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Conference Program 19

Open Session @E
Sessions identified with this symbol address broader
areas and discip[ines within studio art and art histor}n

Oif-5ite Session
Sessions identified with this symbol will be held
outside the Conference site.

Bracticwm ﬁ
Sessions identified with this symbol offer practical
applications or deal with pedagogical issues,

fMussun Session @
Sessions identified with this symbol focus on issues of
interest to curators and other museum professionals,

Aftitiated Soclety Bession ﬂ-ﬂ
Sessions identified with this symbol are sponsored by
organizations affiliated with CAA.

CAA Commilies Session

Sessions identified with this symboi are sponsored b)'
committees of CAA.

E-Seasion E
Sessions identified with this symbol address the use of
digital technology and the Internet in studio art, art
history, and art education,
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Ttesday — Thursday Motning
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Grpan Sasston

- Bite Bession

Practicum

Mipsevm Sasston

AffiHated Soclety Session

Chh Commilies Sesslion

£-desslon

Tuesday, Febroary 18

Tuesday Evening
6:30 — 3:00 p.n,

Ortentation for Interviewsrs
and Candldates
EAST BALLROOM, 3*° FLOOR

Michael Aurbach,
Vandeebilt Uniyersity
Laurie Beth Clark,

University of Wisconsin, Madison

Mark L. Goldstein,
Goldstein & Morris, LLP

David M. Sokol,
University of Ulinois at Chicago

Emmanuel Lemakis, CAA

‘Wednesday, Februney £9

Wednesday Afternoon
2:00 — 5:00 p.m,

Grant-Writing Workshop
for Artists: Parts T anad 2
CONCOURSE ROOM F

This Workshop is by reservation only,

Wednesday Afternoon
4:00 - 5:30 p.m,

AS|

Historians of Islamic Art
Business Mesting
GIBSON ROOM, 2*° FLOOR

AS

Women's Caucus for Art
Business Mesting
SUTTON PARLOR SOUTH, 2*° FLOOR

Wednesday Evening
5:30 — 7:00 p.m,
Convouation

EAST BALLROOM, 3*° FLOOR
Welcome and Gpening Remarks

Michael Aurbach, CAA President

The Honorable Kate D. Levin,
Commissioner, NY.C,
Department of Cudrural Affairs

Presentation of Awards
Keynole Address

Roger Shimomura,
University of Kansas

Wednesday Evening
7:30 — 9:30 p.m.

Heonaption

The Whitney Museum

of American Art

945 Madison Avenue at 7561h Street
ADMISSION BY TICKET ONLY

Thursday, February 20

ARTspace

HASSAU SUITE, 2" FLOOR

Brimming with events and activi-
ties of special interest to CAAs
artist-members, ARTspace, intro-
duced at the 2001 Conference,
will extend over the full three days
of the Conference. Part theater
and part lounge, this conference-
within-a-conference will be the
site for innovative programming,
ranging from artists’ ratks, per-
formances, and debates to social
and networking opportunities.
All attendees are cordially invited
to be stimulated and to convetse,

enjoy, and relax at ARTspace.

Look for ARTspace listings at the
beginning of each day’s program.

Ongoing video, slide, and multt-
media presentations, as well as
other offerings, are still evolving,
so please watch for the final list

of events.

8:00 — 9:30 am,

Fresh Stare: Perk up your senses
with complimentary coffee, tea, or
juice, A detailed schedule of the
day's events will be available.




On View Al Day;
AL At in Mlotion

An international festival of digital
and time-based media presented
by the University of Southern
California School of Fine Arts.
Will also be available for viewing
throughout the day on Friday.

230 — noon

0S|
Freadom of Exprossion:
Mow More than Ever? mi1

criar: Ted Berger,
MNew York Foundation for the Arts

Participants lo be announced.

12:30 — 2:00 p.m.

The Hew York Trilogy:

Site, Context and Location~
& Case Biudy of The Lower
Manhatian Cultural
Councii’s Residancy
Frograms me

Moukhtar Kocache,

Lower Manhattan Cubtural Council

You are welcome to bring your lunch.

2:30 — 4:45 p.m,
frony Ghefma

A h)'brid of an academic panel
and the popular cooking show.

cHars: Beauvais Lyons,
University of Tennessee, Knoxville;
Richard Purdy,

Trois Rividres, Quebec

presenters: David Wilkins,
University of Pittsburgh; Sarah
Smith, Montserrat College of Art;
Clark Bedford, Hirshhorn Museums;
Ruth Weisberg, University of
Southern California; Charles ]anscu,
Middle Tennessee State University

commMonaters: Norie Sato, inde-
pendent artise, Seattle, Washington;
Diana Thorneycroft,
University of Manitoba

5:00 - 6:30 p.m,

At b Media/
Meadia b Artmd

Linda Nochlin, Institute of Fine
Arts, New York University, in
conversation with Paul Tschinkel,
Queenshorough Community College,
City University of New York, and

]0 Ann Wein, Queensborough
Community College, City University
of New York

6:45 — 7:45 p.m.

Open Laptop Baoclal

and Happy Hour

Bring your laptop {on battery
only, please) and share your work!
Come see what others have to
show on laptops, from video to
slides to compater-only work

to interactive work. Happy Hour
is no-host! Come, show, lock,
tell, hear, see, interact, network
with fellow artists, art historians,
critics, writers, and students,
Indicate your interest in partici-
pating: Iaptopsocial@yahoo.com

8:00 — 10:30 p.m,

Bate Haven: Performance,
Yideo, and the Body
by Female Artists Today s

cuar; Hayley Barker,
College of the Redwoods

Guilty Pleasures Carey Lovelace,

The International Art Critics Association

Control fiy Loafeing: A Talk to
Determine whether Vision Is Political
and Power-Oriented Dafna Ganani

Eres, Outrage, and the Toothless
Pixel Carolee Schneemann

Miranda July

Thursday Morning
7:30 — 9:00 a.m.

Art History Technology
Consortium

Business Meeting

SUTTON PARLOR CENTER, 2** FLOOR

AS

Queer Caucus for Art
Business Meeling
GRAMERCY 8, 2*° FLOOR

Thursday Morning
9:30 — noon

Bscerning Translation:
Vision, Texts, Contexis wms
SUTTON PARLOR NHORTH, 2* FLOOR

chars: Mieke Bal, University
of Amsterdam; Joanne Morra,
Central Saint Martins College

of Areand Design

The Absent Iinage: Translation
as Both Impossible and
Necessary Gary Shapiro,
University of Richmond

“Anticulation before the Letter”:
Writing, Drawing, and

Blind Time Eve Melezer,
University of California, Berkeley

A Goneback Lexcicon: Transtextuals,
Translatents, and the Allure of the
Fraetured Gaze Jillian St. Jacques,

independent scholar

The Translation of Photography:
Anne MacDonald’s
Anuunciations Rex Butler,
University of Queensland, Brisbane

Filned Pbifosopby: Tmnsfuiing
the Written into the Audio-Vissal

MNora M, Alter,
Upiversity of Florida

0S|

Freedom of Exprossion:
How More than BEver? mi
NASSAU SWITE, 2°° FLOOR

ctur: Ted Berger, New York
Foundation for the Arts

Participanis to be announced.

Thursday Morning 21

il

Malking Art Make History:
Art Gallery as Institution wy
MERCURY BALLROOM, 3°° FLOOR

crurs: Joann Byce, Otis College of
Art and Design; Sandra Esslinger,
Mount San Antonio College

For Love or Mongy: A Case
Sindy of a “Gutckeeper”
Callery Andrea Pappas,

Santa Clara University

The Barnett Aden Gallery:
A Pioneering Venture in Cultural
Diversity Janet G. Abbott,

Pennsylvania State University

Arnt, Commerce, and the Nation:
Boydell’s Skakespeare Gallery
Pamela M. Fletchet,

Bowdoin College

Minimalist Work and the Art Gallery:
Dan Grahan, the Jobn Dattiels
Callery, and the Field of Minimalism,
1964—635 Rhea Anastas,

City University of New York

@

But How Rd They Use 17
Defining Context In
Buddhbist Art s

SUTTON PARLOR SOUTH, 2~ FLOOR

cHams: Elizabeth Hammer,

The Metrepolitan Museuwm of Art;
Denise B Leidy, The Metropolitan
Museum of Art

What’s So Cool abont This Stuff
Anyway?: Buddbist Art and the
General Public Nicholas Ruocco,
The Metropolitan Museum of Ast

Museums, Buddhist Art, and
Meditation; A Centemporary
Perspective Sarah Loudon,

Seaetle Art Museum

Explaining Enlightenment:
Dfining and Contnanricating
Context in Buddhist Aret
Kathryn H. Selig Brown,

indepeadent schofar
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Thursday Morning

E®F B e @ g

Opak Sesslon

{HE-Site Sesskon

Fracticum

Huseym Sessfor

Attlitated Soclely Session

Chh Commlites Sesslon

E-Sussinn

Coniext and the Death Knell of
Art History Steven Kossak,
The Metlopoﬁtan Musﬂu’n Of [l\lt

That Stasue Is Doing What?:
Dagining the Spaces of Buddhist
Installationn Mimi Yiengpruksawan,
Yale University

Search/Ressarch:

Artistis in the Archives me
REGENTY PARLOR, 2** FLOOR

crurs: Carla Rae Johnson,
Marymount College of Fordham
University; Janet Goldner,
Antioch College

Smrf];/Sianre/.S'y:rbrom’n’gu Hunting
and Gathering in the 21st Century
Carla Rae Johnson, Marymount
College of Fordham University

Forging Connections: Art and Life
in Mali Janet Goldner,
Antioch Colfege

Dan’t I Know You from Somewhere?
Stephen Spretnjak, artist

The Odd Couple: Rescarch and
Serendipity Teresa Jaynes,
Philadelphia Print Collaborative

piscussant: Gail Addiss,

architect, independent curator

P

EDon't Know Why 1 Like B,
flust Do’ Bast Practices
in the Use of Critiques for
iindorgradusate Bludio
Courses mio

GRAMERCY B, 2*° FLOOR

ctar: Thomas A, Kleese,
University of Wisconsin-Richland

Understanding Critique Strategies
Jor Effective Engagenent Charles
Goolsby, Emory and Henry College

Aetive Learning: Strategies for
Fostering Participation in Class

Critigiues Marilyn Nelson,
University of Arkansas

Three Worlds: A Methodology for
Critigne Michael Torlen, State
University of New York, Purchase
Colfege

Digital Art and the Critigue
Kristen Baumliér,
Cleveland Institute of Are

Building a Critique Format
Sfor Stuedent Involvement
Dianne Roman, Shepherd Colege

One, Twe, Three: It’'s Crit Time!
Stephen Lamia, Dowling College

Bauhaus Revisiled?
Fopulisar and the
Frofiferation of

“Good Deslgn” into

the 2ist Cantury w1
SUTTON PARLOR CENTER, 2% FLOOR

ctar: Cher Krause Knight,

Emerson College

Planned Obsolescence and

Other Crimes against Modernism:
The Carecr of Brooks Sievens
Glenn D. Adamson,
Milwaukee Art Museum

The Crisis of the Appropriate:
Popular Culture and “Bad Taste”

in the 1960s Patricia A. Morton,
University of California, Riverside

Space, Tinre, and Mororcycles
Ethel S. Goodstein,
University of Arkansas

Self-Fashioning: Martha Stewart,
Ralph Lauren, Robert A. M. Stern,
and the Marketing of Pedigree

Nancy Gruskin, independent scholar

0S

Bigger Is Better? Executlve
Praduction within Contem-
porary Al Practics mi2
MURARAY RILL SUITE, 2 FLOOR

char: Lydia Matthews,
California College of Arts and Crafts

The driist in the Age of Managerial
Productivity Matthew Jackson,
Getty Fellow

The Public Art Fund as Producer:
Recent Projecis Tam Eccles,
P“bh‘c ['\[t. Fllﬂd

What's Big, and What's Public?
Nina Katchadourian,

Brown University

The Art Event as Cultural
Muguiladora George Yudice,
New York University

Re-covering the Cityseape: An
Individial Artist’s Guide to Legally
Instaflling a Public Works Project in
New York City Michele Brod)r,

artist

Beyond the Yellow Badge:
MNew Approaches to Antd
Indalsm and Anth-Semitizm
in Medieval and Renais-
sance Visual Culiure 13
BEEKMAN PARLOR, 2** FLOOR

crars: Mitchell B. Merback,
Depauw University

Violated Flesh, Exalted Stone, and the
Sonth Fagade of Strashonrg Cathedral
Nina Rowe, DePaul University

Christian Expectations of Jewish
Conversion: Visual Strategies
Elizabeth A, Monroe,
University of Southern California

Jewish Converts and Criminals
in the Cantigas de Santa Marfa:
Testimonies of Text and Image
Pamela A. Patton, Southern
Methodist University

Stgse of the Times: Jrwish Identity
and Alterity in the Sistine Ceiling
Barbara Wisch, State University
of New York, Cortland

“Slay Them Not”: Garefalo’s Crucifix
with Frelesia and Synagoga and

the Augnstinian Doctrine of Jewish
Witness in Estense Ferrara

Dana E. Katz, University of Chicago

piscussant: Achim Timmermann,
University of California at Berke]ey

0S

Proa-Columbian and
Colonial Avts: Revivals

and Houses of the Past 4
TRIANON BALLROOM, 3°> FLOOR

cnars: Mary Miller, Yale University;
Barbara Mundy, Fordham University



Doing It Central Mexican Siyle:
An Exploration of the “Teotibardn
Revival” inr Late Classie Maya Art
and Architeciure Cristin L. Cash,

University of Tesas, Austin

A Language of Relics
Adam Herri.ng. Scuthezn
Methodist University

Stylistic Retrospection in Anciemt Mayn
Ast Megan (FNeil, Yale University

Late Classic Revivals in the

Central Highlands: Questions
Raised by Caraxtla and Xochitaleo
Debra Nagao, independent scholar

Sibyls in 16ih-Cestsury Mexico:
Prophesying to the New Gentiles
Penny C. Moxrrill,

San Antonio Museum of Art

Creating and
Saving Murals mis
EAST BALLROOM, 3% FLOOR

crar: Francis V, O’'Connor,

independent scholar

Conserving Congressional Murals
in the Capitol and the Library

of Congress: 18551900
Barbara A. Wolanin, US, Capiml

The Many Dimensions of Conserving
Murals: Three Case Histories
Gillian Randell,

Evergreene Painting Studios

Saving Progressive Era and New Deal
Murals in the Chicago Public Schools
Heather Becker, The Chicago

Conservation Center

The Story of @ Beleagiered New Deal
Mural Michele Cohen, New York
City Board of Education

The Politics and Practice of Commisenity
Public Art: Who Claims Public

Space and Whose Murals Get Saved
John Pitman Weber,

Elnhurst College

piscussant: Richard Haas, muralist

Faminist Poeltlics

in the Age of
Transnationalism mie
GRAMERCY A, 2 FLOOR

oraz: Mysoon Rizk,
University of Toledo

I Aw Not a Bersian Miniature:
The Art of Iranian Women in Exile
Aphrodite Desiree Navab,
University of Florida

Visceral Trnagery and Staining
as Signifiers of Social Struggle
it the Work of Shabzia Sikander
Jessica Hough, The Aldrich
Museum of Contemporary Art

Rekba Rodwittiya: The Essentials
of Feminisie Saxita K, Heer,
Memphis College of Are

Doctics of Silence: Feminism and
Culrural Difference Amna Malik,
The Slade School of Fine Art

piscusssant: Hitomi Iwasaki,
Queens Museumn of Arr

Mrawn to Mans:
Cartography and
Contemporary Art w17
WEST BALLROOM, 3* FLOOR

chars: Jean Robertson, Indiana
Universiry—?mdue University,
Indianapolis; Craig McDaniel,
Indiana State University

Terra Incognita Mel Wackin,

Contemporar)' Art Musewn, St. Louis

Not Suitable for Navigational
Purposes Barbara F. Kendrick,
University of Hiinois, Champaign

De--Fences: Mapping Bowndaries
in Irish Contemnporary Art
Yvonne Scott, Trinity College,
University of Dublin

Mapping: Using the Tools of
Visualization as a Critical Practice
Scott Townsend,

Nerth Carelina State University

Cartographic Realities: Visnalizing
Place with Global Positioning System
Andrea Wollensak,

Connecticut College

I prassionism
as Endgame mis
PETIT TRIANON, 3*> FLOOR

cHars: Andrew C, Shelton, QOhio
State University; Pamela J. Warner,
University of Delaware, Center for
Advanced Study in the Visual Arts

From Delacroix 1o Tnipressionism:
Signac and the Genealogy of a
Movement Kristin O’'Rourke,

Univessity of Iowa

Corot without Inpressionism
Patricia Mainardi, The Graduate
Center, City University of New York

Duubigny’s Experience of Place
and the Naturalist Landscape
Michael Duffy,

East Carolina University

Modernity in Foons: The Pre-Raphaclive
Paradigm Tim Barringer,
Yale University

The Gulturs of the
Earty Modern Print 1o
GIBSON ROOM, 2 ELOOR

crars: Bronwen Wilson, McGift
University; Angela Vanhaelen,
FLuther College, University of Regina

Dying to See: The Print and
Early Modern Fears of Vision
Rose Marie San Juan,
University of British Columbia

“Elck sien een ander punt maeet”™
Mulriples and Myth in Hans Vredeman
de Vries’s Perspective of 1604-05
Christopher P. Heuer,

University of California, Berkeley

From Trademark to Emblens:

Sigris of Social Status, Mentity, and
Concealment from Farly Print
Culture Deborah Cibelli,
Nicholls State University

The Printed Portrait in the
Low Countries Lisa J. DeBoer,
Westmont College

Print History without Style
Carl Goldstein, University of

North Carolina at Greensboro

Thursday Morning 23

Museum Committee
Cubtural Patrlmomy
Creative Sclutions

to Guestions of
Owermarship w20
RENDEZVOUS TRIANON, 3°° FLOOR

crar: Susan Kennedy Zeller,
Bmoklyu Museum of Art

Extended Loans of Arworks

with International Indemnity:

A Solution to the Dispute over
Ownership of Cultural Property
Sharon N. Lorenzo, The Graduate
Center, City University of New York

Constance Lowenthal,

Constance Lowenthal, Inc.

