
WITHGUT

CHAR

LHy Diaz-Kommonen, University of Art and Design Halsinki
SPEAKERS

Legacy/Legado: A Lating Bicentennial Reflection

Luis B. Gancel, Esperanto Internet Services

EQuinox 90-2000
Susan Dalfas-Swann, Ohic Stale University

Inlimale Geographies and Fleclronic Media: “Electronic Eve”
Jenny Markelou, Cooper Union

Virlual Identily and Behavior Design in Cyber Communities
foannis Paniaras, University of Art and Design Helsink

Infabiting the Cyberspace

Kari A. Hintikka, University of Art and Design Helsinki
BISCUSSANTS

Berla Sichel, curator and writer, New York

David Rolbenberg, Program in Science, Techaology, and
Sociely, New Jersey Institute of Technology

f\ﬂercu;:y___l}_allroom, Thirad Floor

APHAEODITE/AMAZON, FEMALE
BODVRBUILDING A% ABSTHETIC
DISCIPLINE

CHAIR

Joanna Frugh, Universily of Nevada, Reno

e



SPEAKEAS
Reffections of Female Prowess in Trecento Art
Yael Even, Universily of Missouri-St. Louis

How Powerfut Is the Muscular Woman?
Laurie Fierstain, bodybuilder, New York

Fesling Ong's Body, Dreaming One’s Body
Alphonso Lingis, Bepartment of Philosophy, Pennsylvania
State University

Posing Performances
Heather Foster, bodybilder, New York
Nursel Glirler, bodybuilder, New York

‘Rende_zvous 'I'riai_l_p_n, Third Floor
THXARMINING THE THECRETICAL AND
L‘kR”i’ HISTORICAL POSSIBILITIES OW
RYERYDAY ARSTHETICE

CHAIR

Kevin Malchionne, arlist and phitosopher, New York

SPEAKERS

Darwin and Everyday Aesthetics

Ellen Dissanayake, independeni scholar, Porl Townsend,

Washington

The “Perfad Eye” and American Design and Gostume of ihe
1920s and 1930s
Carma R. Gormae, University of Califernia, Berkeley

Exhibiting the Fveryday
Richard Torchia, curator and aetist, Phifadelphia

lheT HisT DRY OPEN SESETON -
{!&NQEENT AR'T

GHAIR

Christine Kondolean, Worcester At Museum

SPEAKERS

The Sikelo-Geomslric Pollery: Calegorization and Indigenous
Art i the Ancient Mediterranean

Joseph J. Basile, Maryland Institute, Colfege of Art

Dionysos in Amber
Faya Causey, National Gallery of Art

Omphalos ApollofHermes at Ancient Corinth
Aileen Ajootian, University of Mississippi

A Scuipture Workshop at Aphrodisias and the Esquiline Group:
Questions of Date
Julie Van Voorhis, Institute of Fine Arts, New York University

A New Early Christian Pavemant from Albania
Marie Spiro, Univessity of Maryland at College Park

rianon Ballroom, Third Floor
PERSEPECTIVES ON CORPUORATE
COLLECTIONS

CHAIRS
John Hallmark Neff, First Chicago NBD

Jonathan Fineberg, University of itkinois al Urbana-Champaign
SPEAXERS

Chicago's Intand Stes! Collection: Corporale Cultural Capilal in
the 1950s

Mary Caroline Simpson, ladiana Universily

Corporate At Collections and Corporale Elites in Britain
Chin-Tao Wu, Universily College Loendon

The Ari Collection of the Chase Manhatlan Bank

Robert Rosenblum, New York University

DISCUSSANTS

Ellen Handler Spitz, Center for Advanced Study in Behavioral
Sciencas, Stanford University

Geraldine W. Kiefer, independent scholar, Rocky Rivaer, Ohie

C;st Ballroom, Third Floor

JHOSE S'TORY NOW? THE ARTIST AL
AUTHOR{ITY
CHAIRS
Frances Pohl, Pomona College
Ruth Weisbarg, University of Southern Galifornia
SPEAKERS
Ben Shahp; His Writings, His Life, His Works
Daniela Montanucci, independent scholar, Rome

Painling and Language/Painting L anguage
Mira Schor, Parsons School of Design

Threa Voices
Chales Gaines, California Institute of the Aris

An Inconvenient Idea

June Wayne, arlist, Los Aageles
DISCUSSANTS

Frances Ponl

Ruth Weisberg

West Ballroom, Third I-‘lq__cfl:

‘.‘.B?IS'Q»’-’&RGHHQ‘G THE SUBJECT:
ETRATEGIES FOR VISUAL ARTISTS

CHAIR

Belti-Sue Hertz, Graduate Ceater, Gity University of New York;

Bronx Council on the Arls
SPEAKERS
Eugenie Tsai, Whitney Museum of American Ari at Champion

The Madnass of Method
Nancy Ghunn, Schoc! of Visual Arts
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‘ flecent Work
Sowon Kwon, ardist, New York

1 Site Specilic Narratives
Alison Sky, artist, New York

f
Booth 219/220 Exhibit Hall

30 pm MUEET THE BOUTORS-—CAA

e p- : “afff’}*‘«rﬂ{-z HAPHE QN THE FINE ARTS
Debra Pincus, aditor of the CAA Monograghs on the Fine Arls
series, wilf be available to speak with prospsciive autkors.

|&§%ﬁr§§’ E*?s% F‘iﬁ%é“z’ vi;I’*}”*T‘d EBBION- ‘

!
Beekman Parlor, Second Floor J

} "ﬁ{;faN E}.{f%.fézf’{ﬁi%ﬂ AR

GCHAIR
Roslyn Adefe Walker, National Museum of African Ard,
Smithsenias Institution

:12:30- 500pm

lRooms 524 and 548
SPEAKERS

Zarina Bhimji: Art of the Alrican Dfasporaﬂfansna.'mnahsm m [$AL ARTS GOBMITTES
Deepali Dewan, Walker Art Cenler

ARTIET PORTEOLIG REVIEW

Such Sweel Thunder; African Elements in Projections b
/ 4 Parlicipation by pre-scheduled apaoiatment only .

