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3 The Seminar for Visual Art Studies, November 19, 2015 session, First Lviv Mediateka, Lviv, 
Ukraine (photograph by the author) 
 

On this journey, I rethought the way I was doing research; I reinvented myself as a scholar. I did 

resume my unfinished research on post-Byzantine art, now approaching the subject from a 

perspective relevant to the reality in which I live, relying on the immediate responses from my 

colleagues. This way, my art history returned to life. 

 

I would like to conclude with the comment Theodor Adorno once made about the activity of the 

Außerparlamentarische Opposition (APO), a radical New Left student group operating in West 

Germany in the late sixties and early seventies. Adorno said, “Even though I had established a 

theoretical model, I could not have foreseen that people would try to implement it with Molotov 

cocktails.”3 What I have seen is that people were throwing Molotov cocktails at the police exactly 

because a theoretical model appeared not to be sufficient to protect their freedom. It is through 

bridging theory to life that we can make it sufficient. And when it comes to matters of art, it is the 

art historian's turn. At times, I tell myself, don't stay in the back line, step forward. Within art 

history's vanguard, there is enough room for everyone. Resist!  
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Notes 

1 On the story of the destroyed painting see Richard Solash, “Ukrainian Museum Director Destroys 
Critical Painting ahead of President's Visit,” RFE/RL (July 26, 2013), 
http://www.rferl.org/a/ukraine-art-destroyed-kuznetsov-kievan-rus-yanukovych/25058261.html, 
accessed March 19, 2017. In response Ukrainian artists organized a protest and published a letter 
pledging to boycott the gallery: “Open Letter from the Art Workers' Self-Defense Initiative to the 
Ukrainian and International Art Community,” ARTMARGINS (August 5, 2013),  
http://www.artmargins.com/index.php/featured-articles-sp-829273831/719-open-letter-art-workers, 
accessed March 19, 2017.  
2 The list of scholars (in alphabetical order) who presented papers at the seminar: Natalia Diadukh-
Bohatko, Agata Dworzak, Marta Fedak, Vladislav Greslik, Agnieszka Gronek, Oksana Herii, 
Halyna Kohut, Natalia Kolpakova, Sophia Korol, Mirosław Piotr Kruk, Andrii Lesiv, Mariana 
Levytska, Jacek Maj, Nazaria Mykhailuk, Iryna Patron, Mariana Pelekh, Daria Skrynnyk-Myska. 
3 Adorno is cited in Grant Kester, “The Noisy Optimism of Immediate Action: Theory, Practice, 
and Pedagogy in Contemporary Art,” Art Journal 71, no 2 (Summer 2012): 89. That article as well 
as others in that issue of Art Journal resonated with the then fresh memory of the Occupy Wall 
Street protest. 
 
 