The Retwrn of the Teikweidi Grizzly
Bear House Posts to the Cape Fox
Corporation Rebin Wright, Bueke
Museum, Unjve[sit)' of \Vashington

Off-site 1Y [

Viewing and Reviewing
Fragonard's Progress

of Love at The Frick
oliection wai

This session will be held at

The Frick Collection

1 £ast 70th Street

(between Magison and Fifth Avenues)

crur: Colin B, Bailey,
The Frick Collection

The Progress of Love: Fursther
Thoughts on the Grasse Ensenble
Andrei Molotiu, Indiana University

Art, Decoration, and the Palitics of
Display: Fragontard’s Progress of Love
Reconsidered Heather McPherson,
University of Alabama, Birmingham

Fmgnrmrd’s Progress of Love: An
Un-Love Story Peter H, Pawlowicz,

East Tennessee State University

The Reception of Fragonmard’s
Progress of Love: The Biographical
and Aesthetic Context Reconsidered
Anne L. Schroder, Duke University

Modernity in the Progress of Love
Ewa Lajer-Burcharth,
Harvard University



24

Thursday Afternoon

T ®p EE =

tipen Sasston

Ht-Sie Sesston

Praciicum

slusewtns Sessfon

Attllinted Soclsiv Sesslon

Ehh Commbties Sesslon

f-Bession

Thursday Afternoon
12:30 — 2:00 p.an,

P

ArtTable, Inc.

Art Paths: Allernative
Gareers in the Visusl
Arts mog

GRAMERCY A, 2*° FLOOR

char: Ellen Staller, AreTable
Pam Shipley, Glass Roots
Alyson Baker, Soceates Sculpture Park

Susan Ball, CAA

AS]

Association of Historians of
19th-Century Art

Mew Directions bre 19th-
Century Scholarship wes
SUYTON PARLOR CENTER, 2*° FLOOR

car: Cordula Grewe,
Columbia University

The Ewergence of the Muserm in
the “Spectaenlar” 19th Century
Julia Noordegraat,

Erasmus Universiteir Rotterdam

FPaint, Print, and Pereeption: Another
Look at American Genre Painting of

the 18405 Peter Brownlee,
Geotge Washington University

Degas’s Place de la Concorde:
Mouruing the Loss of Alsace

André Dombrowski,
University of California, Berkeley

AS

Association of Textual
Scholarship In Art History
Writing the Female Artisth
TE00-1900 m24

PETIT TRIANON, 3°° FLOOR

char; Julia K. Dabbs,

University of Minnesota, Motris

Seducing Public Opinien on Late
18th-Century French Female Artists
Laura Auricchio, Connecticut College

The New Wontan in the Studio: Female
Artists in Gilded Age American Fiction
Cynda Benson, Savannah College of
Art and Design

A Mother’s Touch: Seulpting the
Career of Abastenia St. Leger Eberle
Alexis Boylzm, Lawrence University
This sessien will be followed by

a business meeting.

AS|

Catalogue Railsonné
Scholars Association
Why It Is Important to
Reinvent the Wheel;
Photograph Historians
Authoring Catalogues
Ratsonnés s

MURRAY HILL SUITE, 2 FLOOR

cHar: Steven Manford,
independem schofar

The Circle of Talbot Larry Schaaf,
University of Glasgow

Julia Margaret Carmeron Julian Cox,
The }, Pauf Getty Museum

Alfred Stigglitz Sarah Greenough,
National Gallery of Art

Man Ray Steven Manford,

independent scholar

P

CAA Education Committee
What Makes You Think
that Whatever You

Do, Works % Theorles/
Strategios for Ari/ant
History Pedagogy m2e
GRAMERCY B, 2* FLOOR

cunr: Kathleen K. Desmond,
Central Missouri State University

Steven Bleicher,
Art Inseitute of Fort Lauderdale

Kathleen Cohen,
San Jose State University

Sue Gollifer, University of Brighton

Barbara Groseclose,
Ohio State Uni\'ersity

David McCarthy, Rhades College

Kathleen Walsh-Piper,
University of Keneucky Art Museum

=2

National Endowment

for the Arts

information Session moea
MERCURY BALLROOM, 3% FLOOR

Robert Frankel, Director of
Museums and Visual Arts,

and Wendy Clark, Visual Arts
Specialist, will discuss and answer
questions relating to Federal
Funding for Museums and
Visual Arts Organizations
available through the National
Endowment for the Arts. At this
session, arrangements can be
made for individual consultation
relating to specific projects,

CAA International Committee
Chh) the LK,

angd UNESCO ey

SUTTON PARLOR NORTH, 2*° FLOOR

cHars: fames Rubin, State
University of New York, Stony Brook;
Carolyn Boyle Turner,

Pont Aven Schoel of Art

Following the recent announce-
ment by the Bush administration
that the US, intends to re-join
UNESCO, the International
Committee has undertaken to
explore ways in which the College
Art Association can collaborate
on projects and otherwise interact
with the United Nations, The
Comunittee expects to have speak—
ers from both the international
political and artistic worlds com-
prise a panel for a discussion/
wotkshop focused on these issues.

FParlicipanis to be annotinced.




AS

Historians of 18th-Century
Art and Architecture
Mow Scholars Session woe

REGENT PARLOR, 2*° FLOOR

car: Anne Betty Weinshenker,
Montchair State University

The Astronomy Lesson of the Duchesse
du Maine: Know]frfgf and Power in
the Ancien Répime Nina Lewallen

Sir Janes Thoruhill and the Decoration
of a Hospital Andrea MacKean,

University of Toronto

Pierre Jean Marietic and Pivanesi
Lola Kantor-Kazovsky,

Hebrew University of Jernsalem

AS|

Historians of German and

Central European Art
Board of Directors Meeling

HARLEM SUITE, 4™ FLOOR

ASEP)

International

Sculpture Center
Successiul Strategiss

for Providing Recogkdtion
and Participation for

A Faculty, Siudsenis,
and Institutions moo
GIBSON ROOM, 2*° FLOOR

cHar: Jeff Nathanson,

Internationat Sculpture Center

Joe Seipel,

Virginia Commonwealth University

Will Kavesh,

Virginta Commonwealth University

Carol Sterling,
International Sculpture Center

AS)

National Councii of Art
Administrators

Fruth ar Conseqguances
in the Dgital Reabm ao
BEEKMAN PARLOR, 2** FLOCR

cuar: Greg Whatts,
Mewropolitan State College of Denver
Participants to be announced.

AS]

Visual Culture Caucus
Business Meeting
RENDEZVOUS TRIANON, 3 FLOOR

AS|

Women's Caucus for Art
Mow York Feminist Ar
Institute: Women's &t
Mistory in Mew York mst
SUTTON PARLOR SOUTH, 2*° FLOOR

crar: Melissa Wolf,

Women's Studio Center, Inc.
Joan Arbiter

Nancy Azara

Leila Daw

Harmony Hammond

Arlene Raven

Thursday Afterncon
2:30 — 5:00 p.m.

CAA Distinguished
Scholur's Session in Honor
of Phyills Pray Bober mas
EAST BALLROOM, 3 FLOOR

ctiar: Ingrid D. Rowland,

American Academy in Rome

Reminiscences of Phyllis Bober
James Ackerman,
Harvard University

Humanism i Aucient Rowe
Julia Haig Gaisser,
Bryn Mawr College

A Taste of Antiquity or How
Greeee Brought Correggio te Ronte
Maureen Pelta,

Moore College of Art and Design

Phyllis as Foodie
Nancy Harmon Jenkins,

food writer

The Session will begin with a
reading of the Emperor Hadrian's
poem, “Animula vagula blandula”
and conclude with a reading of
excerpts from Phyllis Pray Bober's
1995 Charles Homer Haskins
lecture, “A Life of Learning”

CAA is grateful to the Samuel H, Kress
Foundation for funding the third CAA
Distinguished Scholar's Session.

Comic Genius yyas

WEST BALLROOM, 3* FLOOR

ctars: Benjamin Binstock, New
York University; Benjamin Lapp,

Montclair State University

Homer Simpson as Outsider Artist
Reva Wolf, State University of New
York at New Paftz

Peitibon’s Posi-Punk Pop
Cary Levine, Museum of Modern
Art, New York

Will Comies Ever Grow Up?
Yasco Horsman, Yale Unjversiry

Katchor on Katchor Ben Katchor,

independent artist

Thursday Afterncon 25

ASH

Association of Historians
of American Art

Feframing American

At for the Public: Current
tdeas about Permanent
Rainstaliations mzd
MERCURY BALLROOM, 3* FLOOR

char: Teresa A, Carbone,
Brooklyn Museum of Art

Reconstructing Porkopolis: The
Cincitinati Wing ar the Cineinnati
Art Muserm Julie Aronson
and Jennifer Howe, Cincinnati
Art Masetn

Masters, Staves, Cigar Store Indians,
and Shotptns?: Fred Wilson and the
Radical Reframing of Awmericana
Pete Mauro, The Graduate Center,
City University of New York

Objects, Narratives, and History:

The Permanent Collection of Awmerican
Art at the Sheldon Ant Gallery
Daniel A, Siedell, Sheidon
Memorial Art Gallery and Sculpture
Garden, University of Nebraska

Prriod Rooms and the New
American Wing, Musevn of Fine
Arts, Boston Elliot B. Davis
and Gerald W. R. Waud,

Museum of Fine Arts, Boston

Telling Tales Sylvia Yount,
High Museum of Art

Tradition, Revival, and the
Modern in British At and
Deslon, 18106-1839 u35

SUTTON PARLOR CENTER, 2°° FLOOR

chars: David Peters Corbett,
University of York; Cllcryl Buddey,
University of Northumbria

Pandera’s Box: Gandicr-Brzeska and
Harry Bates on the Objm of Smfpmrf
David Getsy, Dartimouth College

Triple Allianees: Tradition and ihe
Spaces of the Avant-Carde before
1914 David Cottingham,
Falmouth College of Arts

Deomestieating the Modern: The Tate
Callery and National Identity
1915--1939 Lucy Curzon,

University of Rechester
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Thursday Afternoon

mON>- NN

Spen Sasslon

Gf-Bite Sagsion

Fraciicum

Buseunt Sagston

Afflltated Soctely Sesslon

CEA Commities Sesslon

£-Sesslon

Living with Modernism:
Damesticity and Renewal in the Tork
of Ben Nickolson Lee Beard

Telling Decoratively: Debates around
Absivaction and Modernism in the
Home in the Late 19205 and 19305
Andrew Stephenson,

Universicy of East London

Langusges of Color

in BEast Aslan Visua!
Culiure 36

SUTTON PARLOR NORTH, 2* FLOOR

cuar: Mary M. Dusenbury,

University of Kansas

Celor Symbolism in Farly Chinese
Finerary Ast Guolong Lai,
University of California, Los Angeles

Radianee and Darkness: Color at the
Heian Court Mar)' M. Dusenbury,
University of Kansas

Color as Physicality and Sexuality
in Japanese Buddbist Imagery
Tkami Kaminishi, Tufts University

Secret Colors: Duscriptions of
Chinese Ceramics in the Literature
of Connoissenrship Stacey Pierson,
Percival David Foundation of

Chinese Art

oiscussant: Amy McNair,
Uni\'ersit)' of Kansas

Megotiating the Boundaries
of American Moderpism:
The New Nogro Renaslzssance
as Case Biudy ma7

REGENT PARLOR, 2*° FLOOR

crars: Susan Earle, Spencer
Museum of Art, The University
of Kansas; Cheryl Ragar,

University of Kansas

The Case of Ebony and Topaz:
Ratial and Sescual Hybridity in
Harlem Renaissance Hlustrations
Caroline Goeser,

University of Houston

Building Mere Stately Mansions:
Critical New Perspectives for
Understanding Aaron Douglas
Cheryl Ragar,

University of Kansas

Charles White’s Early Murals and the
Polities of the WEA Daniel Schubman,
Art Institute of Chicago

Hilyard Robinsen’s Madern Homes at
Langston and Aberdeen: New Deal
Housing by and for New Negroes
Kelly Quinn, University of Maryland

Davices and Desires:
The Wisugl Rhetoric of
Bower and Propaganda
in Rensissance and
Baroqgue Haly mas

PETIT TRIANON, 3 FLOOR

crars: Arne Flaten, Virginia Tech;
Adrian Randolph, Dartmouth College

Art, Power, and the Relics of
Saints Zenobins and John the
Baptist in Rengissance Florenee
Sally J. Cornelison,
University of Kansas

Fortune, Fame, and Fiction;
Bartolomeo Colleoni’s Imprese and the
Rhetoric of Triuniph Jeanette Kohl,
Kunsthistorisches Instieur Florenz

The Domstication of David

in Renaissance Florenee
Jacqueline Marie Musacchio,
Vassar Colfege

Art and Ritual at the Renaissanee
Papal Conrt Tristan Weddigen,

Institut fiir Kunstgeschichte, Bern

Message versus Meaning: What to
Call “Propaganda” Evonne Levy,

University of Toronto

oSk

Curator as
Collaborator mae
MURRAY HiLL SUITE, 2°° FLOOR

chars: Adan Michelson, artise;
Ingrid Schaffner,
Institute of Contemporary Art,

University of Pennsytvania

About the Bayberry Bush

Ingrid Schaffner, Institute of
Contemporary Art, University of
Pennsylvania; Bonnie Collura,

Virginia Commonwealth University

Prriod Room Richard Torchia,
Arcadia University Art Gallery;
Aiu)' Hauft, Tyler School of Art

Crossing the Line Valerie Smith,
Queens Museum of Art;
Alan Michelson, artist

The Museuns as Workplace

Jennifer Gross, Yale University Are
Museurn; Maureen Connor,
Queens College

Writing Feminist
Art Histories a0
BEEKMAN PARLOR, 2*° FLOOR

chnrs: Jennifer Milam,
University of Sydney;
Mar}' Roberts, University of Sydney

Mirror Mirror: Identification-in-
Opposition within the Fenale Speetator
Susan Sidfauskas,

University of Pennsylvania

Fduwonia Lewis’s Forever Free:
Refiguring the African-American
Subject in Post-Ewaneipation Society
Melissa Dabakis, Kenyon Coﬂegﬁ:

Exotic Iiversions: Fgyptian Roya?
Women and the Orientalism Debate
Mary Roberts, University of Sydney

City of Peril and Pleasure; Fonale
Flanerie and the Photomontages of
Marianne Brandt Elizabeth Otto,
University of Nﬁchjgan

The Body that Haunis Abstraction
Lisa Saltzman, Bryn Mawt Colfege

PRE]

The Work of Artin the Age
of Bigital Reproduction:
Aporopriation, Copyright,
and the Public Sphere mdt
GRAMERCY B, 2% FLOOR

chur: Margaret Morgan,

Plumb Productions

The Work of At in the Age
of Digital Reproduction Redux

Douglas Davis, artist and critic

Virteeal Species or Digital Waste:
Ownership in the Information Age
Donna Tracy, Chaffey College



Copyright, Fair Use, and Creative
Appropriation: A Model Proposal
David Langc, Duke University,
and Jennifer Lange Anderson,
Duke Um‘versity

From the Front Lines

of Protest to Community
Blalogue: Soctally
Engaged Art *iaga”

trr the Present mde
RENDEZVOUS TRIANON, 3" FLOOR

craing: Beverly Naidus, Goddard
College and the Institute for Social

Ecology; Ann Schoenfeld,

Prart Instirute

Recent Operative Art Practice
and Conmmuenicative Action
Bruce Barber, Nova Scotia
Coﬂege of Artand Design

Jeurney to My Lai: The Construciion
of Secial Memory and the Making
of Art Carol Becker, School of the
Are Institute of Chicago

Broadeasting into the Br‘”)' of the Brast
Steffi Domike, Chatham College

Conceptnalism, Politicisn,

and the Art of African-American
Homen Lisa Farri.ngton, Parsons
School of Design

fmumigrant Artisls

in {(Welstarn Citlas:

& Contemporary Gther,
Part | tnas

GRAMERCY A, 2*° FLOOR

cHar: Sunanda K. Sanyal, The Awe

Institute of Boston at Lesley University

Negotiating Expeetations of Rare,
Eibuicity, and Africanness: Three
Nigerian Artists in London in the
1990s Nancy J. Hynes, art critic

and journalist

Home Thoughts fram Abroad:
Transatlantic Aesthetics and Huitian
Art LeGrace Benson,

independent scholar

Senth Asian Artists in the Diaspora
Siona Benjamin, Trinity College

From Air to dir: Three Contenporary
Nerthern Andean Inmigrant Artists in
the United States José M. Rodeiro,
New Jersey City Univetsity

Contemporary Encouniers with the
Alien: Two Sonth Asian-American
Artists Rebecca M. Brown,
St. Mary's College of Maryland

piscussant: Adriana Zavala,
Tufts University

Part 2 of this session will be

held on Saturday afternoan.