Romare Bearden
Lyneise Williams, Walker Art Canter
|

John Biggers: Structured Melaphors and Conscious S B 6w T TF RN
Connections
Julie McGee, Bowtioin Collegs

12:30-2:00 pm

iMenéalol; The Mulata and Anti-Colonialism in The Jungle
Rocio Aranda-Alvarado, independent scholar, New York

Y,

3,@ BT AN LI

FRIDAY ' A LA MODE: A
- Lé BICHNTENNIAL CITLEBRATIGN OF
AFTERNOON ‘ WILLIAR VOGARTH
Anthony Lacy Gully
O s [y o WE‘ (il o v T r“ia SPEAKERS
SPEGIAL EVENTS “The Taste of the Town"/The Taste of the Nation: Hegarth,
Burlington, and the Politics of National Taste in Farly Georgian
2:30-2:00 pm Britain
i Barbara Arciszewska, University of Torento
10 W. 5310 Streel ‘ Hogarth'a Piclures of Working Women and Commerce
SMEBRYCAN CRATT MUSEUM Patricia Crowa, University of Missourd, Columbia
Curator-led tours: "Michael Lucero—Seulplure 1876-95° Hogarli as the Rake: Autobiography in The Rake’s Progress
Nancy Weston, St. Cloud State University
40 W, 57ib Skreet, 2nd Floor DISCUSSANT

MARLBOROUGH GALLERY Susan Bakewell, Kennesaw Stale Usiversity
Open house; “Nail Welliver”

Sutton Parlor Center, Second Floor
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Sutton Parlor South, Second Floor

AESUCHAYION FOR LATIN AMERICAR ART

LRT HISTORY AND ARCHAEGLOGY:
![MEZE{QTNQ METHODOLOGIES OR
THNEASY ALLIESY

CHAIRS

Patricia Sarro, Arizona Slate Universily

Joanne Pitlsbury, Center for Advanced Study in the Visual Acts,
Nalional Gallery of Arl

SPEAKERS

Archagology as a Foundalion for Art History

Terence Grieder, University of Texas at Austin

Sherds for Thought: Archaeological and Art Historical
Approaches to Pre-Columbian Ceramics
Geoffrey McCafferly, Brown Universily

Current Madels and the Ancignt Maya
Sandra Noble, Foundation for the Advancement of
Mesoamerican Studies, Inc.

Supe Archagology and the Painted Textiles of Chimu Capac
Amy Oaklard Rodman, California Stale Univessily, Hayward

r\egeut Parlor, Second Floor
ABYOCALY COMBETTEE

m

FOW TO BE AN REYECTIVE ADVOCATE
CHAIRS

Katie Hotlander, CAA Assistant to Executive Disector

Kristen Burnett, CAA Advocacy Inlemn

SPEAKERS

The Eifect of the 1896 Flections on the Humanilies
John Hammer, Natfonat Humanities Alliance

1897 Advocacy Day and Issues concerning the Arls
Lee Kessler, American Arls

Using Technology to Be a More Effective Advocale
Patrice McDermott, OMB Watch

Fight for Whal You Love
Leida Snow; Arts Advisor to Represealalive Jerrold Nadler,
(D-NYY

Nassau Suite, Second Floor
{
FEERELEY COGAMITTER

|

“

FPART NEBSHIPS: LIVING ARTISTERE AND

TAUSEUMS/SCHOLARS AND MUBEUMS
CHAIRS
Judith Tannenbaurn, [nstitute of Contemparary Att, Universily
of Pennsylvania

Les Reker, Moravian College

SPEARERS

Andrea Miller-Ketler, Wadsworth Atheneum
Leon Golub, artist, Naw York

Robert Storr, Museum of Modern Art

Murray Hill Suite, Second Floor

ASSOCIATION OF HISTORIANS OF AMERICAN ARY

TETHINKING AFRICAN AMERICAN
PLACE IN THE FORMATION OF
BWERICAN ART HISTORY

CHAIRS
Michele H. Bogart, University at Stony Brook,

State University of New York

Ann Gibson, University at Stony Brook,

Stale University of New York

Edmund Barry Gaither, Musaum of the National Center of
African American At

SPEAKEAS

Floyd Coleman, Howasd Univarsily

Alvia Wardlaw, Houston Museum of Art

Jontyle Theresa Robinson, Spefman College

Gramercy A, Second Floor

fi&?‘!‘aﬁ’!lf"ﬁ%fi 0N ELECTRONIC
DRMATION ABLE

i%‘ff THE MAGID CLAS YORE 1D MAKING
IT HAPPHN

CHAIRS

Ellen T. Baird, Universily of Hlinois at Chicago

Kathleen Cohen, San Jose State University

SPEAKERS

Building the Bridge: Arf History, Meet Technology!

Christine Sendt, University of Oregon

Reenvisioning the Role of the Arfist: Instilule for Studies
in the Art
Muriel Magenta, Arizona Siate University

institutionalizing Ihe Pigro Project
Kirk Atexander, Princeton University

endezvous Trianon, Third Floor

FERUIATE ART BOGIETY

“ . .
l‘ﬁ% EDEFINING "COTHIOY IN TTALIAN
GOTHIC ART
CHAIRS
Martia Dunkelman, State University of New York at Buffalo
Anita Moskowitz, Universily at Stony Brook, State Universily
of New York
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SPEAKERS
From Regionafism to Nationalism: The Developmenl of the

Halian Gothic Cathedral Fagade
David Gillerman, indesendent scholar, New Haven

Toward a Definition of Style in llalian Art va. 1250-1400
Helmut WehE, Boston Univarsity

The Speclator's £ya in the Trecento
Maivin Trachlenberg, Institute of Fine Arts, New York
University

etit Triargo_x_l,_ Third Floor

QSSG"WH[}?& |13

4 H%‘%T( f&[‘v’SHFéQ? 1 GH@H}BY ﬁﬂ

|§+ UTURE BNEECTIONS FOR E GTH-
CENTURY ART
GHAIR
Sally Webster, tehman College and Graduate Center, City
University of New York
SPEAKERS
Victorian Identily and “the Renaissance of Art in France”

i Elizabeth Mansfiald, Universily of the Soulh

Engendering Joan of Arc: Mirraring the Body Politic in One
Woman's Bedy
Nora i, Hsimann, Florida State University

Truth in Adl: William Michae! Rosselti and 18th-Century Realist
Criticism

Jukie d'Enfant, Mankato State University

Restirrecting Histeries: Jean-Paul Laurens and “La Mort de
Marceau”

Kimberly Jones, Naticnal Gallery of Aid

oom 534
COMMURITY ARD JUMER GOLLEGE
EIHCATONRS OF ART AN ART HISTORY

ORGANTZA

1 All weicome.

%ﬂggzﬁﬁg

FTOMAL MEETING

peekman Parlor, Second Floor
de RECONSIDERING THE "END” OF
PRE-COLUMBIAN ART

CHAR

James Farmer, Virginia Commonwealth University

|68 FRIDAY

{  SPEAKERS
An Inierprefation to the Overpainting of the Puebloan Murals

Zhang He, University of Texas at Austin

Social Influences on Military Rheloric in the Art of Monle Albdn
Carey Rote, Texas A & M University-Corpus Christi

Reconsidering ihe End of Tajin and the Guif Coas! Tradition
Rex Koonlz, University of Texas al Ef Paso

Beginnings and Endings In Mesoamerican Architecture
Flora S. Clancy, Universily of New Mexico

Violent “Death” af Sitie Conte
Karan ("Bay, Emory Universily

Sutton Parlor North Second F]oor

A MEMORY AND COMMEMORATION 1IN

THE LATE 207TH CENTURY
CHAIR
Melissa Dabakis, Kenyen College
SPEAKERS

Excavaling Memory/Docurnenting History: The California
Palace of the Legion of Honor Museum
Allison Arielf, New York University

Whose Memory? Which History? (Relnegoliations of Past and
Future In the New South Africa
Deborah S. Neibel, University of Chicago

The Parable of the Pink Tank: Prague’s Vanishing Soviet Past
Wanda Bubriski, Yate University

Anselm Kieler and fhe Paradoxes of Holocaust Represeniation
Matthew Biro, Universily of Michigan

Monumenis ta Germany in Autumn: Figuring the Red Army
Faction
Christine Mehring, Harvard University

DISCUSSANT
Lewis Hyde, Kenyon College

Sutton Parlor Genter, Second Floor
AT HE DISPLACEMENT OF THE
CHARS

William €. Paden, Department of Beligion, University of
Vermont

Emilio Cruz, artist, New York

SPEAKERS

Gan Frankenstein Have Moral Courage?