Printed Platy;
European Religious
Images in Contex! wiq
GIBSON ROOM, 2*° FLOOR

cuars: Jon L. Seydl, The J. Paul
Getty Museum; David S. Areford,
University of North Carolina,

Greensboro

Between Private Prayer and
Corporate Ientity: Madonna of
the Rosary Primts in 16th-Century
Italy Esperanga Camara,
University of St. Francis

Fuinted Prints and Piety: An
Examination of Two Print Series by
Albrecht Diirer Susan Dackerman,
Baltimore Musewn of Art

FPoptelar Religions Prints
in 17!/7-Cfn!ur)' Madrid:
The Brotherhood of Ave Matia

Marfa Cruz de Carlos,
Complutense University, Madeid

Pious Prints in 19th-Centrery
France: Radicalism Tamed, Orthodoxy
Valgarized Joyce Polistena,

Prart Instirute

oiscussant: David Morgan,

Valparaiso University

0S|

Art History Open Session
Barneit Newiman mde
TRIANON BALLROOM, 3°* FLODR

crars: Richard Shiff, University
of Texas, Austin; Ann Temkin,
Philadelphia Museum of Art

Barnett Newman’s Stations of
the Cross and Religions Rhetoric
Valerie Lynn Hellstein,

independent scholar

When Push Comes 1o Shove, or
Re(“ad)dressing Newman’s Zip in
Late-1960s America Patricia Kelly,
University of British Columbia

Of Cambered Flats and Black and
White: Barnett Newman's Stations
of the Cross Kathryn A. Tiuna,
Museum of Modern Art, New York

Presence and Terror, Alfenation and
Autkenticity: The Question{ing) of
Being in Barneit Nevnan and Mastin

Heidegger Claude R, Cernuschi,
Boston College

Barnett Newman and Camille
Pissarro Joachim Pissarro,
Hunter College

Home is Where the art

Is: Mew Approaches to
Domsstic Yisual Culturs
in BEurops, 13001700 mae
SUTTON PARLOR SOUTH, 2*° FLOOR

crars: Rebecca Tucker, University
of Denver; Penny Howell Jolly,
Skidmore College

Representing the Funily ai Howe: Jan
van Eyck’s Arwolfini Donble Portrait
and Gender Roles in Renaissance
Marriage Ellen Konowitz, State
University New York, New Paltz

The Borgherini Bedroom: Northern
Vistas i an Italion Home
Robert G. LaFrance, Institute
of Fine Arts, New York University

Sea Gods Bartle and Peasants
Dance: Decarated Honschold Geods
in Antwerp Claudia Goldstein,
William Paterson Universz't}'

piscussant: Mariét Westermann,
Institute of Fine Arts, New York

University

Thursday Evening 27

Thursday Evening
5:30 - 7:00 p.m.

CRP|

CAA Annual

Conference Committee
How to Develop a
Sassion for the Annual
Confarence md?

SUTTOHN PARLOR 5QUTH, 2°° FLOOR

chars: Ellen K. Levy, School of
Visual Arts; Emmanuel Lemakis,
CAA

Other participants to be announced,

Art History Technology
Consortium

The Impact of

Maw Technologiss
an the Pedagogy of
Art History mde7a
REGENT PARLCR, 2** FLOOR

char: Laetitia La Follette,

University of Massachusetes at Amherse

Digital Pragrams and the Changiug
Natsre of Visnal Resonrees, Robere
Carlucci, Columbia University

A Skills-Based Approach 1o Interactive
Hemework on the e, Laetitia La
Follette, University of Massachuserts
at Ambherst

Smart Teackers, Not Smart Classroems,
Emily Harvey, State University of
New York, Rockland Community
College 7

ASH

Art Libraries Society

of North America

Artists® Books ~ 4 Panat
Discussion on lnstiiutional
Collecting In the New York
£ty Beglon e

MURRAY HILL SUITE, 2** FLOOR

chams: Deirdre E. Lawrence,
Brooklyn Museum of Art;

Milan R. Hughston,

Museum of Modern Art, New York

Milan R. Hughston,
Museum of Modern Art, New York
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Thursday Evening

E®p E @ =

Orpen Sesslon

Hf-She Session
Practicum

Blusnim Session
Atfitiated Soclety Besslen
GhA Commitler Sesslan

E-Sesstop

Deirdre B, Lawrence,
Brook[}'l} Mllse“ﬂl Of f\[t

Robert Rainwater,
New Yoek Public Library

Jae Rossman, Yale Art Library

AS]

Association of Historlans
of American Art

Business Mesling
RENDEZVOUS TRIANON, 3* FLOOR

AS

Association of Historians
of 19th-Century Art
Business Meeting

SUTTCHN PARLOR CENTER, 2*° FLOOR

AS

Assaciation for

Latin American Art
Business Meating

SUTTON PARLOR NORTH, 2°° FLOOR

Coalition of Women’s

Arts Organizations

Waoman as Rivine: The
Great Mother, the Goddeass,
and the Madonns 4o
BEEKMAN PARLOR, 2*° FLOOR

cuar: Kyra Belan,

Broward Community College

Kwan-yin: Metamarphasis of the
Great Compassianate Crystal Yang,
University of Georgia

The People’s Geddess:

The Queen of Heaven as Mother
Earrh Susan G. Jackson,
Marshall University

Our Heavenly Meother, the Divine
Madonna Kyra Belan,

Broward Community College

AS]

Design Forum

Dresign Studies

i the Acadenny!
Prastgning Gur Future 6o
GRAMERCY B, 2> FLOOR

crar: Rosanne Gibel,
Art Institute of Fort Lauderdale

Miodrag Mitrasinovic,

University of Texas, Austin

Rafael A. Farjado,

University of Denver

C)'mbre Raub,

North Carolina State University
Robin Landa, Kean University

Victor Margolin,
University of Illinois, Chicago

AS]

Foundations in Art:
Theory and Education
FATE Roundiable
Discusslons msi
GRAMERCY A, 2** FLOOR

cHars: Scott Betz, Weber State
University; Steven Bleicher,
Art Institute of Fort Lauderdale
Parficipanis to be announced.

AS]

Society of Historians

of Eastern European and
Russian Art

Society of the Individual
in Eastern and Caentral
Eurcpean Art and
Architecture ms2

PETIT TRIANON, 3*° FLOOR

cHAR: Jan Cavanaugh,
Unis’ersit)‘ of Oregou at Eugenc

Body Politics: Representations of
Male and Female Atbletes in Early
Soviet Art Nina Levent,
Humboldt University, Beelin

Layers of Individuality within
the Socialist Dowestic Interior
Lois R. Weinthal,

University of Texas at Austin

Studied Spontaneity: The Graphic
Designn Process and Teaching of Henry
K. Tomaszewski Kristina Lamour,
The Art Institute of Bostan at Lesley
University

Student and Emerging
Professionals Committee
Art History Phids: Over
a Decade Latey mboa
GIBSON ROOM, 2°° FLOOR

ciar: Renate Sadrozinski,
University of California, Berkeley

Bruce Robertson, University of
California, Santa Barbara, and Los
Angeles County Museum of Ast

Dara K. Sicherman, The Graduate
Center, City University of New York

Off-site

CAA Cultural

Diversity Committee

Toward a Methodology

for “Inserculiural At
Boundtable Discussion msa
This session will be held at the

Asia Society and Museum,

126 Park Avenue at 70th Street.

chng: Michel Oren,
Laguna College of Art and Design

Véronique Plesch, Colby College

Jonathan Hay, Institute of
Fine Arts, New York University
Tan McLean, University of

Western Australia

Michael Taussig,
Columbia University

Vishakha N. Desai, Asia Society

Okwui Enwezor, Documenta 11
A reception for atiendees

will immediately foliow.

Association of Art Editors

Business Meeting
MERCURY BALLROOM, 3* FLOOR



Thursday Evening
8:00 — 10:30 p.m,

Hafe Haven: Parformance,
Wideo, and the Body by
Female Artists Today ws
NASSAU SUITE, 2 FLOOR

char: Hayley Barker,
Colfege of the Redwoods

Gitilty Pleasures Carey Lovelace,
The Intermational Art Critics

Association

Control by Looking: A Talk to
Determine whether Vision Is Political

and Power-Oriented Dafa Ganani

Eros, Ontrage, and the Toothless Pixel
Carolee Schneemann

Miranda July

Visualily, Yisual Agency,
and Yisual Authorily in
the Study of East Asian
Religlous loons msd
SUTTON PLACE NORTH, 2*° FLOOR

char: Cynthea J. Bogel,
University of Washington

Wooden Statues as Living Bodies:
Deciphering the Meanings of the
Drpesits within Two Tmages of the
Saiduifi Order Peijung Wu,
University of California, Los Angeles

Tunages of Efficacy and Their
Roles in Buddhbist and Davist
Lituggies in Medicval China

Shih-shan Susan Huang,
Columbia University

Idols in the Teniple: Idols and the Cult
of Canfrcins Julia K, Murray,

Univessity of Wisconsin, Madison

A Site/ Sight of Tnage-Text
Opposition: The Reclining Buddha
Precinet of Anyie Sonya Lee,
University of Chicago

A New Sortriu[ogr'mf Funetion

of Amida Raigo Printings
Fusae Candice Kanda,

Boston University

oiscussanr: Wu Hung,
University of Chicago

The Gothic Revival

and the Middle Ages:
Alteration, Hestoration,
Recovery, and Menmory es
GRAMERCY 8, 2*° FLOOR

csar: Jean Brodahi,
independent scholar

Emancipating and Medievalizing
Barbados: The Building Projects
of William Hart Coleridge
(1789—1849) Janice Mann,
Bucknefl Universiey

The Many Gothics of Francis H.
Kimball Kevin Murphy, City
University of New York,

Graduate Center

Persistent Revivalism and the Problem
of the Past in German Medieval
Arehitectral Histery after

World War IT Johanna Blokker,
Institute of Fine Asts

oiscussans: Michael J. Lewis,
Williams Coﬂege

CRPIE]

Education and Professional
Practices Committees
Online Education:
Teaching, Learming, and
Professional Concerns wse
REGENT PARLOR, 2*° FLOOR

crar: Kathleen K, Desmond,
Central Missouci State University

Incorporating the Student

Portfolio in Online Conrses:
Practical and Pedagogival Strategies
Sabrina DeTurk, LaSalle University

Creative Alternative Choiees:
Web-Based Technology as
Necessary Pedagogical Tool
Augustus C, Brown, Jr.,
La Roche College

Ohiline Discourse Christine
Burrough, Brooks College

An Online Art History Course
al the University of Maryland,
University Park: New Adventre
in the Virtual Classroom

Eva ] Allen, University

of Maryland, University College

The Advantages and Disadvantages of
Ticorporating Online Learning into the
Studio Art Course Sarah Marshall,

University of Alabama

A Pertair of an E-Learning Teacker
as an Art Educator Frank Pio

oiscussants; Gary Keown,
Southeasteer Fouisiana University;

Sue Gollifer, Unjversit}' of Brighmn

03}

Art History Open Session
Ancient Greok Art ms?
PETIT TRIANON, 3*° FLOOR

cHar: Mark D, Fullerton,
Ohio State University

The I_y:‘fr']mrrss of Greek Ari
A, A. Donohue, Bryn Mawr College

The Fabric of the City: Tnages of
Textile Produetion in Classical Athens
Sheramy Bundrick, University

of South Florida, St. Petersbury

The Architecture of Klaros
and Didyma: Oracular Ritual
in the Wake of a Better Past
Celeste Lovette Guichard,

Colwmbia University

Grafting in Art and Art in Grafting
Clay Matthew Cofer,
Bryn Mawr College

I the Shadow of Daedalus: Suspension
of Drisbelicf in Ancient Greek Viewing
Practice Terrance J. Rusnak,

Chio State Universiey

AS

Assaociation for

Latin American Art
tmaaes of Power/
Power of lmages in
Latin American Arl wuss
SUTTOH PARLOR $0UTH, 2°? FLOOR

cuars: Andrea Giunta, Buenos Aires
University; Laura Malosetti Costa,

Buenos Aires Universiey

Art Academies as Institutions of
Auntharity: The Emergence of Modern
At in Feuador {1900-1925)
Trinidad Perez, Universidad San

Francisco de Quito

Thursday Evening it

The Powwer of Church Propaganda

as Viswal Tmage in 19th-Century
Ouaxaca: The Case of Archbishop
Gillow and “The Venerable Mariyrs
of Cajones” Kellen Kee Mclntyre,

The University of Texas, San Antonio

The Power of Twages in Sacred Spaces
and the City Streets: Candomblf Art
it Salvador da Bakia, Brazil
Heather M. Brooks-Shirey,
Indiana University

Power and the Palace in Viecregal
Mexico City Michael J. Schreffer,

Virginia Commonywealth University

“El suerio de los pobres™: Lola Alvarez
Brave’s Photographs for El Maestro
Rural Robin Greeley, University

of Connecticut

P

insitiutional
Repraseniation mss
GRAMERCY A, 2*° FLOOR

char: Melanie Herzog,
Edgewood College

Critigue versus Insensitivity:
The Polities of Display in a Global
Envirenment Jennifer Vigil,

Univezsity of Arizona

To Challenge or Protect: Audience,
Art, and Academic Freedom
Helen Klebesadel, University of
Wisconsin System Women's Studies
Consortinm; Yami Roth,
University of Colorado, Boulder

Our Lady: Tradition Meets Technology
Tey Marianna Nunn, Musews of
International Folk Art, Santa Fe

Skow: The Flag Nancy Buchanan,
California Instituee of the Arts

piscussant; Ferris Olin,
Rutgers University
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Thursday Evening

EE g EE 3 g

Teen Sessfon

OffeSHe Besslon

Fracticum

tAussum Sesston

Afifatad Soclety Susslon

Chif Commities Session

E-Sesston

fyzantine Secular Ar meo
SUTTON PARLOR CENTER, 2" FLOOR

CHAR: Lynu A, Jones, Philadelphia

Images of Hunting in farf)' Byzantine
Art Anne McClanan, Portland State

University

The Invalidation of the Ieon Henry
Maguire, John Hopkins University

Toward a Definition of Seclar Art:
The Case of the Mainz Rider
Aﬂthony Cutler, Pemlsyfvania
State University

How Christian Is It Anyway?
Maria Georgopoulou,
Yale University

oiscussant: Paul Magdalino,
University of St, Andrews

Fietive Art tnet
EAST BALLROGM, 3°° FLOOR

chars: Antoinette LaFarge,
University of California, frvine;

Lise Patt, Institute of Culaural Inqui[y

The New Society for Universal
Harmony Lenore Malen,
Parsons School of Design

Blue Sereen Christiane Robbins,
University of Southern California

Mock-Dorumentation Beauvais Lyons,

Uni\'ersity of Tennessee, Knoxville

The Decorated Sereen: Women'’s
Traditional Decorative Work and the
Television Sereen Eva Mantell

Between Virtwality and Indexcicality:
The Secret Life of Cornelia
Lamsden and Other Tapes by Fera

Frenkel Griselda Pollock,
University of Leeds

Passing az
Belf-Portraliure mez
RENDEZVOUS TRIANON, 3°° FLOOR

crur: Amy M. Mooney,
Washington State University;
Cherise Smith, Stanford University

Passing as Self-Portraiture; Clande
Cabhun, Marcel Moore, Their Mirror
Images Tirza Latimen,
independent scholar

“Passing” while Daneing: Otto Dix’s
Self-Inventions of the 19205
Susan Laikin Funkenstein,

Univesity of Wisconsin-Parkside

Not There: Tenacions Absence Steve
Mourakishi, Cranbrook Academy of Art

Past Passing: Artistic Pevsonae
in the Work of Kara Walker

Gwendolyn DuBois Shaw,
Harvard University

Biapping the
World’s Art msa
TRIANON BELROCM, 3*° FLOOR

char: John Onians,
University of Fast Anglia

Muapping and the Geopraphy of Art
Thomas da Costa Kaufmann,

Princeton University

Mapping Romanesque Avchitecture
Eric Fernie, Courtauld Institute of At

The Answer Lies in the Soil: The
Ecologies of Duich Painting
Elisabeth de Bievre,

indepeadent scholar

Mapping Ielamic Ari
Jonathan Bloom, Boston College

Transoptics:

Webcam Network/s
Artwiork Yision med
MURRAY HILL SUITE, 2** FLOCR

crar: Will Pappenheimer,
University of Florida

Spy vs. Spy: From Web Cam
to Nasmy Cam Jody Zellen,

independent artist/critic

Webcarms, TWork, and Tiaehing: Issues
of Laber and Surveillance in Deskop
and Command-Control

Brooke A. Knight, Emerson College

The Body Artist’s Webcam
Louis Kaplan, University of Toronto

My Visit: Mischievons Interventions
in I}Ifspa{e ‘Vendy Babcox,
Western Michigan University

Critical Surveillance Michael Rush,
Palin Beach Insitute of Contempumry Art

Exile, Displacement,
ani Memiory mes
WEST BALLROOM, 3*° FLOOR

cxar: Endi Poskovic,
Whittier College

Things Felt and Things Known:
Drawing Mentory Tanja Softic,
University of Richmond

Memory, History, and Politics of Self:
The Haitian Sugar Cane Stories
Jerry Philogene, Skidmore Coflege

Strange Encommters: May Chan’s
Performance Art as Translation
Christine Conley,

University of Ottawa

Where Is Home?
Jeanine Coupe Ryding, The Schoot
of the Ast Institute of Chicago

Canto (Cnrnfr/Singiug}
Vagner M. Whitehead,

Southern Hlinois University, Cacbondale

AS

Queer Caucus for Art
Bevond “The Usaal
Suspects™ Expanding
ihe Gueer Lanon mee
BEEKMAN PARLOR, 2*° FLOOR

cHar: James M. Saslow,
Queens College and the Graduate
Center, City University of New York

Qneering the Historical Tmage of
El Greeo Richard G, Mann,

San Francisco State University

“Seciety Consists of Quite a
Limited Number of ‘Odd Fellows™:
Grorge Catlin and Homosexnality
James C. Boyles, University

of North Carolina, Chapel Hil

191h-Century Art Bronzes:
Obj{ct: of Homosexaal Desire
Michael W, Watkins,

MNew York Public Library

Toulonse-Lautrec’s Iages of Leshian
EBaris Maura Reilly, Tufts University

Spiral Women: Lesbian
Artists [ Feminist drt inn New Zealand,
1975-1988 Judith Collard,
University of Otago, Mew Zealand



AS]

Historians of German
and Central European Art
fModels of the Visual

i Germany and Central
Europes, 1800-2000 we7
MERCURY BALLRGOM, 3°° FLOOR

cuar: Frederic J. Schwartz,
University College London

Ln Mérten, the Textuality of Tins,
and the Professionalization of the
Woman Astist Shulamith Behr,
Courtauld Institute of Art

Bodiliness and the Failure of
Phatography in Early Weinar
Germany Brigid Doherty,
Johns Hopkins University

Structuralist Theory and Functionalist
Arehitecture in Prague Circle desthetics
Andrew Herscher, Harvard University

Ewpathy Resurgent Juliet Koss,
Scripps College

The Ethics of Anonymity: Michael
Schnidt’s Ein-heit, German History,
and the Ruins of the Phote-Fssay
Michael W. Jennings,

Princeton University

P

Student and Emerging
Professionals Commiitee
Part-Thmers: How Can
Theov Be Proleciaed? wes
GIBSON ROOM, 2*° FLOOR

cxars: Harris R, Wiltsher, 11,
Florida A & M University; Tracy
Miiler, Vanderbilt University
Bring Visible as an Adjunet Faenlly

Mewber Irina Costache, California
State University, Channel Islands

How Much Part-Time? Gil R,
Smith, Eastern Kentucky University

Edueational Instiusions asd Pare-Time
Faculty Jennifer Lynn Headley,
George Washington University

Is Part-Time Teaching Bad
for My Health? Ginger Sheridan,
]acksonvil!e Unis‘ersit)'

An Adjuset in Paradise Leo
Morrissey, independent artist

Friday, February 21

ARTspace
NASSAU SUITE, 27°° FLOOR

8:00 - 9:30 a.m,
Frash Start

On View All Day:
AR Art in Motion 1

An international festival of digital
and time-based media presented
by the University of Southern
California School of Fine Arts.
Will be available for viewing
throughout the day.

9:00 — I1:30 a.m.

OSH
The Meaning of
Lalrar in Today's Arl st

cHar: fanet Kop]os, Art in America

Emotional and Psychologieal States
Rona Pondick

Quantity Has a Quality Al Its Own
Annabeth Rosen,
University of California, Davis

Extveme Action as Seulpture
Samuel Nigro

Work Site/Sight Leslie Vansen,

University of Wisconsin-Milwaukee

Measuring Achievement
Christopher McNulty,

Auburr University

Perfarmance Erin V. Sotak

12:00 — 1:30 pan.

Services to Artists
Committee

Art versus Art World
versiis Arkist r2

crars: Joe Seipel,

Virginia Commonywealth University;
Clarence Morxgan,

University of Minnesota

Is there, at this point in our his-
tory, a shift in thinking about the
production, dissemination, and
presentation of works of art? Are
the divisions between art and
entertainment blurring—Armani
at the Guggenheim, hip-hop in
Brooklyn, pop culture images, and
counter-culture graphics? Young
artists may sce the market aspect
of the are world as foreign, unap-
proachable, and, in some cases,
even irrelevant, What do galleties,
museums, and curators want from
artists and what do artists want
from them? Whom do palleties,
curators, and museums look at
and why? Is the landscape shift-
ing? How does the artist traverse
this new terrain?

Jeffrey Deitch,
Dreitch Projects

Jeff Fleming,

Des Moines Art Center

Stephen Rosenberg,
Rosenberg and Kaufman Fine Arts

Saul Ostrow,

University of Connecticut, Storrs

Roberta Smich,
art critic, New York Tintes
8ring your own brown-bag lunch.

Friday Morning 31

2:00 — 4:30 p.m,

Seventh Annisat
Artists’ inlervieows rs

Following a conference tradition,
stimulating talk in an interview
format.

Mary Lucier will be interviewed
by Barbara London.

Shirin Neshat will be interviewed
by Feri Daftari.

5:30 - 6:30 pm,
Artis Bar
6:30 — 8:30 p.m.

Artists Talk re

Critic John Yau, with artists
Catherine Murphy and Sylvia
Plimnack-Mangold, discusses
realism in contemporary painting,
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@E Upan Sassion

Off-Ble Sesslon
Praciiogm

fluseum Sesaion
Aftiteted Soclety Bassion

Cas Commitiee Sesslon

E R D =

EeBrssion

Friday Morning
7:00 — 8:30 a.m,

CAA Committee

on Women in the Arts
Annuai Recognition
Awrards Breakiast eb

Elizabeth Catlett Mora and
June Wayne will be honored
this year,

This event will be held at the
American Folk Art Museum,

45 West 53rd Strest
Pre-registration required.

See insert in this program.

AS]

Community College
Professors of Art
and Art History

Business Meeting
GIBSON ROOM, 2° FLOOR

AS]

Pacific Arts Association
Business Meesting
GRAMERCY B, 2*° FLOOR

Friday Morning
9:00 — I1:30 a.m.

AS]

ltalian Art Society
Ranaissance Sculpture
in Precious Materials ré
REGENT PARLOR, 2> FLOOR

crwrs: Denise Allen,
The Frick Collection;
Manfred Leithe-Jasper,

The Kunsthistorisches Musewm, Vienna

A Chalice, a Reliquary, and a
Crurifix: Cellini’s Projects for the
FPapary Beth L. Holiman, The Bard
Graduate Center for Studies in the

Decorative Arts, Design, and Culture

“Opus” and Musterpiece: Cesare
Targone’s Virgin Mourning the
Dead Christ in the [ Paul Gerty
Musenm Marietta Cambarer,
Museum of Fine Arts, Boston

The Marble Ground and the Stone Sky
Nicholas Penny, National Gallexy
of Art, Washington, D. C.

Dmmaterial Designs: Michelangelo’s
Drawing for a Canddabrion and

the Question of Medism Sarah E.
Lawrence, Cooper-Fewitt Museum

Medals, Media, and Meanings: Jacopo
da Trezzo, the Flabsburgs, and a Gold
Mary Taedor Luke Syson, The

Victoria and Albert Muscum, Loadon

PRE

Antmation: Traditional
Skills, New Tools, and
Applications 7
RENDEZVOUS TRIANON, 3*° FLOOR

crar: Craig Caldwell,

University of Arizona

3D Animation: Why Do Yon Need
to Know So Many Other Things?
Dennis Sunmers,

College of Creative Studies, Detroit

Franchised Design Demands: Dynamic
Art Demands Joshua Mosley,

University of Pennsylvania

Developing Content-Driven
Animation Curriculum:

Case Study 1 Alan Hashimoto,
Utah State University

Developing Content-Driven
Animation Curriculiom:

Case Study 2 Adam Watkins,

University of the Incarnate Word

oiscussant: Karen Sullivan,
Ringling School of Art and Design

Differencing the Feminist
Canon: Power, Politics, and
international Discourses r8
TRAINON BALLROOM, 3'° FLCOR

crars: Whitney Chadwick,
San Francisco State Uiniversity;
Hilary Robinson,
University of Ulster

Feminism-Art-Internationalisnt
Hilary Robinson,
University of Ulster

Al That Glitters Is Not Gold
Edit Andras, Research Institute
of Art History, Hungarian

Acadery of Sciences

Sandhyabhasha: Coded Langitage
fnt the Art of Contemporary Indian
Wormen Artists Mary-Ann
Milford-Lutzker, Mills Colfege

The Transmission of Western
Feminist Theory and the

Development of Chinese Feminist At
Jia Fangzhou, curator and art eritic

Mative American

Artists/ Scholars:
Speaking for Gurselves
iyt the 2ist Cantury ro
SUTTON PARLOR NORTH, 2" FLOOR

csar: Phoebe Farris,
Purdue University

A Conversation among Indigenons
Artists across Tinee and Space
Edgar Heap of Birds,
University of Oklahoma

Ki'e——{Hawaiian for Resistance)—
Hawaiian Art as Political
Activisn Kauka de Silva,

Kapiolane Community College



Interviews with Truman Lowe
Jo Oxtel, Belait College

Exploring Issues and Interpreting
Comtemnporary American Indian/
First Nations At from an Indigenous
Perspective Gail Tremb]ay,

The Evergreen State College

Instructions on the Care and Use

of White Space: A Coyote Primer for
the Next Major Cohumbus Discovery
Duane Slick, Rhode Istand

School of Design

Between Creation and
Destruction: The Aasthelics
of “leonoclasm” £10

MURRAY HILL SUITE, 2*° FLOOR

crar: Finbarr B. Flood,
New York University; Zoe Strother,
University of California, Los Angeles

From Nose Jobs to dunibilation:
Maya Post-Production Sculptural
Modification Bryan R. Just,
Tulane Universicty

Tronoclasim and the Transformation of
Warangal’s kirti-toranas inte Horks
of Islanric Architecture, 13231600
Phi].lip B. Wagoner,

Wesleyan University

Restoration as Re-Chreation
at the Sainte-Chapelle of Paris
Meredith Colien,

Colusmbia University

Recreating Disrro_)'!rf Destructions:
Felix Guelin’s "drt Vandals”
Dario L. Gamboni,

Universiteit van Amsterdam

Unsettling Monuments: eonoclasm
as the Inverse of Censorship after
Apartheid John Peffer, Smith College

piscussant: Eric Reinders,

Emory University

0S!

Afrvican Modernity

in Global Contexts s
GRAMERCY A, 2°° FLOOR
chans: Salah Hassan,

Cornell University
Parlicipants {o be announced.

0S|

Roventing

Chitdhand: Agaln A2
SUTTON PARLOR SOUTH, 2*° FLOOR

cruns: David Fhunpheey, Parsons
School of Design; Ellen Brooks,
New York University

Restorityg Childhood Lawrence Hegarty

Fairy Tales and the Family
Romanee Judith Linhares

Poo-rhi Mayumi Lake

oiscwssant: Ellen Handler-Spitz,
University of Maryland

0S

The Meaning of Laber
i Today's Art ft
HASSAV SUITE, 2° FLOOR

onar: Janet Koplos, Ar in Ameriea

Enotional and Psychological States
Rona Pondick

Quanrity Has a Quality All
Its Own Annabeth Rosen,
University of California, Davis

Extreme Action as S::dpmrc
Samuel Nigro

Work Site/Sight Leslie Vansen,
University of Wisconsin-Milwaukee

Measuring Achievement
Christopher McNuley,
Auburn University

Performance Erin V. Sotak

AS!

American Insthute
for Conservation
Artists, Restorers,
and Objaectivity iz
BEEKMAN PARLOR, 2*° FLOOR

crars: Jay Krueger, National Gallery
of Art; Rebecca Anne Rushfield

An Artist Treats a Painting: Clyfford
Still’s “Corrective” Treatment of
1957K Heather Galloway,

Intermmuseurn Conservation Association

Artists as Restorers or Conservation
Collaboratars Joyce Hill Stoner,

Winterthur Museum

Artists versis Conservators: 4
Reductionist Paradigm Susan White,

White Conservation Services

The Conservator as Artist: Iunovation

Sfrom Tradition Richard Minsky

Hel(deiining Abstract
Expressionism Fid
EAST BALLROOM, 3°° FLOCR

crars: Ellen G, Landau,
Case Western: Reserve University;

Joan M. Marter, Rutgers University

The Trivmph of American Painting:
Sousrce and for Target Trving Sandler

The Pragnatic Ethies of
Absteact Expressionist Artion
Michael Schreyach,
University of California, Berkeley

Alehemy and the Unknown in
Adolph Gotdlieh’s Pictographs
Mary MacNaughton,
Scripps College

Louise Bourgeois and Abstract
Expressionism: Symbolism and
Subjectivity Laura D. Meyer,
Universiey of California, Los Angeles

Materialism and Myrb in Cobra
and Ahstraet Expressionism
Karen L, Kurczynski, Institute
of Fine Arts, New York University

Abstract Expressionism and
the Immigrant Other
Linda Stratford, Asbury College

Transatiantic: Europesn
and Smerican A nthe
1960s and 19703 16
WEST BALLROOM, 3% FLOOR

ohars: Christine Mehring,
Yale University; Scott Rothkopf,
Harvard University

“Co West™: German Artists

fir the US. inn the 19605 and
19705 and the Issue of National
Hentity Julia Bernard,

J-W. Goethe-Universitdt, Frankfurt

Hdentifications / Translations:

Gerry Schum and Lawrence Weiner
Eric H. DeBruyn, Herron
School of Art, Indiana University

Friday Morning 33

The Specificity of Travel,
or Europe as Studio Mark Godfrey,
Slade School of Fine Art

Paris-New York-1977
Romy Golan, The Graduate Center,
City University of New York

Made in Bergyk: The Nebato Factory
and the Production of American Art
itt the Netherlands Paula Feldman,
Courtauld Institute of Art

Architectural Migrations

in the Americas: Modern
Avehitectural Education,
Bractics, and Response
across Natlonal florders f16
GRAMERCY B, 2*° FLOOR

enars: Fric Mumford, Washingron
University; Keith Eggener,

University of Missouri-Columbia

Osear Neimeyer and Wallace

K. Harrisoir: Pan-American and
Regional Influences in Mid-Century
Modernism Linda Phipps,
University of California-Berkeley

The Mature Work of Max Cetto
it Mexiro: Rethinking American
Moderniste and the Mexiean School
of Architechure Jian Heredia,

University of Pennsylvania

The Hispanic Image: Two Centuries
of Packaging an Arechiteetsral Exotic
Leonardo Diaz-Borioli,
Massachusetts Institute of Technology

The Topology of Exchange: Transnational
Collaborations in Art and Architecsure
in Carlos Raitl Villanueva’s City
University Monica Amor,

State University New York, New Paltz

Diplomatic Arehitects: Arthyer
Erickson in Washington and
David Childs in Ottawa
Isabelle Gournay, University
of Maryland; Jane Loeffler,
University of Maryland



34

Friday Morning

SCE- RS-

Open Session

ff-Blite Session

Fractiomm

fMusenm Sesslon

Aftlitatod Soclety Sesston

Ché Contelites Souslon

E-sesslon

futa Poesis: Interprating
and Bloturing Slisnce Ff17
PETIT TRIANON, 3 FLOOR

cuars: Giovanua Perini,
Univessitd deghi Studi di Urbino;
Giancarla Periti,

Johns Hopkins University

The Unspeaking Likeness: Silence and
Inteviority in 17th-Century Dintch
Portraiture Stephanie 8. Dickey,
Indiana Uni‘.’ersit)'—PuEdue Uni\'ersit)',

Indianapolis

Oratorian Quictsrde from Federico
Baroeei to Pietro da Cortona
Tan Vcrstegen, Temple University

Gidio Maueini’s Theory of Painting as
Poesia et Historia Muta: Silener as
Invention Frances Gage, National
Gallery of Art, Washingron, D. C.