Emitic Cruz

GO

Anxious Embodiments: Intersections belween Jewish
Masculinity and Feminine Corporealily in Barnett Newman's
Stations of the Cross

Mancy A, Nield, University of Chicago




Soul, Death, and the Other-World in Contemporary Cential
European Art
Katalin Keserd, Edtvis Lorand University

Old Gods, New Worship: A Deeade of Artisis’ Changling Visions
of Sacred Space
Stewarl Buettner, Lewis and Glark College

DISCUSSANT
Diare Apostoles-Gappadona, Georgetown Univarsity

Sutton Parlor South, Second Floor

H8TH-CENTURY ART

CHAR

Weady Wassyng Roworth, University of Rhode Island

SPEAKERS

Looking Like a Woman: Women, the Gaze, and French Rocogo
FPainting

Melissa Hyde, Whitlier College

Canafelfo’s Rio dei Mendicanti Looking Seuth: Poverty and

Charilty in Early 18ih-Century Venice
Pamela J. Warner, University of Delaware

Birth of a (Miscege)Nation: The Mexican Castas Paintings
Raymond Dur&n Herndndez, Universily of Chicago

Affer Raphael's Transfiguration: Copigs, Poussin’s Canon, and
Recusant Religious fmagery in 18ih-Cenfury England
Lisa Heer, indapendent scholar, San Francisco

The Funclion of British Newspaper Arl Criticism during the
1770s and 80s
David A. Brenneman, High Museum of Agt

Regent Parlor, Second Floor

MEDIEVAL ART AND BETHNIC
IGENTITY
CHAIRS
Genevra Kornbluth, Youngstown State University
Jane Carsoll, Darimouth Gollege
SPEAKERS
Varietas Populorum Nostro Regno Subiectorur: Ethnicity and
Walf Painling in Medieval South ltaly
i.inda Safran, Department of Greek and Latin, Catholic
University of America

Early Medieval Fibulae In Eastern Europs: Ethnic or Gender
Index?
Florin Gurta, Western Michigan University

Medieval Art and Modern Nationalism
Jonathan J. G. Alexander, Institute of Fine Aris, New York
Uaiversily

The Church of Saint-Bénigne in Difon, Bishop Bruna,

and the Capelians as “Olher” during the Burgundian Clvil Yar
(100216}

Carolyn Malone, Uriversity of Southermn Califoenia

POLITICAL HISTORY AND GEREMARN
ART, 1847118456

CHAR

Paul B, Jaskot, DePaul Universily

SPEAKERS

The Empire and the Markel: Germany's International Exhibition
Polity, 1871-85

Isabel Balzer, Northweslera Universily

Fassau Suite, Second Floor

Hermann Muthesivs as Kulturpolitiker: Aris and Crafts Reform
and Nation-Building in Withelminian Germany
John V. Maciuika, University of California, Berkeley

"Heroes” and *Whores™: The Politics of Gender in Weimar
Antiwar Imagery
Dera Apel, Wayne State Universily

German Communism and the Visual Arls (1918-33)
Vernon L. Lidtke, Dapartment of History, Johns Hopkins
University

From Seguction to Denial: Amo Breker's Engagement with
National Socialism
Jonathan Petropoulos, Loyola College in Maryland

DISCUSSANT
Barhiara McGioskey, University of Pitisburgh

5‘@* ANOTHER LOOK AT
INTERNATIONAL PRINTMAKING
GHAIR

Erin Goodwin-Guerrero, San Jose Stale Univarsity

[Murray Hill Suite, Second Floor

SPEAKERS
The Fecus and Significance of Prinimaking fn South Africa in

Light of the Gullural, Arlistic, and Political Perspectives of
Contemporary Black South Alrican Ariists

Sokhaya Charles Nkosi, artist, Johannesburg

Arthur Xaba, arlisi, Johannesbueg

Why Frintmaking? Popular Wood Block Prints in Brazil and
Their Influence
Liza Papi, City Coilege, City University of New York

From Print fo Polifics in Southeast Asia
Prawat Laucharcen, arlist, New York

Modern or Chingse? The Revival of Tradilion at the Age of
Modernism
Kiaowen Ghen, Allred University
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Printmaking: A Colony of the Arts
Luis Camnilzer, State Universily of New York, College at Old
Westhuty

Gramercy A, Second Floor

Lo o3 cieoT
i«»i LEARNING DIGITALLY: GLOSSY
GADGETS OR 2187 CENTURY CHALKY
CHAIR
Etten Schiferl, University of Southers Maine
SPEAKERS
A Case Study: An Electronic flesource for a Hislory of Arf for
the Year 2000

Laetitia La Follette, University of Massachusells, Amherst

RONEG INFORKATION

The Digitized Pedagogue

Jane Andrews Aiken, Virginia Polylechnic Institute and Stale
Universily

Leila Bailey Van Hook, Virginia Polylechnic Instilute and State
University

Technology and Colfaboraive Learning: Toward a New
Pedagogical Frame for Art History
Andrea Pappas, University of Southern €alifornia

Mercury Ballroom, Third Floor
CGENRE AND THE RETHINKING OF THE

I
PERADITIONAL ARTSEY

CHAIR

Z. §. Strother, Cotumbia Universily

SPEAKERS

Genre Inside Out: Sirategic Recognitions of the Power in Form
Patrick McNaughton, indiana University

“I Respect Gustom, but | am not a Tribalist": Refashioning
Tradition in South Africa?
Sandra Klopper, University of Cape Town

Powers’s Bible Quill: Hybrid Genre
Anne Higonnst, Wellesley College

Fthnography, History, and Pholographic Perfermance
Efizabeth Cdwards, Pitt Rivers Museum, University of Oxford

I DISCUSSANT
Mary Vidal, University of Pennsylvania

|
;Rendezvous Trianon, Third Floor

l’U‘v’EERICﬁ GOUNCIL BOR SOLTH ASIAN ART

THE PLACE OF SOUTH INDIA
L' chams

hary Beth Hestos, Universily of Charleston
Padma Kaimat, Colgale University

70 FRIDAY

SPEAKERS
Identily Distinclions and Ganga Envy: The Case of the Early

Wesiern Chalukyas
Carol R. Bolon, George Washinglon University

Bahmanid Architecture; and The Formufation of Isfamic
FPatronage in South India
Jeff MeKibben, Ithaca College

Regienal Arlistic Sharing in South India: The Bhoganandisvara
Complex Example
Andrew L. Cohen, University of Central Arkansas

The Imperial Styfe in South and Southeast Asia

James Heitzman, Cazenovia Collegs

DISCUSSANIS

Joanna Williams, University of California, Berkeley

Eugene Irschick, History Department, University of California,
Berkefey

I_‘etit Trianon, Third Floor
IC:ON”,{’INUENG EDUCATION: 4 RAPIDLY
CAPANDING RESCURCE FOR ARTISTS
AND ART INSTITUTIONS

CHAR

ichaet Cochran, Sculpture Center School

SPEAKERS

Ruth Iskin, Exlension, Univessity of California, Los Angeles

Frances Kelly, Craft Sludests League

John Perault, UrbanGlass

F‘rianon Ballroom, Third Floor

ASSOOHATIDN OF HISTORIARS OF - URY ART

ILif DECADENCE AS REGENERATION 1IN
HSTH-CENTURY ART

CHAIR

Nira Athanassoglou-Kalimyer, University of Delaware
SPEAKERS

Decadence and Renewal: Le Figaro and the Death of
Sardanapalus in 1828

Brian Grosskurth, York University

Reconsidering the Pre-Raphaeliles and the Concept of
Degeneration
Heather McPherson, University of Atabama at Birmingham

Painting Skin: Decay and Resislance in Sargent’s Madame X
Susan Sidlauskas, Uaiversity of Pennsylvania

Paul Céeanne, Claude Lantier, and Artistic Impolence
Arena D'Souza, Institute of Fine Arts, New York Universily

Faustroll 1899: Affred Jarry at a Crossroads of Aesthelics
Dario L. Gamboni, Universit of Lyon I ; Institut Universitaire de
France




¢ DISCUSSANT
; Chartes . Bernheimer, Bepastment of Romance Languages,
¢ Universily of Pennsylvania
East Ballroom, Third Floor
SHTERNATIONAL ASSOCIATION
‘OF ART CRITICS J UKITED STATES SECTION
o
ART CRETICISM: VALUATION AND
REEVALUATION
CHAIR
Bruce Altshuler, Isamu Noguchi Garden Museum

SPEAKERS
Criticism and Advocacy
Mthur C. Danto, Nation

At Criticism in the Changing Cultural Landscape
Peter Halley, artisl, New York

Art Crificism: Pushing the Envelope
Barbara London, Museum of Modera Arl

Mark Stevens, New York Magazine

DISCUSSANT
Caroline A. Jones, Bosion University

West Ballroom, Third Floor
BODY POLITICS: PERFORMATIVITY
AND POSTMODERNISM
CHAIR
Amelia G. Jones, Universily of California, Riverside
SPEAKERS
Dismembership: Jasper Johns and the Body Politic
Jonathan Katz, Department of Gay, Lesbian, and Bisexual
Studies, Gity Collage of San Francisco

Contests for Meaning in Body Politics and Feminist Art
Discourses of the 1970s: The Work of Eleanor Anlin and Judy
Chicage

Lisa Bloom, Inter-Aris Center, San Francisco State Univarsity

Foltowing Acconci or Beholding as Transgressive Performance
Christine Pogui, Uriversity of Pennsylvania

What Sense Do the Senses Make? Aspects of Corpor(s)ality in
the Works of Miriam Calur and Maureer Conner

Barbara U. Schmidt, independent scholar, Munich

DISCUSSANT

Peggy Phelan, Department of Performance Studies, Tisch
Scheol of the Arts, New York University

FRIDAY |

SPECIAL EVENTS

:30-7:30 pm

ast Ballroom, Third Floor
CONVOCATION

Welcome
Schuyler Chapin, New York City Department of Cuttural Affairs

#

Aemarks
Leslie King-Hammend, CAA President

Presentation of Awards

Keynole Address: “Musings on Museums®
Philippe de Montebello, Metropolitan Museum of Art

New Museum for Contemporary At

583 Biroadway, between Houston and Prince Streets
ALBENTINE'S DAY PARTY AND SBILENT
AUCTEION
Pre-purchased lickel required.
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MORNING

SESSIONGS

:00-9:00 am

Sutton Parlor Center, Second Floor

F‘v‘f%’ MEERS BUSINESS MERETING
President Leslie King-Hammond presiding

oom 520

SPTTON

%eekman Parlor, Second Floor

BASTERN BURCPEAY BRTGRE

lﬁg HTISTES IN NEW YORK CUPY: FROM
% HE MARGING TO THE CENTER

[ CcRAR
‘ Krystyra Warchol, Univessity of Pennsylvania

SPEAKERS
The New York "Art Parly Pravda”: The Reflection of Russian

72 SATURDAY

Arlist Experience Today
Margarel Bikovitsky, indspendent seholar, New York

A Crilical Engagement with Soviet History: Komar and
Melamid’s Atistic Dialogue with Their Past
Valerie L. Hillings, Institule of Fine Arts, New York Univarsity

Eastern Eurppean Emigré Hustrators in America
Mark Strathy, Cenlral Cosrnacticut State University

DISCUSSANT
Adia Etimova, Universily of Califernia, Santa Cruz

Gramercy A, Second Floor

Lﬁ» % ART AND ABRTIST ON THE WURLB
lWH}L WER

GHAIR

Margot Lovajoy, State Universily of New York at Purchase
SPEAKERS

In Search of the Telephone Opera: The Web as
Communication Arf

Peler Lunenfeld, Art Center Collage of Dasign

Access, Conirol, and Fxpression
Emily Harlzell, Center for Advanced Technology, New York
Universily

At and Virtualily: Virual Art?
Benjamin Weil, fida'web

:30 am-noon

Sutton Parlor North, Second Floor
ART AND MODERNISM N CHINA,
10087
GHAIR
Petor C. Sturman, University of California, Sania Barbara
SPEAKERS
The Traditionalist Response fo Modernily: The Chinsse
Painting Sociely of Shanghai
Julia F. Andrews, Ohio State University
Kuiyi Shen, Uaiversity of Oregon

Modernism in Hong Kong Art
David Clarke, Universily of Hong Keng

From Shanghai to New York: The Life and Death of Billy Harlem
Ralph Croizier, Bepariment of History, University of Victoria

High and Low: The Cultural Space of Contemporary
Taiwanese Art
Alice Yang, Instifute of Fing Asts, New York Univessily

Ravigw of the Field
John Glark, School of Asian Studies, University of Sydney




'Futton Parlor Center, Second Floox

tMé APPING ART AND THE

‘{jf: DNSTRUCTION OF POLITICAL
ADENTITY

CEAIRS

Marian Feldman, Harvard University

Julie Rosenbaum, Universily of Pennsylvania
SPEAKERS

Carl Larsson, National Identity, and Social Democracy in Turn-
of-the-Cenlury Sweden

Michelle Facos, Indiana University

Kinship, Wombs, and War. Reconsfructing the National Family
Christine Bell, Northwestern University

The Palitics of Licentiousness; Gender and Political Identity in
the Westminster Campaign of 1784
Amelia Rauser, Northwestern University

Civie Representation and Communal Surrogate: The Decoration
of 5. Maria Magglore in Bergamo (1453-1630)
Giles Knox, University of Toronto

Display, Distinction, and Class Identity: Andrea Odoni as a
Citladino Collector in Earfy 16th-Century Verice
Monika Schmiller, tUniversity of Michigan

Shedding lis Cofonial Skin: Mexica an Display in 1892
Dana Lgibsohn, Smith Collage
Barbara Mundy, Fordham University