Silent Wirness: Bellori’s Anecdate
of the Yecchierecea, and the Struggle
berween Silence anid Speech ar the
Capella Sant’Andrea, San Gregorio
Magno Sheila McTighe,
Courtauld Tnstitute of Art

i

Cuttural Poficy and the
Yisuval Arts: Historlcal and
HFoliticad Pergpectives ris
MERCURY BALLROOM, 37 FLOOR

cHar: Kimerly Rorschach,
Smart Musewm of Art

Modern Art and the Pelitics
of the Musennt in 18205 France
Martha Ward, University of Chicago

Abandoning “Pradent Eclecticisin™
Freneh Cultural Pofr'r)' rfuring the
Third Republic Toby Noxris,

Northwestern University

Postwar American Research into
the Natsre of Creativity: TWhase
Investment, Whese Benefit? Thea
Petchler, University of Minnesota

Gaps in the Cultural Record: Black
Adolescents, Identity Developtent,
and At William Charland,
Michigan State University

miscussant: Clive Robertson,

Queens University, Kingston, Canada

0S|

Art History Open Session
Franch 1718~ and
Pth-Century Art r19
SUTTON PARLOR CENTER, 2°° FLOOR

crar: Betsy Rosasco,

Princeron University Art Museumn

Abrabar Bosse: Einist and Précienx
Elise Goodman, University of
Cincinpati, Raymond Walters College

Symptoms of Being: Descartes, De
Serres, and the Ménngerie at Versailles

Paula Lee, University of South Florida

Jean-Frangeis de Troys tableavx de
mode: Defining a Fashionable Genre
in Early 18th-Ceninry France
Denise Amy Baxter,

University of California, Santa Barbara

The Salon of Cupid and Psyche at the
Hitel de Sosbise: Decorative Strategy,
Dynastic Hdentity, and the Power
of Submission Mimi Hellman,

independent scholar

Ruptisre and Continnity itr Garden
Representation in 18th-Century
France Joseph Disponzio, Harvard
University Graduate Schoot of Design

The Critical Yiew in

American A, 18001945 20

GIBSON ROOM, 2** FLOOR

char: Janice Simon,
University of Georgia

Aesthetic Evasures: Samuel F. B,
Morse’s Theories of Art Patricia
]ohnston. Salem State Coﬂegc

“Of Superior Merit”; American
Avrtisan Societies and the Aesthetic
of Utility Ethan Robey, State
University of New York, Binghamton

The Critic Reviewed: The Role

of Royal Cortissoz in the Making
of Augusins Saint-Gadens
Elizabeth Lee, Dickinson College

fobu Sloan and The Connoisseurs
Katherine Manthorne, The Graduate
Center, Ciey University of New York

Alain Locke, James A. Porter, and
Meyer Schapiro: 19305 Debates
ont a “Racial Ant” inn Are Front
Patricia Hills, Boston University

Friday Afternoon
12:00 — 1:30 p.m.

AS]

Association of College

and University Museums and
Galleries

Protecting the Integrity
and Permanence of
Unlversity Art Mussums £21
PETIT TRIANOH, 3** FLOOR

char: Bonnie G. Kelm,
University Art Museum, University
of California, Santa Barbara

The Case of the Muscarelle Museum
of Art at the College of William
and Mary Bonnie Kelm,
University Art Museum, Universiey

of California, Santa Barbara

The Issues and Problems Faced by the
MeKissick Musenm This Past Year
Lynn Robertson, McKissick

Museum, University of South Carolina

AAM’s Role in Assisting University
Art Musenms Beth Merrite,

American Association of Museums

Legal Issttes and Problems

for University Muscums
Stephen E. Weil, Center for
Museum Studies, Smithsonian

Institution



AS

Association of Historians of
American Art

Strangers in the Might?:
Case Sludies in Visusl
Culture and American

At bistory 00

SUTTON PARLOR CENTER, 2*°FLOOR

crar: Angela Miller,
Washington University

The Living Death of History Painting:
Dauiel Huntington’s Republican
Court Jochen Wierich, Northwest
Museum of Arts and Cufture

Representing Dielia: A Case Study

in the Visteal Culture of a Slave
Dagurerreotype Jasmine Alinder,
California State Universit)‘/ Woadrow
Wilson Foundation

Looking High and Low: The
Midwestern Landscape and the
Emergence of an Aevial Aesthesie
Jason Weems, Stanford University

Cl

CAA Committee on
Women in the Arts
Rules of Engagement:
Survival Strategies for
Women in the Aris eo3
MURRAY HILL SUITE, 2*° FLOOR

cHar: Susan Messer,

University of Wisconsin-Whitewater

Judith K. Brodsky, Rutgers Center

for Innovative Print and Paper

Leslie King-Hammond,
Maryland Institute, College of Art

June Wayne, artist

Flo Wong, artist

(=

CAA Publications Committee
PFroblems of Publishing

for Tenurs and Promotion
i the Arts and Art History
F24

MERCURY BALLROGM, 3° FLOOR

char: Catherine Asher,
CAA Publications Committee,
University of Minnesota

Today, the publication of schol-
arly art books is influenced by
many external concerns, including
the cost of color reproductions,
the difficulty of obtaining picture
rights, and new pressures on uni-
versity presses and tenure commit-
tees. What constitutes a tenure
book or article in this environ-
ment? Where might electronic
publications, museumn catalogues,
or curatorial projects fit in} Is an
artist’s tenute exhibition equiva-
lent to a book, for tenure-review

purposes?

Deans, department chairs, and
members of lenure and promotion
commitiees are urged o altend.

Catherine Asher,
Unjversit}' of Minnesota;
Vice President for Publications, CAA

Katherine Haskins, Yale University
Art Library

Beatrice Rehl,
Cambridge University Press

Edward Sullivan,
New York Univesity

Lindsay Waters,
Harvard University Press

ASEPR®|

Community College
Professors of Art and
Art History
Communiiy College
fssiies r25

GIBSON ROOM, 2** FLOOR

chars: Sheldon Hurst,
Adirondack Community College;
Thomas Morrissey,

Communjt)' College of Rhode Island

Jolly Green Giants: Addressing Issues
of Diversity and Size in Art History
Survey Conrses Sarah Gill,

Santa Rosa Junior College

Operating the No-Budget Gallery:
The Survival of Exbibitions

in the Community Collgge
Thomas Morrissey, Community
College of Rhode Ishand

Creating a 1eb-Based Conrsz
Supplewent to the Art History Survey
Melissa Hall, Westchester

Community College

The Commnnity College and Local
Musesons: Partnerships in Education
Sheidon Husst, Adirondack
Community College

Getly Research Institute

Blography 26
RENDEZVOUS TRIANON, 3*° FLOOR

char: Thomas Crow,
Gerty Research Institute

“Only for the sake of Looking™
An Aristocratic Conversation Piece
in 19th-Century Britain

Cassi Albinson

“Pitturra gobba™: Biographical
Aspects ity Caravaggio’s Deposition
Rudolf Preimesberger

Painting Br’egmpby: Portraiture as
Narrative Kathleen Nicholson

AS|

Historians of
Netherlandish Art
Exploring the Boundaries
of Public and Private in
Morthers BEuropean A,
13501600 fo7

HBEEKMAN PARLOR, 2*° FLOOR

crars: Andrea Pearson,
Bloomsburg University;
Lisa Deanl,\";ﬂparajsa University

The “Private” Public Collections
of the Roynls: Melchior de Hondecoeter
it Royal Collections Joy Kearney,

BPuo Vertaalburo, Maastricht

Transforming Private Space into
Public Identity: Signature Spaces in

Friday Afterncon 35

15th-Centiury Flewish Domestic
Paintings Annette LeZotte,
Wichita State University

The Intimate Moment: Public
Privacy in the Dutch Golden Age
Julie Hochstrasser,

University of Towa

International Survey

of lewish Monuments
Anclent Synagogues 28
GRAMERCY A, 2 FLOOR

cHar: Rachael B, Goldman,
Rutgers University

Helios and the Zodiac Cyele

in Awcient Palestinian Synagogues
Jodi Magness,

University of North Carolina

The Temple thar Won't Quit:
Coustreeting Sacred Space in Ancient
Judaism, Early Christianity, and
Florida’s Theme Parks Joan
Branham, Providence College

Conflicting Ideas in Christian
and Jewish Tronagraphy in Ancient
Synagogues Lucille Roussin,

Benjamin Cardezo School of Law

New Discoveries in the
Synagogue af Dira-Europos
Richard A. Grossman,

independent scholar

Solar Cults in the Greco-Roman
and Late Antigree Miliew: Context
Jor the Helios and Zodiac Tniages

in Early Synagogue Mosaic Floors
Stephanie Pryor, Tufts University

oiscussant: Sam Gruber,
Intersational Survey of Jewish

Monuments
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Friday Afterncon

E®RER =

Open Sesslon

f-Gito Sossion

Fractictn

RMuseum Sesslon

Attitatsd Soclely Sesslon

ChA Commities Sesslon

E-Sassion

AS]

Italian Art Society
Contlnsity and Change
i Hallan Art: The Sense
of Touch 20

REGENT PARLOR, 2% FLOOR

chars: Diane Cole Ahl,
Lafayetre College; Victor Coonin,
Rhedes College

Tosch and Tactility in Italian
Sculpture: Old Practices and New
Theories Geraldine Johnson,
University of Oxford

Visible Traces of Touch: Manuscripts
in Venice Helena Szépe,
University of South Florida

Stained Glass in 1 5th-Century
Tuscany: Experimenting with
the Luminons Meditm

Renee K. Burnam,
independent scholar

Titian'’s Noli Me Tangere, the
Querelle des Fenmmes, and the
Question of Fenale Spectatorship
Lisa M., Rafanelli,

New York University

ASE

Pacific Arts Association
Exhilxiting Dacific Arts 30
GRAMERCY B, 2** FLOOR

chans; Carol S, Ivory,
Washingron State University, Pullran;
Virginia-Lee Webb,

The Metmpoﬁtan Museum of Are

Baining and Sulka Art tn the
Musesam fiir Volkerkende,

Hmnbm;g: An Ironagraphic Analysis
George A, Corbin, Lehman College
and the Graduate Center, Ciry
University of New York

The Margaret Mead Hall of Pacific

Proples, American Museum of Natural

History: The Lives of an Exhibition
Diane Losche,
University of New South Wales

“Samting Tru” or “Samtung Nating”:
Exbibirir;g Conternporary Papua New
Guiinea Art and the Politics of
Authenticity Pamela C. Rosi,
Stonchill College

AS]

Queer Caucus for Art
Publishing on Gay-,
Lesbian-, Bi-, and
Trans-Themead At 31
TRIANON BALLROOM, 3% FLOOR

cuar: Tee Corinne,
artist and independent scholar

Ken \Vissoker, Duke Uuivetsity Press

Judith P. Stelboutn, Alice Street
Editions/Harrington Park Press

Michael Denneny,
Stonewall Editions

Cornelia V. Sontag, Parkstone Press

Claude }. Summers, GLETQ:
An Online Encydopedia of Gay,
Lesbian, Bisexual, Transgender,
and Queer Culture

ASEP|

Radical Art Caucus

frt znd Labor,

Fart #: Conditions of
Waork and Activiem ra2
SUTTCH PARLOR SOQUTH, 2*° FLOOR

crar: Paul Jaskot, DePaul University

Graduate Students and Labor Emily
Pugh, City University of New Yotk

Part-Time Faculty and Labor
Joanna Gardner-Huggert,
DePaul University

Artists and Labor Activisni
Fred Lonidier, University
of California, San Diego

AS

Southeastern College

Art Conference

Southern Art Issues

of Reglon and dentity a3
SUTTCN PARLOR NORTH, 2*° FLOOR

cHar; Bersy Fahlman,

Arizona State University

Southern dentity: The Continning
Legacy of the LOST CAUSE
Pamela Simpson,

Washington and Lee University

A Legacy of Decay: Myth and
Narrative in the Work of Four
Contemporary New Orleans
Artists Carol Leake,

Loyola University, New Otleans

Sarah Albritton: An Artist in and
of Her Community Saul Zalesch,

Louisiana Tech University

oftsite B3 [¥)

American Institute

for Conservation
Laarning through
Locking: Examining
FPastwar Painfing 34

This session will be held at the
Whitney Museum of American Art,
945 Madison Avenue at 75th Street

Altendance is by reservalion only.

crar: Andrea Kirsh,

independent scholar

A conversation with Carol
Mancusi-Ungaro, Paintings
Conservator and Director of
Conservation, The Whitney
Museum of American Art, and
Director, Center for Conservation
of Modern Art, Harvard
University Art Museums,

and colleagues,



Friday Afternoon
2:00 —~ 4:30 p.m,

il

Ariists and the Making
and Remaking of
Riuseuns 3

MERCURY BALLROOM, 3 FLOOR

crr: Jeffrey Abt,
Wayne State University

Alexandre Lenoir’s Jardin Elysée at
the Marsée des momonents frangais:
Memory, Melancholy, and the Middle
Ages Mar)’ B. Shepard,
independent scholar

The Arrival of Modernism Delayed:
Berlin Artists and the National
Gallery, 1862-1889

Isabel Balzer, Webster University

Beltanksi’s Mewory Iimages: Remaking
French Musewns in the Aftermath
of 68 Rebecca J. DeRoo,

Washington University

Artists’ Alernative Spaces and
Their Ispact on Museum Desipn
Wouter Davidts, Ghent University

CAA Committee on

Women in the Arls

From Hatshepsul to Millary:
Gendear and Representation
in the Realm of Politics s
SUTTON PARLOR NORTH, 2*° FLOOR

chnr: Laura Auricchio,

Connecticut Colfege

Queere Zenobin of Palmyra—
Manifestations of Gendered Power
in Headdress Ironography
Cynthia Finlayson,

Brigham Young Univessity

Painiing Women and Power in Aztec
Histeries Lori Boornazian Diel,
Texas Christian University

Patronage on the Periphery: Farly
Madern Royal Tomen and the Self-
Fashioning of Power in the Kingdom
of Naples Aislinn Loconte,
University of Oxford

Eeminiine Power it the Monarehy:
Queen Anne of Denmark and
Qrieens Henrielta Maria of Franee
Anastassia Novikova,
University College, London

Drive-By Divas: The Fenale
Politician in Indian Billboard Art
and the Aesthetics of Postcolonial
Politics Sujata Moorti,

Old Dominion University

The Artist's Studio
a5 & Sublect for Art;
Theorizing Practice,
Practicing Theory ra7
BEEKMAN PARLOR, 2** FLOOR

crurs: Michael Belshaw, Open
University; Marsha Meskiminon,
Leughberough University;

Neil Sharp. independent scholar

Studio /Studinm: Artists’ Practice
in Renaissance Rome

Carol M. Richardson,

Open University

“Dien-Table-Cuvette”: Brassai

and the Representation of the Sculptor’s
Studiv in Minotaure in 1933

Jon Wood, Henry Moore Institute

Gender, Etbnicity, and Modernism
i the Studio-Bedroom of Robert
Colescort Jody B, Cutler

Modernism, Mewory, and the
Studio in the Late Dvawings of
Eva Hesse Hilda Wetschkul

0S|

Art History Open Session
ftalian Henalssance Art
The Renaissance
frnsgination res

REGENY PARLOR, 2°* FLOOR

cuar: Patricia Fortini Brown,

Princeton Universiey

The Codex Rustichi and the
Construction of Everyday

Experienee in Quattrocento Florence
Saundra Weddle, Drury University

The Classical Magnad in
Renatssance Art: A Re-Examination
of Warbuergs “Pathos Fortuula”
Heather A, O'Leary,

Columbia University

New Beginings for Renaissance
Florence: Lueretins and Piero di
Cosimo’s Ealy Man Pancls
Ashiey West,

University of Pennsylvania

A Portable Studiolo: The 1499
Hypnerotomachia Poliphili and
Courtly Culture in the Renaissance
April Qettinger,

University of Hartford

Jacope Ragazzani and the Limits
of Bicgraphy in Renaissance Venice
Blake De Maria,

University of Santa Clara

Animated Tvpo g
RENDEZVOUS TRIANON, 3** FLOOR

crar: Sharon L. Butler,

Eastern Connecticut State University

Kinetie Typography: Constructing
a History Keith Cummings,

Penn State University

Lessons _from the Dynamie Symbol
Systerss in Early Video Games

Matt Woolinan,
Virginia Commuonswealth University

Time-Based Artists and the
Use of Text Rick Delaney,
Southwest Missouri State University

The Blank Graph Geoff Kaplan,
Catiforia College of Arts and Crafis

oiscussant: Jeff Bellantoni,
Mercy College

AS

Association of the Historians
of 19th-Century Art

The Witness: Writing

the Life of the 19th-
Ceontury Artizl edo

GIBSON ROOM, 2*° FLOOR

char: Elizabeth C. Childs,
Washington University

West as American: The Galt
Biography, 1816 Susan Rather,

The University of Fexas at Austin
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Théophile Silvestre’s Histoire des
artistes vivants: Biography and the
Concept of the Artist in 19th-Century
Franee Michele Hannoosh,

Saint Catharine’s College,

University of Cambridge

One or Two Temperamental Cézannes
Paul Smith, University of Bristol

The Eye-Witness in Medardo Rosso’s
Casting Prrformances Sharon
Hecker, independent scholar

Observing the Observer: Eyewitiess
Biographies of Henri de Toulorese-
Lautrer Laura Morowitz,
Wagner College