Sutton Parlor South, Second Floor

MAEDIEYVAL ART S INSTITUTIONS
CHAIRS

Brigitte Busliner, Smith Collage

William J. Biebeld, Reed College

SPEAKERS

Medieval Mania: Stained Glass, Tapestries, and the
Commodification of Art in the Fin-de-Sidcle

Laura Morowitz, Wagner College

Collage and the Taste for Medigval Manuscript Iliumination in
18th-Century France and England
Saadra Hindman, Northwestern University

“Les Primilifs Frangais™ (Paris, 1904) and the Louvre Jean e
Bon as “First Modern Porirait”
Stephen G. Perkinson, Northwestern Eniversily

The Shaping of Medieval Art History in 1920s America: Texis
and Conlexts :
Kathryn Brush, University of Weslern Onlatio

F\egent Parlor, Second Floor

!E’.JG BT AS MEDIUM, LIGHT 48 VEHICLE
CHAIR

Susan Chorpanaing, City College, City Univarsity of New York
SPEAKERS

Infroduction

Susan Chorpenning

Sun Drawing: Ancient and Modern
Janet Saad-Cook, artist, Adington, Virginia

The Art of Light and Space
Jan Butterfield, critic, San Francisco

Light Dance

Seth Riskin, arfist, Cambridge, Massachuselts
Site-specific Painling

Stefan Becker, artist, New York and Munich

iNassau Suite, Second Floor

'J GINT VERNTURES AND TAKEQVERS:
|€j: OLLABOBRATION AND COPY IN THE
PRODUCTION OF ART

CHAIR

Elfen Konowitz, Vanderbilt tniversity

SPEAKERS

Labor Dispules: The Economics of Collaboralion in
Nelherlandish Still-Life Painting

Alan Chrong, Art Gallery of Toronin

Phaniom Capy in Early Modern Netheriangish Art Markets
Hans J. Van Miegroet, Duke University

Reframing Gerard David’s Cervara Allarpiece: Copying and
flalian Palronags

Leslie Ann Blacksherg, Elvehjem Museum of Ari, University of
Wisconsin-Madison

Gender, Identity, and Coliaborafion in the Art of Constance
Mayer and Pierre-Paul Prudhon
Elizabelh E. Guffey, State University of New York al Purchase

FPainting Over: The Case of Berthe Morisol and Edovard Manet
Maini Kessler, Barnard Coliege, Columbia Univarsity

DISCUSSANT
Larry Silver, Northwestern Universily

II\ﬂlurr.';w Hill Suite, Second Floor
{*Z* EMERGING FREOM THE
il‘afﬁ ILLERNIUM: CENDER A 4 LOCUR OF
Ej)ﬁ FOCADEMCE AN RENEWAT IN
Ez UROPE, 18041920
CHAIRS
K. Porter Aichelz, University of North Carolina at Greensboro

Sara Lynn Henry, Drew University
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SPEAKERS

The Gendered Dystopian and Ulopian Visions of
Frantisek Kupka

Palricia Leighton, Queen's University, Canada

Self Porlraits and Demolselles: Picasso’s Polymorphous
Challenge to Degeneration, 1905-07
Sue Ann Prince, University of Pennsylvania

Tuint of the Cenlury/Relurn of the Senses: Decadenca,
Archaism, and Primitivism in Russia
Alisor Hilten, Georgetown University

°A Vessal for His Accumulated, Burning Passion”: Decadence
and Order In VWeimar Sociely
Stephanie [YAltesandro, University of Chicago

Mercury Ballroom Third Floor

|I ‘”iff W H(JH% %%N?% %%M%V"}W‘«j @}\f THIE
BT AMEBRICAN FIN-DE.-SIRCLE

i CHAIR

Sarah Burns, Indiana University

SPEAKERS

Degradation and Wiaslow Homer

Paul Staiti, Meunt Holyoke Coliege

“Volcanoes and Earthquakes inn the World of Maiter”: American
Resistance o Art Notveay
Elizabeth L. O'Leary, Virginia Musaum of Fing Aris

From Femme Falale fo Floradora: The Transfermalion of the
Decadent in American Art Nooveau Jewelry
Suzanne Gandell, Hood Museun of Art, Dartmouth College

Thomas Wilmer Dewing and the Mode of the “Genteg!
Grotesque”
Barbara Dayer Gellali, Brooklys Museur; School of Visual Arts

DISCHSSANT
Alexander Nemeroy, Stanford Universily

}{endezvous Trianon, Third Floor

; CHAOQS, DAMN T
i CHAIR
Matihew Rohn, St. Olaf Callage
SPEAKERS

Chaos Theory and the Creative Process
Tobi Zausner, New School for Social Ressarch

Jackson Pollock’s 1943 Pouring
Elizabeth L. Langhorne, Central Connecticut State University

“...Real Pictures... " Allegories of Complexily in Robert
Rauschenberg’s Combines
Randal Davis, independent scholar, New York

Space, the Final Frontier: Chaos, Meaning, and Grammalology
in Minoan Archiftext)ure

74 SATURDAY

Lovise A. Hitcheock, University of California, Los Angeles

Constructivist Stage Design and Assertions of Order
Roann Batris, Civic Education Project, Art Academy of
Bucharest

Peatit Tlianon, Thlrd Flnor

v ARTISTS WHO ARE CRITICS/GRITICS

MO ARE ARTISTSE
CHAIRS
Joaathan Weinbarg, Yale University

Atejandro Aareus, Jersey Cily Museum

SPEAKEAS

Giovanni Baglione's Galelerla: fs He Still Trying lo Poison Us?
Maryvelma Smith O'Neit, Webster University; Open Universily

Double or Nothing: The Artisi, the Crilie, and Baudelaire
Emily Godhay, Universily of Chicago

Arlists and Curalors as Collaborators: Developing a New
FPractice of Cxhibition

Patricia Briggs, University of Wisconsin-Stoul

Laura L. Migliorino, Anoka Ramsey Community College

The Instituie of Cultural Inguity
Lise Palt, Graduate Center, Gity University of New York

rianon Ballroom, Third Flool

M“ﬁ TWAR IDENTIT i?*” REFLECTIVE/S
PROJECTIVE DEFINITION: AMERICA
AND GERBMANY N ARTISTIC
IMTERACTION, [845.-89

CHAIRS

Stefan Gesmer, Johann Wollgang Goathe-Universitit

Julia Bernard, independent scholar, Frankfur

SPEAKERS

Strveying an Occupied Art Scene: The Implications of William
Constable’s OMGUS Report

Marion Deshmukh, Department of History, George Mason
University ’

Collecting and Colfective Memory: Modern Jewish Idenlily and
German Expressionist Art
Robin Reiseafeld, Massachusetts College of A

Paradigms of Continuity and Change: The Self-Definition of
Germany and America al Documenta 1—ill
Pater J. Schneemann, Universitit Bern

FPainting Found Photographs: Andy Warho!l and Gerhard Richter
Beajamin H. 0. Buchlgh, Barnard College, €olumbia University

Re-Siting Minimalism: Americana Abroad
Jutia Bernaed

Postwar Prehistory
John Mitler, Sehool of Visuat Arls




East Ballroom, Third Floor

[

THE POLITICS OF REDISCOVERY: THE
rM ORHOGRAPH IN FEMINIST ART
HISTORY

CHAIR

Kristen Fredericksen, Hunter College, Gily University of New
York

SPEAKERS

Rediscovery or Qbscurily? The Case of Lavinia Fonlana
Katharine A. Mclver, University of Alabama at Birmingham

Gwen John: Refacusing Our Gaze
Sarah E. Webb, independent scholar and artist, New Haven

Florentine Steitheimer: Feminizing Modernism
Barhara Btosmink, independent scholar, Fairway, Kansas

Feminist Monographs and Ihe Bediscovery of Jo Hopper
Gail Levin, Baruch College and Graduate Ceater, City
Universily of New York

Codex Spero; Rethinking the Monograph as a Feminist
Amy Schlegel, University of Vermont

HETHINKING HUMAN DISPLAY:
PARBLEAUN VIVANTS, PERVFORMANCE
ART, AND LIVING BEXHIBITIONS

CHAIR

Jennifer Fisher, Department of Perlormance Studies, Tisch

School of the Arts, New York Universily

SPEAKERS

“Playing Indian™: Native Americans on Display at the World's

Columbian Exposition of 1893

Diane Billon, Narthwestern University

Iwe“ Ballroom, Third Floor

Living Displays and the Development of a Performative
Aesthetic
Jim Drobnick, Goncordia University

Kings and Sainls as Living Images in Renaissance Haly
Philine Helas, Humboldt-Universitit

The Invisible Woman and Her Secrets Unveiled: Spacss of
Subjectivily and Public Spectacles in France, Year Vilf
Jann Matlock, Degariment of Romance Languages and
Literaturas, Harvard University

Les Bals du Comie ¢'Orgel: Masquerades and Speclacle alter
the Great War
Melissa Ana McQuillan, Wimbleddn School of Art

Emma Hamilton's "Altitudes,” Classical Archaeology, and
Goethean Stage Performance

Volker Schachenmayr, indepandent scholar, Lake Placid,
Naw York

Pilero Manzoni's "fiving Sculplures™
Gerald Douglas Silk, Tyler School of Art, Temple University

Tableaux Vivanis: Arf Reproductions in the Flesh
Robin Veder, American Studies Program, College of William
and Mary

Feekman Parlor, Second Floor
A

HT IN FLUX: DIASPORA AND
CUOLTURAL PRODUCTION
CHAIR
Yau Ching, University of Michigan
SPEAKERS
You.Fog.Me. Weave
Siu Yi Ky, Indiana University

f

Rumba: Autoethnography and Skins in Exile
Berla Jottar, New York Usiversity

The Flight olffrom the Authentic Primitive
Allan de Souza, University of Catifornia, Los Angeles

DISCUSSANT
Catherine Besnaed, School of Visval Ards

Gramercy A, Second Floor
o CONTENT AND CONTEXT: ART ON
THE T
GHAR
Phitip Sandars, College of New Jersey; Naw York University
SPEAKERS
Inferaction as Experignce: Exploring New Media
Bonnie Mitchell, Syracuse Univarsity

Webonomigs: A Perspective from the Thing
Wolfgang Slashle, Thing International, New York

The Thealer of Virlual Intimacy: Visual Narrative on the Web
Annelle Weinlraub, Cily College, City Univarsity of New York

SATURDAY 78



SATURDAY
AFTERNOON |

SPECIAL

EVENTS

2:30-2:00 pm

40 W. 53¢d Sireel
AMERICAN CRAFT MUSEUM
Curator-led tours: *Michagl Lucero—Sculplure 1976-55

New School for Social Research
66 W. 12th Sireet

BRIDGE GALLERY
Reception: “Afre-Homo™ {a Gay and Lesbiar Caucus celebra-
lion of African American History Month)

965 Longweod Avenue, Bronx
LONGWOOD ARTS PROJECT/BRONX
COUNGCIL ON THE ARTS

Open howse and reception: “Epidemics—Appreaching the
Miflennium”; "Omar Medrano—Altars”

OPPORTUNITY

Rooms 637 ap__c_l__s_t_l_(_)

ﬁRT%E‘“" PORTF@? O REVIEW
Pardicipation by pre-schedufed appointment only .

Sutton Parlor North

HSEUM COHTATIGNAL SITE LECEHSING PROJECT,
{‘I YOI ?Eﬁﬁﬁm? O Ifa&ﬂ?{”&

J::‘Z
i

T f&(ﬁ%’é}i"‘fﬂ ‘WE E "§§ DIGITAL IMAGIS:
IHE MESL PROJECT'S IMPACT
CHAIRS

Getly Information Institule
Satly Promey, University of Maryland at College Park

76 SATURDAY

Patrigia McClung, Musem Educational Site Licensing Project,

SPEAKERS
Saily Promey

Catherine Hays, Electronie Media Center, University of
Maryland at College Park

Katherine Mantherse, University of lllinois

Miriam Stewart, Harvard University Art Museums

Sutton Parlor Center, Second Floor

LTERNATIVE MODES OF PEDAGOGY:
E HEORY AND PRACTICE IN TEACHING
ART HISTORY

CHAIRS

Sleve Darnelt, Universily of South Carolina

Kathleen X. Desmond, Central Missouri State Universily

SPEAKERS

Alternalive Modes of Pedagogy

Steve Darnell

Theory and Fraclice in Teaching Art History
Kathtleen K. Desmond

Art 100: Concepls and Creatipn in the Visual Ads
Charfes Garcian, Pennsylvania State Universily

Using Gardner's Multiple Intelligences as a Framework for
Teaching
Jo Garol Mitchell, Anderson College

Honing Our Crall: An Gngeing Reflection on ¥¥hat We're Doing
Duane Preble, Artforms, emeritus, University of Hawaii

One Pragmatic Aesthetic
Steve Shipps, Emerson College

Sutton Parlor South, Second Floor
3

ULTURAL OVERSITY (O CE
AFTER 209, ‘WHA“‘&.‘? A DISCUSSION OF
MACTICS

LHAIR

Michi Itami, City College, Cily Universily of New York
SPEAKERS

Whitney Chadwick, San Francisco State Universily

Claudia Bernardi, San Francisco Arl Instilute

Regent Parlor, Second Floor

SOMMETTEE OF WOREH B THE ARTS

WM EN AND MUSHUMS
CHAIR
Paulz Birnbaum, Nationat Museur of Women in {he Ards,
Nerihern California Council



SPEAKERS

Kinshasha Gonwill, Studic Museum in Hartem
Veronique Le Melle, Jamaica Arts Center

Marcia Tucker, New Museum of Coatemporary Art

oom 548

’HiﬂﬁﬁﬁM«IS OF GEHBAR ARE
CENTAAL EUROPEAN ART AND ARCHIVECTURE

r@R{%AN’{ZA”?H}N}%L MEETING

eekman Parlor, Second Floor
THE AMEBRICAN ARTWORLD AND
REASS ART MAGAZINES FROM 19458
CHAIR
Janrnifer Way, Univarsity of Texas at Austin
SPEAKERS
Material Malters: Technical Information on New Paiating Media
and Mass Art Magazines, 1345-65
Jan Marontate, Department of Sociology ard Anthropology,
Acadia Usniversity