Art and the “War
on Terrorism® el
MURRAY HILL SUITE, 2*° FLOOR

char: Norman Cowie,
Fordham University

The Arts Fronomy Post-9 /11
Rosanne Martorella,

William Partetson University

Art Capital of the 215t Centrery? The
Impact of September 11th o the New
York Art World and Tts Global Status
Julia Rothenberg, The Graduate
Center, City University of New York

Hatereelors, A Honeymoon, Paintings,
Posters, Performance, Installations:
Fifty Years of American Art Against
War Josephine Gear,

New York Univessity

Narlcy Shaw, New York University

How to Wage @ Private War against
the War against Terrorism (According
to the Marquis de Sade) Paul Chan

Sight Gag Sherry Millner,
College of Staten Island, City
Univessity of New York

Mary Patten, School of the
Art Institute of Chicago

Dispatches from the Future: Digitial
Zapatismo Ricardo Dominguez,
Thing Tank for The Thing
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Friday Afternoon

M =B F B B 2

Open Bessing

CH-Glie Sesslon

Fracticim

Hessum Sesslon

Affliated Soclety Bession

L8 Cormmities Sosslon

EeSgsrion

AS]

Radical Art Caucus
Art andg Labor, Part 1 r42
PETIT TRIANON, 3 FLOOR

ouar: Stephen F, Eisenman,

Northwestern University

Fables of Property: The Uncertain
Rewards of Antistic Labour in Law,
¢, 1751-1776 Kacie Smith,
Coeurtauld Institute of Art

Art and Labor Sura Levine,
Hampshire College

Labor and Mass Media: Ghuseppe
Pellizza’s The Fourth Estate
Michael Zimmerman

Precisionism, Mass Industrialism,
and the Effacement of Artistic Labor,
Sharon Corwin, University of
California, Berkeley

piscussant: Andrew Hemingway,
University College, London

Part 2 of this session will be
held on Saturday afternaon,

Ethno-Art History?
tndeorstanding the At
of Premodern Cultures
through Ethnography
and Ethnohistory rda
GRAMERCY A, 2** FLOOR

crams: Sharon E, T, Gerstel,
University of Maryland; Linda Safran,
Cathelic University of America

Tradition and Change in Pre-
Columbian Art and Culture
Jetfrey Quilter, Dumbarton Oaks

Shatnanism, Ethuagraphy, and
Prenmodern Tinages: A Case Study of
a Palealithic “Baron’ *Stephen Gavel,

indepe:jdeut scholar

Gift Exchange and Visual Hybridity
in the Expression of International
Kingship, 1400--1200 B. C. E.
Marian Feldman, University of
California, Berkeley

Ethnography as Demystification
Carolyn Tate, Texas Tech University

Fatterns of Pilgrimage in RuralFrance;
The Case for a Theory of Sacred Space
aeross Time Marcia Kupfer, inde-

peadent scholar

mscussant: Irene Winter,
Harvard University

IAS

International Center

of Medieval Art

Ficiuring the Healing Avis:
FTI00 1580 F44q

SUTTOH PAREOR SOUTH, 2*°FLOOR

chars: Jean A, Givens, University
of Connecticut; Karen M, Reeds,
Princeton Research Forum, National
Coalition of Independent Scholars

What Makes Hhistrasion Medival in the
Middle Ages? Peter Murray Jones,
King’s College, Cambridge; Yale University

Picturing Health: The Garden and
Landseape in the 141h Century
Tacuinum Sanitatis Agnes A, Bertiz,
University of Southern California

The Fabric of the Body: Leonards da
Vinei and Galen’s De constitutione
artis medicae Monica Azzolini,
University of Washington

The Uses of Realisn: Early Modern
Hlustrated Botany Claudia Swan,

Northwestern University

piscussant: Alain Touwaide,

Smithsonian Institution

0S

Floored: Responses

te the Site of the Floor
in Contempnrary Art rds
WEST BALLROOM, 3*° FLOOR

char: Robin Hild,
University of California ar Davis

Floars, Aesthetic-Iusions and
Anti-hsions William S. Wilson,
City University of New York

Found en the Floar Lisa Wainwrighe,
School of the At Institute of Chicago

Down and Dirty: Material Resistance
it the Late 19605 Suzaan Boettger,

art historian and critic

A Phenomenology of the Floor: Seeing
Where W Stand Robert Berlind,
Puechase College, State University

of New York

Aesthetic/dntl-Ansthetic:
Bovornd the Hnposss r4e
TRIANON BALLROOM, 3** FLOOR

cHans: James Meyer,
Emory University; Toni Ross,
University of New South Wales

Readymads, Found Object,
Phatograph Margaret Iversen,

University of Essex

Species of Series: Lists and
the Anti-Aesihetic Briony Fer,
University College, London

Sensual Conceptual Objects:
Helio Oiticiea and Brazilian
Posttnodernism Anna Dezeuze,
Courtauld Institute of Art

Brauty Kuows No Fain
Alexander Alberro,
University of Florida

frehliects fn Rew York City,
TGS 1030 r47
GRAMERCY B, 2* FLOOR

ctairs: Matthew Postal, New
York City Landmarks Preservation
Commission; Mary Beth Betts,
New York City Landmarks

Preservation Commission

“d Good Story Marred in the Teling”™
J C Cady and the Metrepolitan
Opera Honse Brian C. Clancy,
Rutgers University

Herts and Tollant and the Architecture
of Poptilar Arsement in New York,
1900—1917 Peter Donhauser

“WWhy Net Live in a Palace?™:

An Awerican Versailles, 19161917
Thoinas P. Somma,

Mary Washington Colfege

Ralph Thowas Walker and the Barclay-
Vesey Telephone Building: Architectiral
Ornatnentation during the Interwar
Prriod Meredith Arms Bzdak,
Ford Farewell Mills and Gatsch,
Artchitects, LLC.

oiscussanT: Kate Holliday,

University of Texas, Austin



0S

The Sell-Porirail in

Late 20th-Century frt re8
EAST BALLROON, 3= FLOOR

crar: Robert Rosenblum,
New Yotk University

Going, Going, Gone: Ivan Albright’s
Last Self-Portraits John Ciofalo,

Case Western Reserve University

What Can We Learn from Roy
Lichtenstein’s Self-Portraits?
Carol Salus, Kent State University

Me, Myself, and I Piero Manzoni’s
Living Self-Poxtrait Gerald Silk,
Temple University

Reflecting India: Self-Portraits by
Francesco Clemente Betty Seid,
Art Tnstitute of Chirago

“Beeoning” Rembrandt: Yasunasa
Morimura as the Ol Master
Sharon Matt Atkins,

Rutgers University

Marike Mori Carol Eliel, Los
Angeles County Museum of Art

Tha Mybrid 19tk Century r40
SUTTON PARLOR CENTER, 2*° FLOOR

crar: Greg M. Thomas,
The University of Hong Kong

On Photagraphic Hybridity:
Imaging Iran in the 19th Cemtury
Frederick N. Bohrer,

Hood College

Complex Agency and Subaliern
Hdensities in the Fraser Album
Debra Diamond, Smithsonian
Institution, Freer and Sackler Galleries

Nation on View: Presentation and
Representation of the Fmperial Muscum
of Japan Alice Y, Tseng,

Harvard University

Serelpring Africans for the National
Musernn of Natsral History of Paris
Maria P Gindhart,

Georgia State University

Enropa Mania: Europe as Exotir
Other in 19th-Century Dabomean
Art Suzanne Preston Blier,
Harvard University

Friday Afternoon
4145 ~ 5:45 p.m,

Bloet the Candidates
RENDEZVOUS TRIANON, 3** FLOOR

Friday Evening
6:00 — 8:30 p.m,

Approaches 1o the Study
of Women Artists,
140601800 50

SUTTON PARLOR SOUTH, 2*° FLOOR

cHars: Babette Bohn, Texas
Christian University; ]udith W
Mang, St. Louis Art Museum

Art iuside the Cloister; Artist Nuns
ift 1 5th-Century Italy Kathleen
Arthur, James Madison University

Locating Lavinia Fontana
Caroline P. Murphy,
University of California, Riverside

Wormen and Intellectual Property
in Early Medern Printmaking
Evelyn Lincoln, Brown University

Artemisia Plays the Gender
Card Paul Crenshaw,
“’bshington University

Births and Biography Frima Fox
Hofrichter, Pratt Institute

Hiccentrism
and Modernism 81
GRAMERCY A, 2* FLOOR

cHars: Oliver Botar, Univessity
of Maniteba; Isabel Wiinsche,

International University Bremen

O the Animation of ihe Inorganic:
Lebendigheit, Beweglichkeit in Early
Modernist Disconrse Spyros Papetros,
The Warburg and Courtauld Tnstitutes

Herbert Read: Anarchy and
Abstraction Allan Antliff,
University of Alberta

Cellular Form and Colleciive Life:
Utopian Megastructures in Early
201‘6—(}::?“1}- Architesture and
memr'ng Jeannette Redensek,
The Graduate Center, City
University of New York

Tawo Theories of Organic Design:
Louis Sullivan’s Funciionalism and
Jay Hambidge's Dynamic Symmetry
Christina Cogdell,

California State University, Fullerton

Pollock’s Dream of a Biocentric
Art: The Chatlenge of His and
Peter Blake's eal Museum
Elizabeth L, Langhorne,

Central Connecticut State University

68 m &

Audience Resaarch and
Evatuation fn Art Museums
£52

SUTTON PARLOR NORTH, 2*° FLOOR

crar: Robert Eskridge,
The Art Institute of Cixicago

When Scientific Methods Meet Artistic
Disconrse: Arguing for an Arts-Based
Approach Margaret A, Lindauer,

Arizoma State University

I}arbing and Leartting in the Cultnre
of Art Exhibitions Nevin Mercede,
Antioch College

The Complexity of the Visitor
Experience in Art Musenms: A
Case Study at the National Gallery
Johanna Jones,

Randi Korn & Associates, Inc.

Evaluating American Identities: A
New Look at the Brooklyn Musenmn of
Art Stephania Rosenstein,
Brooklyn Museum of Art

viscussant: Annie V. F. Storr,
New Schaol University, Smithsonian

Institation

OS]

Performance in the Wake
of 20071 Institutional
Crittgue, Response,

and Strategios rp3
MERCURY BALLROOM, 3" FLOOR

cuak: Ellen Fernandez-Sacco,
University of California, Berkeley

John Jota Leaiios,

performance artist

James Luna, performance artise

Friday Evening 39

Dependent on Sorial Relations:

An Aesthetics of Activist Art Practice
Mario Ontiveros, Univessity of
Califoenia, Los Angeles

My Daily Constitution: 4 Profect
Linda Pollack, artist, Los Angeles

The Classical Style:
Was it Always Reverad? #s4
PETIT TRIANON, 3" FLOOR

char: Luba Freedman,
The Hebrew University of Jerusalem

Hadriaw’s Pantheon and the Periklean
Aeropolis Timothy Parker,

Univesity of Texas, Austin

Mir}:ffmgg:lo’s Heroir Female
Nudes: “Homeric” but Unelassical
Jonathan Nelson,

Syracuse University in Florence

Passion and Antiguity in Italy,
1550~ 1750 Estelle Lingo,
Michigan State University

Classicism and Caricature,
1760—-1830 Charles A. Cramer,
Suffolk University

“Tortured Unity”: Modernism
and Classicism in the Age of
Dreyfus Katherine Kuenzli,
Wesleyan University

Complexity and
Emergence r6s
MURRAY HILL SUITE, 2** FLOOR

char: Philip Galanter,
New York University

An Overview of Complexity Seience
Ruben R. Puentedura,

Bennington College

Artworks Created to Visualize and
Sonify Complex Data in Real-Time
Andrea Polli, Hunter College

Imitating Nature: From Chanee
Operations to Determinisiic Chaos
Paul Hertz, Northwestern University

Refocns on Art/Science Inrerre[atr'onsips
Through a Complex Lens
Ellen K, Levy, School of Visual Arts

piscussant: Philip Galanter,
New York University
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Friday Evening

m e 7 E R 3

Gpen Session

Gtf-She Session

Practioun

Frasewrt Sagsion

Affitliated Soclely Sasslon

CaA Commities Susslon

E-Sesslon

The Mew At Misiory,
187020061 Reviewing the
Combonents of Radicallam
frs the fAcademy e56

TRIANON BALLROOM, 3*° FLOOR

char: Jonathan Harris,
University of Liverpool

Structure, Sign, and Subject:

The Secial Bases for Are History Now
Jonathan Harris,

University of Liverpool

Marxist Aesthetics: The Everyday
Self, the TYork qur!/Afsfbm'r Self,
and the Art Object Fred Orton,
University of Leeds

Posteolonial Hybridity and Mexican
Aesthetics: A Question of Approach
Fabiola Martinez, London Institute

Marscism, Posteolonial Studies,

and Latin America David Craven,
University of New Mexico,
Albuquerque

Collecting for the British “Public” in
the Domestic Interior, 17981824
Anne Nellis, Brown University

“Can the Master’s Tools™: Sowing the
Seeds of Radicalism in the Acadenty
Kirsten Buick, University of

MNew Mexico, Albuquerque

Photo-Archives and
Hew Histories of
Photography b7
GIBSON ROOM, 2*° FLOOR

crar: Bleanor M, Hight,
University of New Hampshire

Ovceanic Imaginings in French
Plotographic Archives
Catherine De Lorenzo,
Univessity of New South Wales

Rites of Passage: A Franchman’s
Photographic Album of British
India, 1851 Julia Ballerini,

independent scholar

Picturing Filth and Disorder:
Photography and Urban Gevernance
in Torente Sarah Bassnett, State
Univessity of New York, Binghamton

A Taxciug Assessment: The 1941
Real Estate Survey of New York
City as Archive and Image
Gabrielle Esperdy, School of
Architecture, Mew Jersey Institute
of Technology

Hdentification Wanted: Photography,
Information Databases, and the 21st-
Century Aschive Jonathan Finn,
University of Rochester

The Body in Medieval
Aty The Body asg
Medieval Artres

SUTTON PARLOR CENTER, 2*° FLOOR

char: Kerr Houston,
Maryland Institute College of Art

The Bedy and Blood of
Christ at Weingarten Abbey
Christine Sciacca,
Columbia University

The Ideclogy of the Byzantine Bady
Politic: The Iperial Body in Visual
Polities Elena Boeck, Yale University

Role Models: Entbodying Monastic
Hensity in 1 1eh-Centiry England
Benjamin Withers, Indiana
University at South Bend

Corporal Punishment in Late
Medieval Secular Art Brik Inglis,
Oberlin College

Intervisuality and the Body
in Clans Stuter’s Senlprure
Sherry Lindquist,

St. Louis Unsversity

AS)

Historians of 18th-Century
Art and Architecture
Savred and Profane in
Enlghtenment ¥isual
Cutture r59

EAST BALLROOM, 3* FLOOR

cnar: Christopher M. 8, Johns,
University of Virginia

From Savior 1o Supreme Being:
Jacques-Louts David and Late
Enlightensent Spirituality
Dorathy Johnson,

University of Towa

Profanation, Sacralization, and
Paradignn Crisis: The Treatnient

of Art during the French Revolution
Richard Simon Clay,

University of Birmf_nghajn

Technigues of Epiphany: Theurgy
and Enlightened Apparatus

Barbara Maria Stafford,
University of Chi(‘ago

Capschin Saints and the Catholic
Enlightentuent: The Case of San

Lorenzo Nuovo Jeffrey L. Collins,
University of \Vas!\[ngton

Angelica Kauffann and “Modern™
Religions Painting in Rowe at the
End of the 18th Century

‘Wendy Wassyng Roworth,
University of Rhode Island

Futting the Complex

in the Simede: Pastoralism
and g Boundaries reo
BEEKMAMN PARLOR, 2*° FLOOR

cars: Catherine Levesque,
The College of William and Mary;
David R. Smith,

Univetsity of New Halnpshire

Pastoral Silence and Painterly
Self-Conscionsness in 16th-Century
Italy Una Roman [Y’Elia,
Queen’s Universiey

Flirting with the Lintits of Pastoral
Promiseuity: The Story of Gombaut
and Macéz Nina E, Serebrennikov,
Davidson College

Fairing Rags with Riches: Jan Steen'’s
Poulery Yard s Pastoral Portraif
Kimberlee Cloutier-Blazzard,

University of Virginia

Rowe’s Pastoralisne and Sonie Versions
of Good Taste Vernon Hyde Minor,
University of Colorado

The Problem of Pastoral Convention
in Hudson River School Landscape
Painting Alan Wallach,

College of William and Mary



Arohitecture and
Yigual Culture rey
WEST BALLROOM, 3™ FLOOR

chars: Jonathan Massey,
Syracuse Univessity;
Joanna Merwood, Bard College

Photagraphy, Architecture, Abstraction
Claire Zimmerman, The Graduate
Center, Cit)' University of MNew York

Ferception and Translation;
Gropins, Photagraphy, Building
Karen Koehler, Smith College

Built Images: Herzon and De
Menron’s Library of the Eberswalde
Technical Sehool Philip Ursprung,
Institut fiir Geschichte und Theorie der
Architektur, Zurich

{Post) Spectacular Space
Helene Furjin, University
of California, Los Angeles

ASEP!