Reading in Black-and-White/Misreading Absiract
Expressionism: Atk News in Paris
Michael Piante, Tulane University

:30-5:00 pm

Inteligctual Issues: Art and Philosophy in the Mass Art
Magazines afler 1960

Ann Gibson, University at Stony Brook, State
University of New York

Adverfisements and the Construction of the East Village Art
Scene in Mass Arf Magazines, 1982-87

Liza Kirwin, Bepartment of Amarican Studies, University of
Maryland at College Park

Art Writing and Arf School
Jeremy Gilbert-Rolfe, Art Center Coltege of Design

DISCUSSANT
David Carrier, Carnegie Mellon University

Sutton Parlor North, Second Floor

[E.*% HW ARCHABROLOGICAL EVIDENCE

lﬁi}? THE SECULAR AND RELIGIOGUS ART
OF THE TANG DVNASTY

GHAIR

Patricia Eichenbaum Karetzky, Bard College

SPEAKERS

King Udayana Sculpture at Longmen: New Finds and Theories
Amy McNair, Universily of Kansas

The Falace Lady and the Bodhisattva in Tang Dynasly Art
Audrey Spirp, indepandant scholar, Ea Jolla, California

Tang Bronze Mirrors: Authentic Reflections of the Dynasty's
Arlistic Achievements
Mary'H. Fong, University of California, Davis

Beyond Foguansi: New and Newer Evidence of Tang
Architecture

Nancy Shatzman Steinkargt, Depariment of Asian and Middie
Fastern Studies, Univarsily of Pennsyivania

Women in the Tang Cour!
Patricia Eichenbaum Karetzky

Button Parlor Center, Second Floor

J

HIER ETY £0R HISPAL HISTORIGAL STUDIES

éf;‘mm BEFORE "SPAIN': CULTURAL
ﬁi“MWERSET? AN THE NATURE OF
FESPANISHY ART BEFORE 1492

GHAIR

Pamefa A. Patton, Southern Methodist University
SPEAKERS

Five Plus One: Spanish Art Around the Year 1200

James B'Emilio, Universily of Sculi Florida

Judaism belween Islam and Christianity: Jewish Seif-
Identification in Sephardic Ari
Katein Kogman-Appel, Ben-Gurion University of the Negev

What God Has Joingd Togelher Let no Man Put Asundgi:

The Forging of a Spanish Nation through the Ari Collection of
Isabel of Castile

Mari-Tere Alvarez, J. Paul Getty Museurs; University of
Southern California

DISCUSSANT
Efizabeth Valdez del Alamo, Montelair State University

Sutton Parlor South, Second Floor
i*i* “THE GOLDEN AGE I8 NOT IN THE
;A;‘%T, P IR TN THE FUTHRE™:

BECADENGCE, RBENEWAL, AND BOCIAL
CTIVISM IN ART AT THE
MTLLE RN TUM
CHAIRS
Susan M. Canning, College of New Rochelfe
Sura Levine, Hampshire College
SPEAKERS
In Praise of Motherhood: The Promise and Failure of Painting
for Social Reform in Lale 19th-Century faly
Judith E. Meighan, Syracuse Univessily

Clothed in Decadence: Fashionable Reform Dress in
Fin-de-Sigcle Yienna
Rebesca Houze, Universily of Chicago
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History Lessons: Arl, Activism, and Cuftural Politics
Grant Kesler, Cranbrook Academy of Al

Detroil’s Heidelberg Projact: Turning the City Downside Up
Marion Jackson, Wayne State Universily

DISCUSSANT
John Hutton, Trinity Univessity

Q;gent Parlor, Second Floorx

MODERNISM IN ITALY
GHAIRS
William Valerio, Yale University
Robert Wittiams, University of California, Sania Barhara
SPEAKERS
Belaledness and Utopia: llalian Divisionism and the Media
Sysiem of Naturalism
Michael Zimmerman, Zentralinstitut fir Kunsigeschichte

Designing European Modernisar: Enrico Prampotini and the
Infernational Avani-Garde
Marcia Yetrocq, University of New Qrleans

The Diva of liatian Sifent Film and Female Speciatorship
Angefa delle Vacche, Yale Universily

Fascismo-Stile
Claudio Fegu, Bepartment of Hislory, Ohio Stale University

The Naked Tennis Player: Pastiche-Masculinity in Fascist ialy
Maurizia Boscagli, Bepartment of Englisft, University of
Gatifornia, Santa Barbara

DISCUSSANT

Jeffrey Sehnapp, Department of Comparalive Literature,
Stanford University

F\Iassau Suite, Second Floor

Li» DECADENCE AND DYSTOPLA, 1300
T600 HISTORIC TYPOLOGIES AND THE
IMAGING OF EXPERIENCE

GHMR

Stephen J. Campbell, Universily of Michigan

SPEAKERS

The "Babylonian Caplivity” in Avignon: Apacalyptic Imagery in
the italian “Bibie of Anti-Pope Clement VII”

Gathleen A. Fleck, Johns Hopkins University

Folitical Memory and the “Commemoration” of Dystopia in
Medici Florence
Roger &. Crum, University of Daylon

The Violence and Poetics of Christian Conversion: Pellegrino
Tibaldi in Mid 16th-Century Bologna
Morten Steen Hansen, Johas Hopkins University

Cathotic Cull as Corruption and Disease: The lconoclasm of
1566 and Iis Interpretation in Calvinist Satfrical Imagery
Christine Goettier, indapendent scholar, London

78 SATURDAY

Yenice and Mars: Figuring the Baltle of Lepanio
Bronwen Wilson, Northwestern University

DISCUSSANT
Maria Fabricius Hansen, Universily of Copenhagen

urra'y Hill Suite, Second Floor

r‘i« CROSEING BORDERS: IDENTITY AND
EATLIC BEGENERATION

CHAIRS

Christina Houstian, Museam of Modern Art

Naomi Saweison-Gorse, Pomona College

SPEAKERS

Lyonel Feininger: The Question of Citizenship vs. the Cullural

Inheritance

Vivian Endicott Barnett, independent schotar, New York

Mondrian in New York
Harry A. Cooper, Harvard University

The Art of Exile: Arshile Gorky, Displacement, and ldentily
Kim Servart Theriaull, University of Virginia

Estrangemenis/Afliances
Patyicia Vilfalobos-Echeverria, Indiana Univarsity of
Peansylvania

From Exife to Liberation: South African Art before, during, and
beyond the “New” Soulh Africa
Ruth H. Kerkham, independent scholar, Toronto

MNostalgia as Conlestation In the Work of Four Asian American
Arlists

Elaing H. Kim, Department of Elhaic Studies/Asian American
Studies, University of Califorsia, Berkeley

DISCUSSANT
Claire Farago, University of Coforado, Boulder

Gramercy A, Second Floor

¢ o BEMOVING THE WALLS,
EAPANDING THE ARTS: THE FUTURKE
'R@E.,,E&: OF THE ARTIST

CHAIRS

Maureen Wong, artist, New York

Danny Tisdale, New Museum of Contemporary At

SPEAKERS

Artist for a Change

Banny Tisdale

Diglectival Spiritvalism: A Language of Critique and Belief
Qlivia Gude, University of IHinois, Chicago; Chicage Public Art
Group

Art: Communicalion and Education vs. Alienation

Tammy Ashworth-Guetrero, independent scholar and actist,
Artesia, California




Is Your Art “0if the Wail"? Mavhe It Should Be
Sara Konioff Baker, Northeastern Universily; Art Institute of
Boston

REPOnistory: Critical Geographies of ihe Sireel
Gregory Sholette, REPQhistory, New York

Mercury Ballroom, Third Floor
}ﬁi* THE BOOTS OF DECADENCE:
‘W’ GRTALITY AND MORBIDETY I
PRE-RAPHABLITE ART
CHAIR
Alicia Graig Faxon, emerita, Simmons College
SPEAKERS
Degenerate Detail: John Fverell Millais and Ophsfia’s “Muddy
Death”
Kimberly Rhodes, Parrish Art Museum

Frederick Sandys's Enchaniresses: Morbidily and Clairvoyance
as Sources of Fin-de-Sigcle Decadence
Liana De Girolami Cheney, University of Massachusetts Lowall

Victorian Waler: Representations of Purity and Filth from the
Age of the Great Stink
Jonathan P. Ribrer, Boston Universily

‘Al Fassion Spent™: The Image of Botlicellf's Women in Lale
Victorian England

Gail §. Weinberg, independent seholar, Cambridge,
Massachusells

Infinite Resi: Sleep, Death, and Awakening in the Late Works of
Edward Burne-Jones
Bebra N. Maacolf, independent scholar, Chicage

|‘if FSUALIZING HIBTORY IN
CONTEMPORARY NATIVE NORTH

‘.,ﬂ% MEERICARN ART

CHAIRS

Michelle Meyers, independent scholar, Santa Cruz

Jo Ann Woodsum, American Studies Program, Universily of
Galifornia, Santa Cruz

SPEAKERS

Lakola History and Social Criticism in Arthur Amioite's Collage
Serigs, 108896

Janet Catherine Berlo, tiniversity of Missouri-St Louis

The Singer and the Seng: Narralive and Counler-History in the
Photography of Shelly Niro
Jennifer Vigit, University of lowa

Phil Young's Genealogies: Visvalizing the Contemporary in
Nalive Norih American Art History
Erin Valentino, Usiversity of Connecticut

|£-‘ra By Il

1,000 Years of Fusion in indigenous “Art™: Oral, Visual, and
Contact Histories
Jolene Rickard, Universily of Buffalo

Visualizing Histery in Contemporary Nalive American Arl:
A Hislorian’s Perspective
4o Anr Woodsum

¢ COHRBICULAR T LUOPRENT AND
E’;{‘Jii’fé‘; RELACIORSHTE 10 COMBMUNITY
SERVICE T1l

CHAIR

Larry Thomas, San Francisco Art Institute

SPEAKERS

Sharon Siskin, Contra Gosta Coitege; John F. Kennedy
University; Chabok College

Communily Service as a Means {o Undersianding Ethinie
Stereolyping and Alfernative World Views
Ameita M. Trevelyan, Geltysburg College

Developing Awarenass: Service through Art and Arf through
Service
Ann 'W. Norton, Providence Gollege

Sing to the Four Winds: Culfural Diversity in American Arl
Gaye L. Green, Western Washington University
Gail Kallins, Universily of Georgia

Engaging Undergraduale Art Majors with a Commitment of
Involvenent with Incarcerated Adolescents
Mark Moilanen, Moorhead Slate Univarsity

DISCUSSANT
Lanry Thomas

F‘rianon Ballroom, Third Fleor
& RREPRI FUPATTONSEG OF DISHASE
LDADENCE

CHAIR
Laurinda S. Dixon, Syracuse Universily
SPEAKERS

Disease and Decadence in the Moralized Bible
Michael Hainten, University of Noelh Texas

Bodily Infirmily as Socfal Disease In the Works of Adriaen Van
dy Venne
Marigt Westermann, Rutgers, Stale University of New Jersey

Becadent Addiclions: Represenfations of the Highs and Lows of
Smoking, Drink, and Drugs in Fin-de-Sigcle France
Elizabeth K. Menoa, Mankato State University

Cholera as Plague and Pestilence in 19th-Cenlury Art
Gabriel P. Weisberg, Universily of Minnesola
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Cades of Consumption: Tuberculosis and Nalionalistic
fdentity af the Fin de Sidcle
Sharon L. Hirsh, Bickinson College

Thomas Fakins's Portralt of Amelia Yan Buren: “New Weman™
of Nevrasthenic?
Annette Stott, University of Denver

From Sadism o AIDS: Confronting Dracula’s Diseases
and Popularity
John J. Ciofalo, Hope School of Fing Arts, Indiana tniversily

MTERE CTITRG TITIAN: FEMINIST
ART HIBTORY AND PHILOSOPHIES OF
i@.ﬁ T
CHAIR
Marty Bittner Wiseman, Department of Philosophy, Brooklyn
College and Graduate Center, Gity University of New York
SPEAKERS
“tugrece with Tarquine or Any Other Naked Woman Forced by a
Soldier”
Cathy Saatore, Pratt Institule

F\J’est Ballroom, Third Floor

Adonis's Melamorphoses: Gender Identity in Tilian's Venus and
Adonis
Maria Buvoldt, Columbia University

Anonymily and Possession: Tilian’s Flora as "Agent
Pornocratigue”

Rona Goffen, Rutgers, State Universily of New Jersey, New
Bruaswick

DISCUSSANT
Mary Billner Wiseman

SATURDAY |
EVENING |

SPECIAL EVENTS

46-01 21st Streat, Long fsland Cily

{E or F train to 23rd SE/Ely Ave,)

{EM&TW@?E‘: FOR CONTEMPORARY AR'T,
P51 MUSEUM

Open house: Sunset viewing of the Jamss Turrell Room

80 SATURDAY

79 Walker Street
AT IN GENERAL

Reception: "Abstracled Matter”; “Kilchen™ (a residency project
by artists Tomie Arai and Millie Chen}

100-8:00 pmn

16 Mercer Street
VOID VIDED BAR
Party and viewing of exparimenlal queer videos, to-sponsored

by Gay and lasbian Gaucus and Canter for Lesbian and Gay
Studies {CLAGS)

SUNDAY

SPECIAL EVENTS

10:00 am-5:00 pm

NEW BRUNSWICEK, NEW JERESREY, ART
TOUR AND LUNCYH

Meet at 54th Street entrance of New York Hiiton and Towers.
Depart: 10:00 am; retarn to Hitton: 5:00 pm (bus will make a
stop at Nawark International Airport at 4:00 pm}
PRE-REGISTRATION TICKET REQUIRED.

3:00-5:30 pm

214 E, 2nd Street
KENFKELERA GALLERY
Open house: Group Exhibition of African American Art

3 S. Mountain Avenug, Montclair, New Jersey
{phoae 201/746-5555 for directions)

MONTCLAIR ART MUSEUM
Gallery lecture by artist Janet Taylor Pickett

e e e e e e et et Pt i