Foundations in Art:
Theory and Education
Bevond Formalism:
Teaching Color as
Culiure re2

BRYANT SUITE, 2*° FLOOR

cHar: Barbara Nesin, Spelman College

Red Ochre in Prehistoric Art
Kathleen Kimball,

Union Institute and University

Poliﬁm”y Incorrect? The Power
and Perils of Color Use
Nancy Morrow,

Ransas State University

Are You Colorblind or Something?:
The Culture of the Color Confused
Odeda Rosenthal, Color Vision
Confusion Information Clearinghouse

Sidoways Glances:
fModernist Architecture
Sesn through the Eves

of Conlemporary Artists re3
RENDEZVOUS TRIANON, 3 FLOOR

cear: Anna Novakov,
St. Mary's College of California

Visible: Phantom Architecture
Cheryl Goldsleger, artist

QEPC. in '99
Mary Ellen Carroll, artist

Everyday Modern
Sa Schloff, Maine College of Ast

OS]

From the Transcendantal
to the Sociah Redsfining
Spritual A0t rod

REGENT PARLOR, 2*> FLOOR

crar: Klaus Ottmann

Intersubjectivity in Rumi’s
Cellar Drennis Raverty,

Iowa State University

Effort of Imagination: Empafb)' in
Postninimalism Carrie Lambert,
Northsyestern University

Individual Creation versus Social
Conscionsness: Art for the Third
Millesmitm Agnes Denes

Lynn Herbert,
Contemporary Arts Museum, Houston

Sacuvday, Februavy 22

ARTspace

HASSAU SUITE, 2*° FLOOR

8:00 — 9:30 a,m,
Fresh Start

On View Al Day:
AR Art in Motion I

An international festival of digital
and time-based media presented
by the University of Southern
California School of Fine Arts,
Will also be available for viewing
throughout the day on Friday.

9:30 — 11:30 a.m,

Services to Artists
Committee

Satoty and Hazards
af Artist Workspaces
and Matarials i sat

caar: Duane Slick,
Rhode Istand School of Design

Alan Cantara,
Rhode Isfand School of Design

Tom Quimet, Yale University
12:00 — 2:00 pum.

Preserving Your Werk: Cone-
sepvation and Archival issues
with an Emphasis on Elec-
troric and Digital Work sa2

chur: Joyce Hill Stoner
Participants lo be announced,

2:30 — 5:00 p.m.

Upstaging Pedagogy in the
Theater of Conflict sas

ctwrs: Nato Thompson,
Holen Kahn

This panel draws the curtain
around the current theater of
contlict. In an information age
where sign-play is the modus
operandi, asethetic practice has once
again been given a new relevance. If

Saturday Morning 41

pedagogy is to rise to the occasion
and carve out new modes of con-
testation and liberation, then art
practice mtst encompass & mastery
of the rules of engagement,

Coco Fusco, The Atlas Group;
Claire Pentecost; Trevor Paglen;
Aaron Gach

7:30 — 9:00 aumn,

CAA Annual
Business Meeting
RENDEZVOUS TRIANON, 3*° FLOOR

See your CAA Board of Directors
in action. You are cordially invited
to attend this important meeting
to hear the latest reports on
what's happening at CAA,

9:30 a.m. — Noon

Bouslsting the Canon:
Contemporary African
Photography through
& New Lens sag
BEEKMAHN PARLOR, 2" FLOGR

cnngr: Aiinée Bessire,
Maine College of Art

Longing and Belonging: David
Goldblats and the Concept of Home
on the Tip of Africa Leora Maltz,
Harvard University

Photo Fragments: Dissecting Zarina
Bhitnji and Rotini Fani-Kayode
Seven Nelson, University of
California, Los Angeles

Coneeptiralizing Photojossrnalisme:
Re-Visions of the Soweto Uprising in
Contemporary Installations Ruth
Kerkham, Harvard University

Resoluiely Contemporasy: Fatimah
Tuggar’s Digital Trafficking Sylvie
Fortin, Duke University

Body of Work: Photggraphic Self-
Representation of the Body in the Work
of Beriie Searle Gary van Wyk,
Axis Gallery, New York
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Saturday Morning

e EE 3

Dpen Sesslon

Ofi-Gite Sessfon

Practicm

Edtisetimt Bossion

Aftillated Soctety Besslon

SaA Comnelites Sassfon

EeGassion

AS]

Association for Textual
Scholarship in Art History
Vitrovius Redivives:
Mind over Matler? sab
GRAMERCY B, 2** FLOOR

cHar: Tina Waldeier Bizzarro,
Rosemont College

On Alberti Reading Vitruvius
Jane A. Aiken, Virginia Tech

Vitruvius Britanniens and

the Influence of Palladio in
18th-Century English Architecture
Patrizia Granziera, Universidad
Autonoma del Bstado de Morelos

Vitruvius Hlominatus: Enlightenment
Theory and the Greek Ideal
Christopher Drew Armstrong,

Columbia University

Vitrsvius on the Mind: Two

Late 18th-Century Polish

Aniateur Architeets Considered
Carolyn Guile, Princeton University

piscussant: Maureen Pelta,
Moore College of Art and Design

0S

Dacorative Avts

and Domestic Design sae
SUTTON PARLOR NORTH, 2*° FLOOR

csr: Maria Ann Conelli,
Fashion Institute of Technology

The Grand Goftit Revisited: The
Domestic Interiors of Gilles-Marie
Oppenord Jean-Francois Bédard,

Columbia University

Ruling Taste: Dennestic
Design and Social Pesition
Abigail Harrison Mooze,
University of Leeds

Colowizers and Natives in the House:
The Professional Prrsonae of Honten
Designers in Imperial Gerstany
Despina Stratigakes,

Hilinois State University

Orientalism and the Making of «
194h--Centeary American Family:
Frederie Edwin Chureh’s Court Fall
at Olana Kimberly Rhodes,
Hollins University

Selling the Simple Life: Gustav
Stickley’s Craftsinan Homtes

Janna Eggebeen, The Graduate
Center, City University of New York

viscussant: Sarah B, Lawrence,
Cooper-Hewitt, National Design
Musewn, Parsons School of Deesign

0S

Advoecaie or intruder?:
Critlos in Artists’
Gtudios sa7

TRIANON BALLROOM, 3** FLOOR

char: Douglas Dreishpoon,
Albright-Knox Are Gailery

Leon Golub, artist

Irving Sandler, State University
of New York, Purchase

Gregory Volk, art critic

Petah Coyne, sculptor

Pesign in a
Glahal Contayt sas
RENDEZVOUS YRIANON, 3**FLOOR

cuar: Karen Fiss,
California College of Arts and Crafts

Ovrientalism and Counter-
Orientalist—Futiere Present
or Future Past? Hazel Clark,
Parsons School of Design

Africa and Africanisms in Global
Fashion Design Victoria Rovine,
University of Iowa Museum of Art

Valley City Jeffrey Inaba,
Harvard University
Hentity and Design in 19805

Barcelona Viviana Narotzky,
Kingston University, United Kingdom

viscussant: Maud Lavin, School
of the At Institute of Chicago

0S

Memearializing

the Unimaginable sa
MURRAY HILL SUITE, 2*° FLOOR

chars: Jennifer Gonzalez,
University of California, Santa Cruz;
Mary Beth Heffernan,
Qccidental College

Networking Memory in Post-Wall
Gertnan Art Sabine Eckmann,

Washingten University

Imagining Passages: The Meniorial
te Walter Benjamin ar Porthon
Shefley Hornstein, York University

Memorializing the Past in South Africa
Andrés Mario Zervigén

mscussart: Krzyszeof Wodiczko,
Massachusetts Institute of Technology

The "Turk'’ and Islam

In the Waostern Eya
(145%- 1750} sato

SUTTON PARLOR SOUTH, 2*° FLOOR

char: James G, Harper,
University of Oregon

The Dual Faces of the “Greas Turk”:
Early Drpictions Susan Spinale,
Harvard University

Diirer’s Depictions of the Ottoman
Turks—A Case of Early Medern
Orientalism? Heather Madar,
University of California, Betkefey

“Juditha Triumphans”; European
Figurations of the Ottorman
Ewmpire and the Venetian Stare
Karen-edis Barzman,
Binghamton University

“The Moon Has Started to Bleed”:
Tintoretio and the Turks
Benjamin Paul, Harvard University

Giambattista Tiepelos “Oriental”
Spectators and the Transformarion of
Cltural Otherness Johanna Fassl,
Columbia University



Alternative Geographias
of Modernity: French Art
froom the Perlohery,
TEEG-1840 satd

SUTTON PARLOR CENTER, 2*° FLOOR

cuars: Vojtech Jirat-Wasiutynski,
Queen'’s University; John Zarobell,
Philadelphia Museum of Art

Cézanne’s Provincials:
A Caregory in Medernism
Nina Athanassoglou-Kallmyer,

University of Delaware

Secing Classicism on the Mediterranean
Coast: The Politics of Signac'’s
Cultisral Grography Anne Dymond,
University of Letﬁbtidge

Reinventing the Modern, Reinseribing
Frenchness: Alsace at the 1923 Worlds
Fair Elizabeth Hornback,
University of Michigan, Dearborn

The Creltral Diatectics of British
Landseaps in Franes, ¢, 1900-1920s
Anne Helmmreich,

Texas Christian University

The Barbarian at the Gate: Francis
Picabia’s Challenge 1o the Parisian
Avant-Garde Sara Cochran,

Courtauld Institute of Art

DISCUSSANT: Roger Benjamin,
National Institute of the Arts,
Australian National University

AS

Amaerican Soclety for
18th-Century Studies
Bevond the Pyreneses:
Franco-Spanish nagery
and Constructions of
fdentity 165881814 sat12
MADISON SUITE, 2** FLOOR

char: Alisa Luxenberg,

University of Georgia

Academies and Amatenrs: Philip s
Collecting berween France and Spain
Juan Luis Gonzilez Garcia,

Universidad Complutense de Madrid

S(Rifting Hentities at a Cosmepolitan
Cotrst: French Artists in 181h-
Century Spain Alisa Luxenberg,

University of Georgia

Viswal and Textual Representations
of French Inflwences and Cultreral
Ldentity As Viewed throngh Dance in
I8th-Century Spain Nena Couch,
Okio State University

Women and Dress in Spain during the
Later 18th-Century: Visnal Expression
of @ New Sociability Jesusa Vega,
Universidad Autonoma de Madrid

Spectacle and Self-Stylization: Spanish
Hdentity and the Cultural Visualization
of Bullfighting Tara Zanardi,
University of Virginia

BFhotojournatism, Mass
Madia, and the Politlcs
of Bpeoctacie sa13
REGENT PARLOR, 2 FLOOR

cHars: Amy Lyford,
Occidental College; Carol Payne,

Cadleton University, Ottawa

Producing/ Controlling Spectacle:
Presidential Speech in Media Reportage
Ulrich Keller, University of

California, Santa Barbara

The Spectacie of the Mediatization:
Experiencing Events Otherwise
Vincent Lavoie, McCord
Museun of Canadian History

The Spectacle of Trawna: Mass Media
in the Museun Terri Weissinan,
Columbia University

A Cemetery of Inages: Meditations
on the Buirial of Photographs Jane
Blocker, University of Minnesota

0S|

Cacophany and the
Matrices of Politioal
Sublimation sat4
MERCURY BALLROOM, 3* FLOOR

ctiar: Barbara Madsen,
Mason Gross School of Art

Susan C. Doheny,
Dartimouth Universiey

John Hitchcock,
University of Wisconsin-Madison

Katluryn Reeves, Purdue University

Eric Avery,
Elniversity of Texas Medical Branch

08!

Art and Vision/s
Yimun! Guiture sals
EAST BALLROOM, 3> FLOOR

crnrs: W T, T, Mitchell,
Unirversity of Chicago

Five Ways to Make Vistal Studies More
Difficult James Elkins, School of

the Art Institute of Chicago

Vistal Culture and Its Discontents
Nicholas Mirzoeft, Stace
University of Nesw York, Stony Brook

Viswal Culture As Africa Janet Hess

Disciplines of the Visual
Keith MOXE)’, Columbia
Uni\'ersit)', Clark Art Tnstiture

Visual Culture, Cultural Studies,
and Contemporary Art Theory
Riclmrd Leslic. School of Visual Ares

0S|

Some Stories Concarning
ihe Consbruction of the
Mow Ghserver sa1e

WEST BALLROOM, 3*° FLOOR

cHair: Warren Neidich, artbrain.org

Internal Time Machines
Chris Bruni, independent carator

The Pocties of Augmented Space
Lev Manovich, University of
California, San Diego

Mindmapping: The Browser as
a Visual Mapping of Nerral Responses
Cristine Wong

Diagraninting the Brain
Joseph Dumit, Massachusetts
Institute of Technology

Neseral Networks: Perceplion,
Communication, and Cognition
in Netwerked Euvironments
Christiane Paul, Whitaey

Museum of American Art

Saturday Moraing 43

0S|

History and
Ineammansurahiifty:
Contests ovar Pluralism
from the 18608 to Today sa17
GRAMERCY A, 2" FLOOR

char: Eane Relyea,

Northwestern University

Charles Gaines,
Californiz Institute of the Arts

Catherine Lord,

Universiey of California, Irvine

Lane Relyea,

Northwestern University

Katy Siegei, Hunter College,
City University of New York

Howard Singerman,

University of Virginia

Abstract Painting
“Once Removed” saie
BRYANT SUITE, 2*°* FLOOR

cHar: Jane A. S!larp,
Rutgers University

Against Geometry: Abstraction
i Hngarian Art of the 1980s
Eva Forgacs,

Art Center College of Design

Subaltern Subjectivities and
Developing Abstractions
Maridngeles Soro-Diaz,
Hampshire College

Martin Patrick, Hlinois State
Universit}'

Natasha Kurchanova

0S

Authors Mand/f
Mired Hand sate
PETIT TRIANON, 3 FLOOR

crar: Dean Snyder,
Rhode Island School of Design

Participanis to be announced.
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Saturday Morning

m®FE RS

Qpan Dasston

GHtShe Sossion

Fraciioum

fusauwm Sesston

Atfiated Saclely Session

CAk Qommitiee Besslon

E-Sasglon

Porformative Praciices
in Asian Artsaz0
GIBSON ROOM, 2° FLOOR

cHair: Woodman Taylor,
Universit)' of Hlinos at Cllicago

Things to Do with a Handscroll
FPainting: Finding Meaning for the
Ear-Picker De-nin D, Lee,
Stanford University

Negotinting Identity; Pifia Design
Texctiles and the Project of Philippine
Nationalism B. Lynne Milgram,
Ontario College of Art and Design

Prrformations: Draveing Home
and the World Renate Dohmen

Zhas Mengfu’s Aucumn Colors on
the Qiao and Hua Mountains as
Pedagogical Model for Western Art
Adrian Kohn, The School

of the Art Institute of Chicago

The Tao of Artmiaking
Irene Chan, University of Maryland

Off-site

frclusive Strategies

for a Fugitive Practice:
Futures for Confemporary
Seli-Taught Artists and
Outsider Art, Part 1 sant
This session will be held

at the American Folk Art Museum,

45 West 53rd Street.

chars: Brooke Davis Anderson,
American Folk Art Museum;

Colin Rhodes,

Loughborough University

After Finster and beyond Tevrm
Waarfare: Assessing Recent Approaches
to Self-Taught / Outsider Art

and Artists Norman Girardot,
Lehigh University

Houeground: Revisioning the
Visienary Antists Randall Morris,
American Folk Art Museum

Negative Lplications of Framing
the Artist as Self-Taught: Centering
the Learning Experience

Kristin G. Congdon,

University of Central Florida

Eddie Arning, Alexcander Sackton,
and the Creation of a Self-Taught
Artist Pamela Jane Sachant,
Univezsity of Delaware

Examining Centers for the
Disadvantaged: What Is Oursider
Art? Cheryl Rivers,

American Folk Are Museum

Receiving Martin Ranirez
Berpard L, Herman,

University of Delaware

Saturday Morning
10:30 a.m., — 1:00 p.m.

Off-site

The Timeless Genlus

of Leonardo da Vinak;
New Rescarch sa22

This session will be held ai

The Metropotitan Museum of Art,
1000 Fifth Avenue at 82nd Street,

ctar: Carmen C. Bambach,
The Metropolitan Museum of Art

Picro di Cosimo and Leonardo
Dennis Geronimus,
New York University

On Leonarde Not Finishing
David Cast, Bryn Mawr College

Bianca Maria as La Belle Ferronniére
Denise M. Budd

Lronardo’s Vatican St. Jerome:
More than Siyle
Geraldine R, Lampke Bass

The Sciense in Leonardo’s Botanical
Drawings Renzo Baldasso,

Columbia Usniversity



Saturday Afternoon
12:30 — 2:00 pm.

IAS)

Art Museum Image
Consortium (AMICO)
Business Meeting
BRYANT SUITE, 2*° FLOOR

AS]

Association for

Latin American Art
Opan Sossion sa23
GIBSON ROOM, 2% FLOOR

crar: Laura . Ciary,
Presbyterian College

Bird of Pray: The Festatic Shaman
Figure of Paracas Necropolis Textiles
Kacey Harris Parlatore,
University of Florida

Eewador’s First Art Journal and
the Vanguard Roots of Indigenism
Michele Greet, Tnstitate of
Fine Arts, New York University

Interdisciplinary Futnres: Latino
Studies and Visnal Culture
Roberto Tejada, Dartmeuth Coltege

oiscussanT: Laura J. Crary,
Presbyterian College

cp

CAA Committee on
Intellectual Property and
Association of Art Editors
Clearing Rights and
Pormissions: How Yo,
Wiy To, When To sa24
BEEKMAN PARLOR, 2** FLOOR

chars: Robert Baron, CAA
Committee on Intellectual Property;

Eve Sinaiko, CAA

What does an author publishing
in the arts today need ro know
about copyrights and permissions?
What does an artist need to know
about controlling his or her copy-
rights? What is copyright and how
long does it last? Whar is the dif-
ference between public domain
and fair use? This practical ses-
sion—with time for Q@ & A—will

cover the basics from the view-
points of the faw, the rights-
holder, the scholar, the musewm,

and the publisher.

Jetfrey Cunard, Debevoise &
Plimpton, CAA Legal Counsel

Eve Sinaiko, CAA

Robert Panzer, Executive Director,
Visual Artists and Galleries Association,
Ine. (VAGA)

Robert Baron, CAA Committee on
Intellectual Properey

Other pariicipants to be announced,

This discussion will be continued at the
CAA/NINCH Copyright Town Meeting,
which follows immediately.

NINCH is grateful to Cowan, Liebowitz
& Latman, PC <htip//www.cll.com™ for
the generous sponsorship of this

meeting,

AS

Design Forum
Business Meeting
PETIY TRIANON, 3°* FLOOR

Historians of British Art
Business Meeting
RENDEZVQOUS TRIANON, 3** FLOOR

Museum Committee
intelioctual and
Interpretive Excellence:
Common Ground In
Fiusaums sa2b

MURRAY HILL SUITE, 2*° FLOOR

crars: Margaret Conrads,
The Nelson-Atkins Museum of Art;

Annie V. F, Storr, New School
University, Smithsonian Institution

Linda Ferber,
The Brooklyn Museum of Arc

Helen Shannon,

New Jersey State Museumn

]olm Weber, San Francisco
Museun of Modern Art

clp

Professional Practices
Committee

Malking the Standards for
Tenure and Promotion sa2e
SUTTON PARLOR HORTH, 2*° FLOOR

cunrg: Kristi Nelson,
University of Ciacinnati;
Anna Calluori Holcombe,

Kansas State University

Ken Catls, University
of Hlnois, Urbana—Champaign

Robert Milnes,

San Jose State University

AS

Radical Art Caucus
Businsss Mealing
GRAMERCY B, 2° FLOOR

AS|

Visual Culture Caucus
This, That, and the

Other Thing: Objecis

and Yisual Culturo sa2?
SUTTON PARLOR CENTER, 2*° FLOOR

crar: Sallie McCorkle,

Peansylvania State University

The Object as Ambassador: Lozi Wood
Bowls and the Politics of Envisioning
Baratseland Karen Milbourne,
Universiey of Kentucky

Caring for Objects and Inkabiting
the Interior Charles Rice,
University of New Scuth Wales

Making It Matter: The Visal
Cultsere of the Computer Sereen
Michele White, \Vclies!c)' College

Performance Relics and Remnants:
Material Renvinders of Tnunaterial Acts
Jessica Wyman, Queer's University

Tiwa Sides, Six Cards, Many
Hands Paul Zelevansky,

California Institute of the Arts

Saturday Afternoon 45

offsite 1 ¥ [

American Society of
Hispanic Art Scholars sa28
The Hispanic Sociely of America is
located on Broadway between 1565th
and 156th streets. Take the No, 1 local
subway train from Broadway and Hist
Street to the 157th Street stop. Aflow

about one-half heur for the trip.
cHa: Lynette Bosch

American Society of Hispanic
Arxt Scholars and the Hispanic
Society of America invite those
interested in finding out more
about events in Spanish studies to
a catered lunch at the Hispanic
Society. The proceedings will
include a business meeting for
ASHAS and a report on exhibi-
tion, research, and other activities
from the Hispanic Society. All

interested parties are welcome.

OS]

Istamic Art:

Botween “Westarn?

and “Non-Western" 7 sa29
SUTTON PARLOR SOUTH, 2*° FLOOR

char: Renata Holod,

University of Pennsylvania

Intersections benweens Photography
and Painting in Qajar Iran
David Roxburgh,

Harvard University

Historical Tnages in Literary Texts
Zeren Tanindi, Uludag University

Bage and Text in Modern Islansic
Art: The Casa of Sadeqaain
Iftikhar Dadi, Cornell Universicy

Islamic Art: Aesthetics, Ideology,
Religion Nada M. Shabout,
Austin College
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Saturday Afterncon

Saturday Afternoon
2:30 — 5:00 p.m.

(=

CAA/NINCH Copyright
Town Meeting

Digital Publishing:

A Practical Gulde to the
Problem of Intelioctusl
Broperiy Rights in the
Electronio Bnvironment,
for Artists, Museums,
Authors, Publishers,
Breaders, and Usars saso
BEEKMAN PARLOR, 2° FLOOR

cHars: Robert A, Baron, CAA
Comumittee on Intellectual Property;
David Green, National Initiative
for a Metworked Cultural Heritage
(NINCH)

A, Publishing Onling:
The Righis issueas

Intreduction: The State of Play of
Publishing Art History and Criticism
Online or “What is E-publishing?"
Susan Chun,

Metropolitan Museum of Art

Geusing an Art Journal Ouline:
J-STOR and The Art Bulletin
Jeffrey Cunard, Debevoise &

Plimpron; CAA Lepal Counsel

Starting an Ayt History E-journal:
The Rights Isstees_for “19th-Century
Art Worldwide™ Petra Chu, Seton
Hall University, Association of
Historians of Igt}l-Cenmr}' Art;
Peter Trippi, Brooklyn Museum

of Art, Association of Historians

of I9th-Century Art

B, Rights, Permissions,
ared Risk Management

Permission Denied—WWhat Next?
Siva Vaidhyanathan, New York
University; Christine Sundt,
Universir}- of Oregon

The TEACH A«t: The Relevanee

of the TEACH Aet to E-publishing
Kenneth Crews, Indiana University
and Indiana University Copyright
Management Center

NINCH is grateful to Cowan, Liebowiiz
& Latman, PC <http://vwenvcll.caom> for
the generous spensorship of this

meeting.

How “Mative” Is “Naltive”
Art?rissues of ientity In
the Contamporary Notion
of Avts in the Amearicas sas1
SUTTON PARLOR CENTER, 2*° FLOOR

crans: Jessica Christie, Fast
Carolina University; Ron Graziani,

East Carolina University

Celebration: Cultural Revival
or Invented Tradition?
Megan A. Smetzer,
University of British Columbia

Kay Walkingstick’s Aetivis:

Art, Identity and the Politics

of the Quincentenary

Lisa Roberts-Seppi, University
of Jlirois at Urbaza-Champaign

Edgar Heap of Birds: Postcoloninl?
International Aboriginality
W, Jackson Rushing,

University of Houston

The Posteolonial Site of the Slash:
Native Anterican Arts, Cultural
Hdentities, and the Politics of Social
Memory Margaret A, Lindauer,

Arizona State University

Hdentity and the Mountain Symbol
at Santiage Atitlan, Guatemala
Jessica Christie,

East Carolina University

Waork in Progress:
Prasentations by CAA
Professionat Dovelopment
Recipients sage

GRAMERCY B, 2*° FLOQR

crar: Lauren Stark, CAA
Jason Weems, Stanford University
Ris¢ Wilson, New York University

Erika \’Ogt, California Institute
of the Arts

AS|

Radical Art Caucus
Art and Labor, Part 2 sa33
BRYANT SUITE, 2*° FLOOR

char: Stephen F. Eisenman,

Northwestern University

The Artist as Warker: Radical
Responses 1o the New Deal Federal Art
Projects Warren Carter

Was Secialist Realism Forced Labor?
Christina Kiaer,
Coluinbia University

Ariist and Worker? The Labor of
David Smith Paula Wisotzki

Pinot Gaflizio’s Industrial Painting:
Towards a strpi:rs of Life Frances
Stracey, University College, London

in the Live Gallery

for Selt-Expression,
Saoial Activism, and
Commearclial Manipulation
Artists and the
Conigsmporary Streets sasd
GRAMERCY A, 2*° FLOCR

cuar: Muhammad Enamal
Huque, University of Toronto

48 Hours /48 Rooms: A Casr Study
Ingrid Bachmann,

Concordia University

Dterventions in Public:

Local Context/ Glebal Impact
Michael Piazza,

Cohanbia College, School of the Are
Insticute; University of Illinois, Chicago

Our Art, Curselves
Moriah Catlson and Alice Wu



Subrerfuge, Intervention, and Street
Crrﬁr'br'fr'f)'fmm Beifing to Britain
Anne Graham, University of

Newcastle

Hubermas's Public Sphere:
Politicizing Urban Street Art
Timothy W, Drescher,

San Francisco State University

The Anclent At of
Fraplre: Mew Aoproaches
to Classical Cullure sa3s
PETIT TRIANON, 3*° FLOOR

crar: Rachel Kousser,
Columbia University;
Jean Sorabella, Providence College

Monsemental Seedptiore and the
Landscaps of the Hintite Empire
Joanna S. Smith,

Columbia University

Travelers from an dAntigne Land:
Sealpirere and Its Audience

in the Hellenistic Royal Park

Jean Sorabelfa, Providence College

Inmg;’nrd Empir!: Representing
Impfrr'a[ Communities in Rostan
Dotigga James Frakes,

Uni\'crsil)' of North Carolina, Charlotte

Fighting for the Empire:
Self-Depiction of Roman and
Non-Roman Soldiers in Funerary
Art Constantin Mariescu,

Pace University

Reproducing Likeness:
To Changs the Teaching
of Print Wedia sas8
SUTTON PARLOR NORTH, 2** FLOOR

crams: Michael . Krueger,
University of Kansas;

Jean A, Dibble,

University of Notre Dame

Cunt Primt Medin Br Taught?
Anita Jung, University of Tennessee

The Impact of New Technology

on the Nature of Teaching Printmaking
in the 215t Century Sue Gollifer,
University of Brighton

From Propaganda to Decaration
Lisa Bulawsky,
Washington University

Frem Universe City: Privtmaking
and Education in the Age of Electronic
Reproduction Charles Cohan,
University of Hawai't at Manoa;

Tim Dooley,

University of Hawat'i at Manoa

Ferris Crane,
University of Louisiana ac Eafayette

Mew Directions
iy Whistlor Studios sag?
MERCURY BALLROOM, 3 FLOOR

cHar: Kenneth John Myers,

Smiithsonian Institution

1Whistler and Fashion: Three
Portraits at the Frick Collection
Susan Galassi, The Frick Collection

Coping with Cameras: Whistler,
Phatagraphy, and the Female Body
in Motion Sarah E. Kelly,

Art Institute of Chicago

Etlipsis in Symbolist Translation:
Whistler and Mallarmé

Mary Ann Caws, The Graduate
Center, Ciry University of New York

Elective Affinities: A Fainter
Looks at TWhistler Ellen Phelan,

l'ndependent artist

viscussant: Sarah Buras,

Indiana University

The Geeldant from the
Crrfent: The Perception
and Ropresentation of
Weastarn Modes Iy 18th-
and 19th-Caentury Art
and Architscture sa3s
RENDEZVOUS TRIANON, 3*° FLOOR

cuar: Ali Uzay Peker,
Middle East Technical University

The Fese Fatale and Bifinga:
Orcident Meets Orient
C)'Ilthia Bland, University of Towa

The “Discovery” of the Third
Dimension: Ottoman Landscape
Painting and Western Pictorial
Tradition, 1700-1850

Ariela Katz, New York University

Design Discourse: 19th-Century
Ornamental Ironwork

Patterns in the Vernacular
Architeeture of Acgean Turkey
Madeline Carol Yurtseven,

Indiana University

The Aesthetics of Repetition:
Outoman Standard Plans and
Anterican Fastern Books
Burcu f)zgiiven,

Beykent Unh’etsit}’, Istanbul

Eynilibrivan of Diversity:

The Janus Face of Architecture in
the 18th-Century Ottoman Capital
Ali Uzay Peker, Middle Eas
Technical University

immlgrant Actists

i (Wedstern Cities;

A Contemporary Other,
Parl 2 sa30

GIBSON ROOM, 2* FLOOR

crar: Sunanda K. Sanyal, The Are
Iastitute of Boston ar Lesley University

Doubled Identitics: Cultural Crossings
in Confemporary Black British Art
Dorotlly Rowe, University of Surrey

Disrobing and Redressing in Indian
Avesthetics Rekha Menon,
State University of New York, Buffalo

Beyond Nation, Outside Tradition:
Controversies in Contentporary
Chinese Art Kuiyi Shen,

Ohio University

Saturday Afternoon 47

Carlos Capelin: Caught berween
Cosmaopolitanisn: and Periphery;
Locating Immigrants iy the Swedish
Are Life Charlotte B)rdler, Uppsala
University

Bublic Avt and Public
Hesponse: What Do We
Roally Know? sado
MURRAY HILL SUITE, 2> FLOOR

char: Harriet I, Senie, City
CO].!Cge, Ciry Um'vers:'r.}r of New York

A Point of Departure: Public Response
ta Public Art Julie Courtney,

Endependent cutrator

Feet of Clay: The “Tipping Peint”
it Response to Figurative Public Art
Nancy Scott, Brandeis University

The Flight of the Eagle
Mark Thistlewaite,

Texas Christian Univezsity

eXperimental Art Research Terminal
Art Wateh; Crime, Punishment, and
Rebabilitation Billy X, Curmano

Critical funceure: The Potential
of Iry‘nnmrf Public Response
WEndy Feuer, public art consultant

0S|
Garbard Richisar sadi
EAST BALLROOM, 3" FLOOR

chur: Robert Storr, Instieute of
Fine Acts, New York University

The Blur of History Emily Braun

Memento Mori or Monochrome? The
Problem of Richter’s Mirrors Bileen
R, Doyle

Gerbard Ri{ﬁffr/firl‘o!f Eichnann:
Art and the Nazi Past in Post-War
Hest Germany Paul B, Jaskot

The Re-Educarion of Gerhard Richter:
Socialist Realisn, the “Third Path” and
the Post-Modern Pelemics of Painting

Jeanne Nugent

Blurring Richter Mira Schorr
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Saturday Afternoon

E® R EE 3

rpan Sacsion

oft-Gite Sessing

ractleu

pluseun Session

Aftilated Saclely Ssuslon

ok Commitize Besslon

EEnssion

AS

Historians of British Art
Mutticuituratism and
Axt in the Colonial/
Fosteolonial figo sad2
WEST BALLROOM, 3* FLOOR

char: Jennifer Way,
University of North Texas

My British Passport (with
Adknowledgements 1o Viadimir
Mayakousky): Thoughts on Idenrities
and Ethnicities in Comtemnporary Art
Gen Doy, DeMontfort University

Oust of Sight or Ont of Site? Diversity
and Citizenship in Contemporary Art
Pauline de Souza, Birbeck College,
University of London

Quintessentially Un-British? Artists
of the Chinese Diaspora in Britain
Susan Pui San Lok,

University of East London

piscussan: Jeffrey Rosen,
The University of Chicago

Offsite

Destgned for Children saa
This session wili be held at the

Bard Graduate Cenier,

18 West 86th Street

(between Central Park West

and Columbus Avenue).

cHar: Kenneth Ames,
Bard Graduate Center

Friedrich Fracbel’s Gifts
Tampar Zingver, Princeton University

Jobn Dewey, Frauk Lloyd Wrighs,
and an Arebitecture for Ameriean
Childboed Dale Alfen Gyure,

Lawrence Technological University

Weimar’s “New Child” Alma
Buscheri'’s Avattt-Garde Design

at the Bauhaus Dara Kiese, Graduate
Center, City University of New York

Object Lessons: Dasign, Creativity,
and Postwar Edueational Toys
Amy Ogata, Bard Graduate Center

Building Baby: Architectsre and
Intersubjectivity Danielle Schwartz,
McGill University

Offsite 1Y [

inclusive Strategies

tor a Fugitive Practice:
Futures for Contemporary
Selt-Taught Artists and
Gutsider Arl, Part 2 sadq
This session will be hefd at

the American Folk Art Museum,

45 West 53rd Street.

cuars: Brooke Davis Anderson,
American Folk Arr Museum;

Colin Rhedes,
Loughborough University

Inside “Outsider Art”: Reflections on
an Owtsider Aesthetic in Contenporary
Cultsre David Parker,

University College, Northampton

Texas Greene: A Sense of
Place Susan J. Baker,

Uru‘\.'é[sity of Housten-Downtown

Discussing Popular Art in the
Caribbeati—Where Do You Start?
Where Do You Go? How De You
Get There? Allison Thompson,
Barbados Community College

Prophet, Queen, Doctor: Natues
without Margins Jeffrey Hayes,
University of Wisconsin-Milwaukee

Depth-Charged Ari: Henry Darger,
Ivan Albright, and the Neture of Tnner
Life Michael Bonesteel, INTUIT:
Center for Intuitive and Qutsider At





